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Spring comes to campus

by TALIA KOLODKIN ’20

Pete Hilsee and the Communications team sent a series of photos of Park’s cam-
pus to the faculty, intending for them to be used as Zoom backgrounds. These 
images remind us of the beautiful campus awaiting our community’s return.

Along with the rest of the school, the Middle 
School has moved to distance learning. Creat-
ing an online curriculum for grades six through 
eight required different considerations from the 
Upper School’s schedule. 

Students now have four, 40 minute classes 
each day. This is a change from the usual five 
or six 50 to 70 minute classes. 

Every morning, Middle School students and 
parents receive an email with a link to the day’s 
schedule, as well as specific “student remind-
ers” and “parent reminders.” 

Schedules are grade-specific and change 
each day, but the general format stays the 
same. There are two class periods in the morn-
ing, followed by advisory (or “house”). Next is 
an hour-long break, during which students are 
encouraged to stay off their screens. 

After the break there is another class, an 
hour for lunch, then the last class of the day. For 
a lot of students, the day ends here, at 2:05 p.m. 
However, musical ensembles have practice and 
certain after school activities are still running. 

All of this information is accessed by fami-
lies each day via a website that the Middle 
School administration set up over Spring Break. 
Schedules for each grade, along with specific 

information for how each class will meet, are 
posted every day. 

The website is a hub for all the relevant in-
formation that students and parents might need. 
For example, each grade has a “Don’t forget 
about these assignments” section, which helps 
students keep track of the week’s work. 

There is even a “Student Life” tab, where 
students can post about activities they’ve been 
doing. This is also where the current club of-
ferings, announcements, daily video from a 
teacher, and birthdays are posted. 

. “I think it’s going very well,” Middle 
School Principal Josh Wolf said. “...So far 
we’ve gotten amazing feedback from parents, 
that they love the structure. It says exactly 
where kids need to go.”

Wolf also acknowledged that distance learn-
ing is unfamiliar territory. Changes to school 
will be made as necessary. 

He emphasized the role of teachers in this 
success. “The faculty has really impressed me. 
They’ve been so incredible — adapting, learn-
ing, willing to make changes, take risks,” Wolf 
said.  

Administrators and teachers were able to 
plan effectively for distance learning by looking 
to schools in areas that experienced the pan-
demic before Maryland. 

“We learned a lot from the international 
schools in Asia and the Seattle schools who 
went to distance learning weeks, sometimes 
months, before we did. Administrators were 
posting articles about how important it is not to 
overload students with screen time, how impor-
tant it is to have breaks,” Wolf said. 

Designing distance learning for Middle 
School students proved different from making 
an Upper School schedule. 

“Middle school kids need to move around. 
They have to move. They cannot sit at a screen 
for an hour. It’s not good for them and they can’t 
do it,” Wolf said. 

“That’s why we had to keep the periods 
short, shorter than regular school, and we 
needed regular, intermittent breaks.”

Having younger students do school from 
home also necessitates a certain amount of par-
ent involvement in some cases.

Though the Middle School schedule is dis-
tinct from that of the Upper School, the guiding 
philosophy behind it is universally important. 

“I think we have two goals in the Middle 
School. One is that [students] feel connected to 
Park, connected to teachers and to their friends. 
That they still feel like they’re part of the com-
munity. The second is that they’re still excited 
to learn,” Wolf said.

How the Middle School moved online

US schedule 
changes bring 
less advisory, 
more breaks

by CALLIE KROSIN ’21
On Friday, April 10, Upper School Principal 

Patti Porcarelli and Upper School Dean of Stu-
dents Traci Wright announced a new schedule 
to take effect on Monday, April 20. The revised 
schedule features longer breaks, less advisory 
time, and adds 15 minutes to the day. 

From Monday, March 30 to Thursday, April 
9, Upper School Students began their days at 
9:30 a.m. and ended at 3:00 p.m. With the re-
vised schedule, students will start at the same 
time as the prior schedule, but end at 3:15 p.m. 

The biggest changes to the schedule include 
the extension of the morning break from 15 
minutes to 30 minutes, and the addition of a 15 
minute break following G Block on Tuesdays, 
Thursdays, and Fridays. 

Classes remain 75 minutes long, as this was 
a priority for teachers and administrators. “We 
looked at 60 minute classes, but teachers pre-
ferred the 75 minute blocks because it allows 
for time to work through technical difficulties 
and to have extended time for teaching,” Wright 
said.

According to Porcarelli, time in advisory to 
check in was important for the first two weeks. 
However, a common theme in the feedback was 
that students felt that this time was excessive. 
The new schedule features less advisory time, 
and eliminates two of the previous four advisory 
blocks. Now, advisories will meet only on Mon-
day for 30 minutes, and Friday for 15 minutes. 
The elimination of advisory blocks allows for 
more break time. 

The recent revisions to the Distance Learn-
ing schedule created a 30 minute “Lunch” block 
that is dedicated for eating only. This, of course, 
benefits students who are involved in music 
groups, as these groups meet during the middle 
of the day. Parksingers, Wind Ensemble, and 
Park Strings meet for at least 45 minutes, twice 
a week, on Tuesdays and Fridays. For the first 
two weeks of distance learning, these groups 
met three times a week, for 45 minutes, with no 
break between music and last period. 

The additional 15 minute break from 1:45 
p.m. to 2:00 p.m. provides musicians an oppor-
tunity to take a moment away from the screen, 
to use the bathroom, or to grab a snack, before 
another 75 minute period at the end of a long 
day. “With the original schedule, I didn’t have 
time to eat lunch, take a break, or even get up 
from my desk every day, because I always had 
Eightnotes or Parksingers during our only break. 
Hopefully, with the new schedule changes, the 
day won’t feel as rushed and hectic,” Rachael 
Kaplan ’21, a participant in Parksingers and 
Eightnotes, said.

These schedule changes were driven by 
teacher, student, and parent feedback. “We 
absolutely knew we wanted feedback. The 
feedback helped us put forward two revised 
schedules for faculty to look at, and vote on. 
In the end, the most important thing is a good 
balance between screen time, break time, and 
homework time,” Porcarelli said. 

Wednesdays are still reserved for homework 
and office hours, clubs, and athletic check-ins, 
as feedback was overall very positive. The re-
vised schedule fits with the school’s progres-
sive approach and willingness to apply student 
feedback. “I hope our schedule supports our 
core values as a school: meaningful class time, 
individual time with teachers, community time, 
and time away from school,” Wright said. 

photos courtesy Communications
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Where do you prefer to sit in the classroom? 
Do you like to be near the door, or the window? 
Close to the teacher, or in the back of the room? 
Do these considerations even cross your mind 
while you find your seat? Inevitably, when you 
walked into class on the first day, something––
whether deliberate or subconscious––influenced 
your seating arrangement. What factors did you 
consider?

And how does your choice of seat affect 
your learning experience?

This past month, I conducted a poll––which 
was sent separately to teachers and students––to 
see if the Upper School Community believes 
that seating arrangements had an effect on either 
how students learn or how teachers teach. The 
results were mixed, but one trend surfaced: the 
students generally believed certain classroom 
conditions (e.g. where in the room you sat) 
affected teaching and learning more than the 
faculty did.

The poll presented students and teachers 
with a scenario. Imagine you are the teacher 
of a class with a specific desk set-up, as found 
typically in humanities classes: the desks are 
arranged in a “U” shape, with the bottom-end 
of the “U” at the back side of the room, and you 
are sitting at the top-end (opening) of the “U.” 
Which desks do you give the most attention to?

Both students and teachers were in agree-
ment: teachers pay the most attention to the 
center of the classroom and give less attention 
the farther away you get from the middle. Stu-
dents who sit at the ends of the “U” (to either 
side of the teacher) receive the least. While the 
students’ data reflect an obvious imbalance in 
attention, the teachers’ data show less convic-
tion.

What does this information mean? Certainly, 
the frequency of interaction between student 
and teacher impacts learning in some way. 
Computer science teacher Tess Kysel believes 
this is true. “I think where a student sits is a sig-
nal for how much interaction they want with the 
teacher and their peers, which in turn can affect 
how much they get out of the class,” Kysel said.

It would seem as though students who sit 
towards the front of the room and get less of 
the teacher’s attention would be less engaged, 
therefore taking less away from the class. To 
some extent, this is true. However, for some 
students, it is the opposite. Some believe that 
sitting closer to the teacher allows for a more 
personal experience; “confident” students like 

to sit in the front of the class, while more shy 
learners migrate to the corners of the room.

While teachers were hesitant to categorize 
different attitude types to their respective posi-
tions in the room, many students voiced that 
student types could in fact be mapped: 36% of 
students agreed, whereas only 5% of teachers 
agreed. 

Generally, students believe that those who 
choose to sit in the front ends of the room are 
quiet but focused, those in the corners are out-
going and sometimes distracted, and those in 
the middle are a variety of all types, usually 
more engaged with the teacher than not. Jensen 
Gaither ’20 believed most of this to be true. “I 
have noticed that in some classes, active stu-
dents seem to choose central seats while less 
engaged students seem to sit over on the sides,” 
Gaither said.

Kysel, too, acknowledged the presence of 
a trend in seat-based characterization: “While 
the amount of desired attention certainly doesn’t 
correlate to intelligence or [how much students] 
care about school, I definitely feel like I can 
predict where students will want to sit based 
on personality, and vice versa.”

In spite of these findings, many students and 
teachers believe the draw to a particular seat is 
as simple as whoever is sitting near it. In all 
likelihood, when you walked into this theoreti-
cal classroom for the first time, you probably 
chose to sit next to your friend. 

Additionally, for students who are among 
the last to arrive to class, seating position is 
essentially predetermined. “I think it’s hard to 
characterize because often the choice of zone 
is affected by the time at which the student ar-
rives to class. [Seats in the back row and back 
corners] fill up faster,” English teacher Greg 
Brandt said.

Because COVID-19 has cornered us in our 
chambers, we don’t have the opportunity to ob-
serve the nature of seating arrangement in prac-
tice. We should use this hiatus as a chance to hit 
the reset button, so that when we return from our 
Zoom conference calls to a formal classroom 
setting, we can all optimize our classroom space 
to make learning for all better forever.

Ultimately, the answer to whether or not 
there is a subconscious pseudoscience behind 
where you choose to sit in the classroom is un-
certain. 

While there is an indication that certain 
characteristics can occasionally dictate seat-
ing arrangement, other times it is as simple as 
finding a friend.

by ETHAN ADLER ’21

A Look into Adler’s survey:
Consider the desk setup to the right. As the teacher 

of this class, which zones do you give most attention to?

Teachers responses top; Student responses bottom

Does where we sit matter?Let’s make the most of it
One week since writing our last Ed-

itorial, things are just about the same, 
just as uncomfortable and unnerving. 
The larger situation is outright terrify-
ing, and school’s subsequent closure 
has resulted in a lot of disappointment, 
especially for seniors. 

It’s hard to get out of bed and face 
another day of endless Zoom calls. It’s 
hard to go another day without see-
ing your friends. There’s no prom, no 
graduation, no last moments with fa-
vorite teachers, to pull us through the 
final weeks of school. 

These milestones that we’ve been 
waiting for have suddenly been pulled 
out from under us.

This is our last week of classes as 
seniors, and it feels very anticlimactic. 
College next semester seems just out 
of reach, and plans haven’t quite come 
into focus. It might not even start at 
all; we just don’t know yet. 

It can feel like everything we’ve 
been working toward all year—maybe 
even for the past four years—has come 
to an unsatisfying and confusing end. 
So, what’s left now that so many of the 
metrics we use to measure growth and 
meaning in our lives are gone? 

Although binge watching all the 
newest shows on Netflix (have you 

seen Tiger King?), scrolling through 
an endless stream of TikToks, or read-
ing a hilarious thread of tweets are 
activities that help pass the time and 
de-stress, we shouldn’t be consumed 
by other people’s creations and words 
all day long. Seek out your own enter-
tainment. 

Yes, writing a short story, producing 
an album, and learning a new language 
are awesome, but by no means are we 
advocating for each of you to take on 
such grand endeavors. 

Find activities that are worthwhile 
to you. Take a walk, find a new fa-
vorite food to cook (and please feel 
free to mail us some), or even spill all 
those unused LEGOs on your carpet 
and make some modern art. This is 
the perfect time to let your creative 
juices flow.

Even though this self-isolation 
leaves us in a state of worry and bore-
dom, it also gives us the most valuable 
aspect of life: time. We understand the 
anxiety that comes with staying locked 
down in our homes, and the frustration 
with the complete alteration of our se-
nior year, but rather than waiting for 
this dreadful time in our history to be 
over, use it as an opportunity for self-
improvement. 



3News The PosTscriPT APril 15, 2020//

Claybour spent last summer at the NYU 
Short Filmmakers Workshop. There she made 
Gray Area, a short film about her experiences 
as a biracial person and the impact that has had 
on her and her family. 

“When I was making it, I chose not to think 
about it too much and how people would per-
ceive it, because when I did I would freak out 

Each year, students in grades seven through 12 have the opportunity to submit artwork to the 29 different categories of the Scholastic Art Awards. Submissions are judged by 
artists and past award recipients who look for works that illustrate originality, technical skill, and a vision or message. This year, five Park students were recognized for their art-

work by receiving gold keys, silver keys, and honorable mentions. 

Student artists earn Scholastic Awards for work

Doyle’s photo, All Natural Popcorn, was 
taken for an assignment. 

“I went to a program at the New York Times 
over the summer, and this was part of an assign-
ment to take photos of something happening 
on the street.”

The photo depicts a man in a vending cart 
on the street handing popcorn to a boy on his 
phone, with a focus on the pops of color in the 

Strouse, a student in the Senior Studio elective, spent most of the year focusing on dance 
photography. The photo, “Kicks,” depicts her friend leaning up against a structure at Light City. 
She enjoyed straying from her usual dance portraits. “This piece was a bit different for me. It was 
a lot of fun because I got to play with composition,” Strouse said. 

Markov’s portfolio, “Photoshop in the Darkroom,” is composed of darkroom photos she took 
in Senior Studio. “I mostly focused on street photography, and I would place objects in the photos 
later that I thought added to the composition,” Markov said.

and choose not to do the work,” Claybour said. 
This work was deeply personal for her. “I 

was terrified of what I was making, but I learned 
that the more personal you are, the more inter-
ested your audience will be,” Claybour said.

This film was Claybour’s first major project 
in film and a catalyst for her decision to attend 
the NYU Tisch School of the Arts for film.

Film and Animation

Addy Claybour ’20 Ariel Hong ’20

Hong spent most of her fall semester in se-
nior studio creating this painting. “My sister 
wanted to do this weird photo of herself stab-
bing a bowl of water and then I said, ‘wait I 
can paint this!’” Hong said.“That piece kind of 
drove me crazy,” she said. “It took me a while 
and I was never really happy with it.”She sub-
mitted the piece in December.

Painting Print
For this piece, Hong upcycled some of her 

older work. She used drawings that she did her 
sophomore year and overlaid them to create a 
new print. The printmaking category was an 
opportunity for Hong to creatively modify work 
she didn’t like originally. 

“I didn’t like how the drawings looked alone 
so I decided to play with it.”

Photography

Alice Doyle ’22

composition.
Doyle considered a few different options to 

submit. “If I’m being honest, this piece wasn’t 
my absolute favorite,” she said. 

“About Scholastic [Awards] in general, I 
feel like if you’re even considering applying, 
even if you think your work isn’t good enough, 
they definitely pick a wide range of things,” 
Doyle said.

by SYLVIE WOLFF ’21

Lilah Lichtman ’21 recently won an award for designing a 
magazine layout. In the fall of 2018, Lichtman was in Upper 
School Arts teacher Janna Rice’s Graphic Design elective. “The 
class is based around the idea of learning what a professional 
graphic designer does and what’s involved in the process of 
design,” Rice said. 

Lichtman subscribes to Graphic Design USA magazine. 
While she was taking Rice’s class, she read in the magazine 
about a design competition. Lichtman has always been inter-
ested in design, and figured that since she was in Rice’s class, 
she might as well enter a piece of her work from the class into 
the competition. 

One of the biggest projects in the class is a magazine design. 
“The assignment was to create a magazine with at least one 
spread and one cover,” Lichtman said. “We could either invent 
a magazine of our own creation, or we could design it based off 
an already existing magazine.”

Lichtman decided to create her own magazine “aiming to 

showcase a sophisticated cuisine,” she said. 
Her design was composed of two parts: a cover, depicting 

a quiche her mother had made, and a two-page spread describ-
ing the process of making the quiche. She named the magazine 
‘Fork & Knife.’

Originally, Lichtman wanted to make her magazine layout 
about Baltimore, featuring the Inner Harbor and other well-
known locales. However, this became too logistically compli-
cated, and she ended up switching to ‘Fork & Knife.’ 

“Her design is very authentic,” Rice said. “It looks like some-
thing that you would see on a newsstand. It doesn’t look like a 
student project at all; it goes well above what one might expect.”

Most, if not all of the other submissions in this category were 
by college students. In the end, Lichtman was one of 600 award 
winners selected from more than 12,000 across all  categories.

This was not the first design award Lichtman has won. In both 
2018 and 2019, she won an honorable mention in the Cooper 
Hewitt National High School Design Competition, and this past 
year she won two silver keys for design from the Scholastic 
Art and Writing Awards. Lichtman is currently designing and 

expanding her skillset in the Junior Portfolio class.
“[Lichtman] is a fantastic student of design. She really care-

fully considers all the elements of her design: the fonts, the 
colors, the imagery that she’s using,” Rice said. “I feel like 
she’s naturally a designer, and so it doesn’t surprise me that her 
design won an award.”

Lichtman wins award for sharp magazine design

Julia Strouse ’20         Alyssa Markov ’20

by AARON HIRSCHHORN ’21

image courtesy Lilah Lichtman ’21

Honorable Mentions
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As part of an independent study, Sam Jen-
kins ’21 entered himself into the 2020 National 
History Day contest. After a semester of hard 
work in the fall, Jenkins put together an infor-
mative website filled with quotes, videos, and 
primary sources, with the help of Upper School 
history teacher and librarian Jon Acheson. 
Jenkins won the county-wide judging contest, 
where he competed with over 200 other con-
testants from Baltimore County.

The theme of this year’s contest was “break-
ing barriers.” While most contestants  inter-
preted the prompt as related to a social justice 
issue, Jenkins took his scheme in an alternate 
direction. 

Jenkins did his research on the junction be-
tween America’s east and west via transporta-
tion in the early 1800s, a connection that broke 
geographical barriers, and created a larger net-
work of roads, railroads, and canals allowing 
young cities such as Baltimore and Rochester 
to flourish. 

“The goal of my project was to show how 
the National Road, Erie Canal, and Baltimore 
and Ohio Railroad broke social and economic 
barriers to unite the western-expanding United 
States,” Jenkins said.

Initially, Jenkins wanted to focus solely on 
the Baltimore-Ohio railroad, which runs from 
Cumberland, MD (which would eventually be 

extended downtown), to the Ohio River for its 
convenient proximity. However, as he dove 
deeper into his research, he realized that the 
National Road (Cumberland to the Ohio River) 
and the Erie Canal (Lake Erie to the Hudson 
River) were deeply interconnected; together 
they were the major railroad, highway, and 
river, respectively, that connected the country.

Jenkins’ project began on one massive sheet 
of paper, where he and Acheson organized 
sources with a variety of quotes. 

“The rules of the competition only allow for 
1200 student-composed words, so the empha-

sis of my research was to find primary source 
quotes and images that supported my thesis,” 
Jenkins said.

In lieu of the in-person judging scheduled 
for March 21 that was cancelled due to CO-
VID-19, judging was done online and scores 
were returned digitally. Jenkins’ website earned 
him a strong report from his judge, who said: 
“This is a great topic and a good reminder of 
the importance of innovation and creation of 
networks. It is a unique topic to explore for your 
History Day project, as it focuses on industrial 
and economic breakthrough.”

This year, four Park students were honored 
for their notable writing talent. Whether it was 
through The New York Times or the Scholastic 
Art & Writing Awards, students had the oppor-
tunity to receive national recognition. 

This fall semester, Quinn Seidenman ’21 
took Upper School English teacher Angela Bal-
cita’s Writing Practicum class, where he was 
asked to write a review about any movie, food, 
music, or piece of literature. Every student was 
expected to submit their finished piece to The 
New York Times Student Review Contest. Se-
idenman wrote a review of the Popeye’s chicken 
sandwich. 

“In the piece, I try to describe the composi-
tion of the sandwich and compare the experi-
ence of eating it to what I expected based on its 
social media hype. It ended up being a positive 
review because the sandwich is quite delicious,” 
he said. 

Out of about 2,300 entries, 18 pieces were 
chosen as honorable mentions. Seidenman 
received an honorable mention for his essay 
entitled “Heaven in a Bun.” 

In addition to Seidenman’s New York Times 
success, three Park students were honored in 
the Scholastic Art & Writing Awards. Every 
year, the Scholastic Art & Writing Awards honor 
high school students who demonstrate creative 
ingenuity in a prestigious recognition program. 

Founded in 1923, these awards have pro-
vided students with opportunities to earn schol-
arships, recognition, and even exhibition and 
publication. Submitted works are awarded gold 
keys, silver keys, or honorable mentions. Works 
that earn gold keys are entered into a national 
contest to receive national awards. This year, 
three students, Naomi Carpenter ’20, Marie 
Kyung ’21, and Simon Puchner-Noel ’23, re-
ceived gold keys in the writing category. 

Carpenter submitted a portfolio and a poem. 
Carpenter’s portfolio entitled “Dissent” won a 
gold key, and her poem “Bumpkin” earned a sil-
ver key. “Dissent” is a collection of eight works 

that “focus on the intersection of the personal 
and the political,” Carpenter said. 

One work, called “There Would Be Homes,” 
was inspired by her junior year term paper topic. 
“[The paper] was about the Mount Laurel doc-
trine, which was a New Jersey Supreme Court 
ruling that was huge for providing affordable 
housing and stopping income-based residential 
discrimination,” she said.

Another piece, “Toes,” was a memoir pieced 
together from ‘freewrites’ done during the 
Civil Rights Trip. Carpenter chose to submit 
“Dissent” because she felt her work “is at its 
strongest when it’s intense, and that genuine 
emotions generate fresh imagery and language 
usage.”

Marie Kyung’s personal essay “Dulsdays” is 
about Thursdays and her relationship with her 
father. She explained that the Korean phonetic 
language doesn’t have the “th” sound, but in-
stead is pronounced with a “d” sound. “I wrote 
about the ‘Dulsdays’ that I spent with my dad as 
a tradition since I was seven years old, including 
stories like the incident that initiated those dates 
with my dad on ‘Dulsdays,’ and the significant 
impact those times had on my relationship with 
my dad,” explained Kyung. 

She submitted this essay because “it made 
me reminisce and accentuate all the memories 
and emotions with my dad before I moved to 
the U.S.,” she said.

Simon Puchner-Noel ’23 submitted two po-
ems: “Five Theories of Home” and “F***** 
Boys.” 

“Five Theories of Home” tells the story 
of his great-great-grandfather who lived on a 
wooden box on the side of a railroad. 

“‘F***** Boys’ was written in response to 
a homophobic encounter I had with someone 
my age,” Puchner-Noel said. These particular 
poems were submitted because “I felt like they 
highlighted two different periods of my life, and 
how my age affected my poetry. I’m constantly 
trying to learn and get better, so I wanted to 
reflect that with two poems that I really loved 
writing,” he said. 

by ETHAN ADLER ’21

What’s next for Jenkins? Now, he returns 
to his website to make any changes before the 
next, state-level evaluation on April 15. A win 
here would send him to the final round, where 
he would compete against 49 other winners 
from across the nation. Jenkins doesn’t have 
any major plans for revision, except to sub-
stantiate the railroad portion and to “polish” 
the website overall.

Jenkins’ big win was a significant morale 
boost for him, but he understands the competi-
tiveness of the next stage. Nevertheless, he is 
ready to take on the challenge.

images courtesy Sam Jenkins ’21
Sam jenkins’ history project explores how transportation affected the expansion of the United States. He used many historical quotes and 
images in his website, which won the county-wide judging contest.

Jenkins wins award for history website

Students earn Scholastic recognition for writing

The first bite is disappointing. This 
was going to be the sandwich to end 
war, cure cancer, and save our plan-
et. You have to remind yourself that 
it can not do all of those things, it 
is merely a chicken sandwich. Once 
your world-beating expectations 
have been tempered, the second bite 
is worthy of the hype.

by GISSELLE SANCHEZ ’21From “Heaven in a Bun” 

From “Dulsdays”

photo by Sarah Renbaum ’21

Quinn Seidenman ’21

photo courtesy Marie Kyung ’21

Now, whenever I face a chal-
lenge, I always remind myself 
of my dad’s countless advice 
from those amazing Dulsdays. 
Although my dad still can’t 
pronounce Thursday, it doesn’t 
matter anymore; Dulsdays are 
the same as Thursdays, and they 
still bear my marvelous time with 
my dad. Dank you, Dulsdays. 

Marie Kyung ’21 and her father
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Head to Head: To Skip or Not to Skip?
This Monday, April 13, was Senior Skip 

Day. At first, I wasn’t planning on skipping. I 
didn’t see a point, considering that all I had to 
do was not open my computer. 

This is supposed to feel more significant, I 
thought. What’s the point? And it did, admit-
tedly, seem pointless. 

Not Zooming into classes didn’t feel like an 
act of rebellion or grade unity to me; it felt lazy. 
But I swallowed my pride and decided that, for 
the sake of tradition, I would do it. 

And having skipped the school day, I could 
not be happier with my choice.

In times like this, everything feels out of 
control. We are kept away from our friends and 
loved ones, restaurants we love are closed and 
may never reopen, and every day the numbers 
get scarier and scarier. 10 deaths. 1,000 deaths. 
20,000 deaths. 

We worry about everyone we know, because 
we know that no one is truly safe. Now that 
school has started again, we have grades and 
papers to worry about as well. 

And so, at risk of sounding overdramatic, 
seniors needed this. Our senior year has been 
cut abruptly short. Sports ending early, robotics 
tournaments cancelled, prom and graduation are 
uncertainties. Nearly every grade has had or will 
get to have these, except for us. 

And so in the face of all this hopelessness, 
we can seize some control. We can do some-
thing together, as a grade, to keep a tradition 
alive. 

We can make a choice to do something, 
anything, or we can keep wallowing in despair. 

While I don’t agree with missing class, I 
can’t pass up an opportunity to do something 
significant, however small it may be.

Skipping was a good thing to do
by NORA SMITH ’20

An online grading system would make students’ lives easier

School would be so much easier 
with an online grading system. 

Despite the advantages of Park 
over public school, its one shortcom-
ing is the lack of an online grading 
system.

There’s nothing worse than not 
knowing what your grade is for 
the whole semester and then being 
slammed with a below-average grade 
when reports come out. 

Knowing what your grades are is 
helpful because you know what you 
need to improve on. 

But, most importantly, there is 
currently no way to check and see if 
all of your assignments are in. You 
just have to hope that they are. 

Upper School English teacher 
Leela Chantrelle also believes that 
students deserve to know where they 
stand in a class. 

“I think one big benefit to consis-
tent grading is that a student might 
need to know where they are in class, 
[or] what work they’re missing or 
not,” Chantrelle said. 

A missing or incomplete assign-
ment can substantially affect your 
grade, and without an online grading 
system, you can’t tell what’s missing. 

With all of the stress and other as-

signments, a student may forget about 
a missing paper. 

The student won’t know unless 
the teacher tells them, or until re-
ports come out, and at that point, it’s 
too late. 

Sometimes teachers won’t say 
anything because they have other 
obligations. 

Ise Sesenaya ’20 has had struggles 
with this in the past. 

“Freshman year would have been 
way better grade-wise with an online 
grading system, because I definitely 
forgot to turn in things even if I did 
them,” Sesenaya said.

Imagine you are in a class doing 
homework and classwork everyday, 
thinking that you are doing well. 

You participate in class but you 
aren’t really getting papers back. 

You think that you are due for at 
least a B+, but at the end of the quar-
ter you get a B-. 

How were you supposed to gauge 
what you were doing wrong or what 
you specifically needed to fix? 

An online grading system would 
assist with that lack of knowledge.

In my middle school we had an 
online grading system where you 
could check your grades, homework, 
tests, and missing assignments for ev-
ery single class. 

This was beneficial because I had 

24/7 access to my grades to check if 
everything was completed and to see 
which classes I had to turn in missing 
and incomplete assignments to.

 “I think the major drawback is 
imagining that everything needs to 
be grade-focused. I think one major 
drive for Park not forcing all teach-
ers to post grades on Veracross is that 
we want to emphasize learning for 
learning and not learning for grades,” 
Chantrelle said. 

I know that Park’s philosophy 

by DARRYL FRANCE ’22
doesn’t really align with an online 
grading system. 

As Chantrelle said, Park’s phi-
losophy isn’t about grades; it’s about 
learning and growing as a person and 
a scholar. 

Being anxious and checking your 
grades every second isn’t healthy, and 
it can also be a burden to the teacher 
to feel obligated to update grades all 
of the time, but the pros of an online 
grading system far outweigh the cons. 

An article by Valerie Strauss, an 

education reporter for The Washing-
ton Post says that a “grounded and 
routine approach to such a balance 
[between work and school] might be 
the healthiest way to make our online 
education systems work best for our 
students and for ourselves.” 

With this being said, an online 
grading system would be ideal and 
beneficial for students in the Upper 
School. 

It will only be a problem if it is 
made to be.

    First, I would like to say to my fellow 
seniors, I understand what we have lost due to 
the recent events caused by COVID-19. I under-
stand plenty of us have lost our last sports sea-
son, our last moments with some of our closest 
friends, last robotics competition or moments 
on stage. I know FaceTiming or Zooming our 
friends will never compare to seeing them in 
person. I understand that under regular circum-
stances Senior Skip Day would be something 
for all of us to be excited about. 

I feel like the object of this year’s Senior 
Skip Day was to take back a bit of normalcy.  
But, I also understand that the feeling, that rush, 
that we would normally get from skipping, 
won’t be the same. The harsh truth is that se-
niors who skipped probably did the same thing 
we have all been doing for almost a month now: 
staying inside.  

I never thought I’d be saying this, but this 
opportunity to skip some of the meager remain-
der of our high school experience was unnec-
essary. In the classes that you skipped there 
could have been information that you may have 
needed for this last week of school. Let’s be 
honest, there are assignments we still have due, 
things that are past due that we haven’t turned 
in. I would like to remind all of you that we still 
have college next year (unless you are taking a 
gap year). This means we still need to send in 
our grades to colleges. You might have missed 
the chance to boost your participation grade.  

I get it; everything, our lives, school, the 
world, has begun to spin out of our control. 
Lately, there has been very little that seems nor-
mal. That said, we’re too far gone for a forced 
effort of normalcy, like Senior Skip Day, to be 
effective. 

by ISE SESENAYA ’20

It was better to show up to class

all cartoons by Sam Cochran ’20
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What are oral competition clubs up to?

by CALLIE KROSIN ’21

The Debate team has reached new heights 
this year with multiple highly-ranked teams 
on the county level. Debate normally meets on 
Tuesdays at X block, and is open to all students 
because the only requirement to participate in 
debates is that you have a partner.

This year, the club had around 20 members. 
Club participants practice debates in meetings 
to prepare for the large, competitive debates 
some pairs attend. Around 200 to 500 high 
school students attend the debates Park stu-
dents go to. Although meetings provide a time 
to prepare for the events, there is a lot of extra 
work required. 

“Even though it is a lot of work, Debate 
has made me a better public speaker,” Sylvie 
Wolff ’21 said. Two pairs finished this season 
ranked in the top five. Wolff and her partner 
Fiona Brummer ’21 finished in first place after 
many successful showings at the county level. 
Danny Freedman ‘22 and team captain Cheo 
Lichtenstein ’21 finished the season in fourth 
place. The hard work teams put into practicing 
speeches has its benefits in the debates as well 
as in daily life. “If I am giving a presentation 
in class, or speaking in a discussion, I am more 
confident with no preparation,”  Wolff said. 

Each team prepares both the pro and con 

6

The goal of the Model United Nations club 
(MUN) is to prepare for and attend conferences 
hosted by various universities, where students 
simulate a United Nations assembly or commit-
tee. The club exposes participants to a variety 
of life skills including public speaking, respon-
sibility, writing, and research. 

The three club leaders are Samantha Saun-
ders ’21, Ry Hermann ’21, and Eli Drachman 
’20, and the faculty advisors are history teacher 
Peter Warren and History Chair Liz Proctor. 

“It is a great experience to go to these 
universities for the weekend and play a role 
of someone in the United Nations. You get to 
dress up in business attire, and you get to be 
responsible for yourself,” Saunders said. 

This year MUN attended two conferences, 
neither of which they had attended before, at 
the College of William and Mary and at the 
University of Pennsylvania. 

These conferences take place on the week-
ends, and club members travel together from 
Park. Because the events  require transportation, 
hotel stays, and meals, fundraising is vital. 

Each participant has to write a position pa-
per on a global issue, such as the global refu-
gee crisis. These papers consist of three parts: 
general background information on the topic; 
your assigned country’s stance on the issue; 

The Mock Trial team provides students the 
opportunity to explore legal processes and par-
ticipate in simulated trials run by the Maryland 
State Bar Association’s Statewide High School 
Mock Trial Competition. 

The team is coached and mentored by Math 
Department Co-Chair Tony Asdourian and 
Guido Porcarelli, as well as supported by two 
captains: Lucy Demsky ’21 and Sammy Braver-
man ’20. “We try to be role models for the team 
in terms of our positive outlook on each practice 
and trial. Being a captain has been incredibly 
rewarding,” Braverman said.

Park’s Mock Trial team has won four State 
Championships, with the first win occuring in 
2004. A few years later, the team had the first 
back-to-back wins in Maryland Mock Trial 
Competition history in 2011 and 2012. The 
team’s most recent win was in 2017, against 
Baltimore City College, after which Judge Mi-
chele Hotten, who serves on the Maryland Court 
of Appeals, declared the two teams “the best 
she has encountered” in her experience judging 
Mock Trial. In 2019, the team unfortunately lost 
in the county finals to Beth Tfiloh. After county 
finals, there are regionals, state semifinals, and 
state finals, which take place in Annapolis. 

According to Asdourian, “although we were 
able to make it to the County Finals [in 2020] 
and fortunately win, it appears that’s it for this 
year, and that there won’t be further statewide 
competition.”

The cases switch every year between civil 
and criminal, and this year’s is a civil case. Six 
witnesses and six lawyers compose the prelimi-
nary team for two preliminary trials. When the 
single-elimination bracket competition begins, 
the team is reduced to three lawyers and six 
witnesses. 

The role of the lawyer is to conduct direct 
and cross examinations, in addition to deliver-
ing an opening and closing statement, which 
two different lawyers perform. Like the lawyers, 
witnesses have to prepare a direct examination, 
while also attempting to prepare for the cross 
examinations the opposing team will offer. 

“For me as a witness, it is very active. 
There’s a lot of theater involved because you 
have to become your character,” Vivie Eteme 
’20 said. “When we step into the courtroom, 
we are our characters. It is important that we 
think this way, because it comes off as very 
authentic.”

Trials take place at the Towson Court-
house after school. Competition begins with 
five-minute opening statements from each 
side. Then, the Plaintiff starts with the direct 
examinations and cross examinations for each 

witness, and the defense follows. Each side is 
given 42 minutes to complete the direct and 
cross examinations before the lawyers deliver 
seven-minute closing statements. The trial ends 
with the verdict; interestingly enough, you can 
lose all the charges of the case but still win in 
Mock Trial terms.

Those interested in joining Mock Trial will 
have to go through a serious audition process 
that involves learning and performing a wit-
ness affidavit, answering questions about it, 
and delivering a short argument on a topic of 
their choice. Through this process, students are 
assessed by the coaches and captains on their 
ability to think quickly and respond to ques-
tions about the statement. Tryouts take place 
early in the school year to allow enough time 
for callbacks. During the season, which is from 
the end of winter through the spring, Mock Trial 
meets after sports at night. Meetings are usually 
two to three times a week. 

In this time of social distancing, the club is 
trying to stay together as a team and community 
by meeting during the Wednesday clubs time. 
“We were talking about how weird it was to go 
from practicing all the time, being together, to 
suddenly school being closed and no one could 
be within six feet of each other,” Asdourian 
said. 

Regarding the team’s weekly Zoom meet-
ings, “It was mostly just talking about random 
stuff, but it was a lot of fun,” he said. 

photo by Theresa Kraemer

This March, Mock Trial won the County Championships against Towson High.
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Senior Sammy Braverman closed out 
the arguments for the plaintiff side.

DEBATE
MOCK TRIAL

arguments for competitions. The most recent 
competition at the end of February took place 
at the Community College of Baltimore County 
(CCBC), Dundalk, and the topic for students 
to debate was whether or not the United States 
government should implement a universal basic 
income program. 

In a prior competition, debaters worked 
to develop and deliver speeches around the 
prompt: We should end sanctions on Venezu-
ela. The topic changes for each big competition, 
which provides the opportunity to research a 
variety of subjects. Personal opinions do not 
have as much influence as one might assume, 
because you have to argue and be informed for 
both the pro and con sides. The Debate club is 
for people who love to argue. Sophomore Sam 
Dye joined because he loves arguing, especially 
with his friends and family, about various top-
ics. Dye participated in both Debate and Mock 
Trial his freshman year. “Don’t let anyone on 
Mock Trial or Debate discourage you from join-
ing both of the clubs. Do all of them. They’re all 
fun and they all help with each other,” he said. 

As of now, the leaders have no definitive 
plan for how to continue debate practices and 
competitions while distance learning. Zoom de-
bates may be a possibility, however the leaders 
are waiting until the members get adjusted to the 
schedule. The team had three pairs ranked high 
enough to attend postseason competitions, how-
ever all were cancelled due to the pandemic.

and a proposed solution. “MUN is a lot about 
creating solutions to global problems that will 
promote peace and the wellbeing of people and 
institutions around the world,” Saunders said.

Saunders and Hermann, as well as Fiona 
Brummer ’21, who will be a leader next year, 
aim to become more competitive in the 2020-
21 season.

“Next year we are hoping to become more 
competitive with other schools and win some 
awards,” Hermann said. 

“It is going to take a lot of time and practice, 
and it will be my job to make sure that everyone 
understands how to communicate effectively 
and how to utilize the information that they are 
learning to improve their speeches.”

There are many facets to MUN that could 
appeal to lots of different students. If you’re 
interested in history, current events, politics, 
international relations, or just want to try some-
thing new, MUN would be the club to try. 

“I joined MUN because I thought it would be 
a good opportunity to learn about international 
issues that we wouldn’t normally cover in the 
classroom. Being in the club has given me a 
chance to explore so many new topics and find 
solutions for problems I didn’t know existed,” 
Hermann said. 

Moreover, if you have a passion for fund-
raising, MUN aims to fundraise even more next 
year, in order to make the club more accessible 
to all students. 

MODEL UN

Debate Club members wrote pro and con arguments for prompts around top-
ics such as sanctions on Venezuela and universal basic income. 



Arts & Culture The PosTscriPT APril 15, 2020 // 7

What have you done to keep yourself busy 
during quarantine? Read books you haven’t 
had the time for? Discovered a new hobby? 
Recorded and produced an entire ‘studio’ album 
from the comforts of your own bedroom? If 
you’ve done the latter, then you have some-
thing in common with Anton Shtarkman ’20 
and Delayn Partlow ’20.

Longtime friends Shtarkman and Partlow 
have been making music together since the start 
of high school. The two have spent much of 
their free time in the music studio, producing 
songs and instrumentals with friends. Partlow 
first found his groove in the studio his freshman 
year, working alongside Vance Thomas ’18 and 
Ansel Montgomery ’18, whereas Shtarkman’s 
inspiration comes from his parents, both of 
whom are musicians, and his adolescent ob-
session with film scores.

Though it all started just for fun, the pair 
quickly found a passion for production together. 
Their epiphany came two years ago, when they 
had a powerful moment in the studio. “Delayn 
and I went in the studio once, spent like four 
hours in there, made one beat, and from that one 
beat we were like alright, we gotta do some-
thing bigger,” Shtarkman said.

Shtarkman and Partlow have fabricated 
hundreds of songs with various contributors 
(Ryan Bradley ’20, Nick LeBlanc ’20, and Cait-
lin Price ’19, to name a few), but now they’re 
done playing around with their music. “I want 
to surprise a lot of people,” Shtarkman said. 
“We’ve been kind of releasing stuff before, but 
most of it has been like ‘type beats’ we get off 
Youtube and we randomly rap on it. It’s not 
good at all.”

“It’s terrible,” Partlow added. “But that’s 

the point, like it’s just us having fun, messing 
around, but now we kind of want people to 
be like: ‘Oh, they can do other stuff. Not ev-
erything they make is like this funny comedic 
joke.’” To prove this, the two will be producing 
an album for their Senior Project.

Admittedly, the optics of two high school 
boys using their school hours to make music 
doesn’t look good. Shtarkman understands this 
reality: “When you want to do a senior project 
with two people, there’s more scrutiny, because 
[people are] going to be like: ‘Oh you don’t 
want to really work, you just want to hang 
out.’” So, to demonstrate their sincerity, they 
concocted a 10-page preliminary proposal to 
get the project approved. They also planned 
on supplementing their album with a docu-
mentary of the production process, before the 
COVID-19 outbreak.

The collection will feature a wide variety 
of musical styles and is inspired by artists like 
Alchemist, Timbaland, Pharell, Kanye West, 
and Billie Eilish –– enough flavors to appeal 
to a broad range of Park students. “The way I 
would explain this project is rather than one co-
hesive album, or story, it’s more like each song 
is gonna be like an omage to different inspira-
tions throughout our life,” Shtarkman said. To 
Partlow, it’s more like a playlist than an album, 
analogous to Drake’s More Life. 

Since they can’t work together in a studio, 
they’re each recording their own songs from 
home. Collaboration comes from sending their 
work back and forth for feedback. Partlow’s 
software of choice is FL Studio, whereas 
Shtarkman uses Ableton.

The two are prepared to put maximum ef-
fort towards making the highest quality album 
they can. “We’re highly critical of ourselves,” 
Partlow said. “We also have other people we’re 
sending our stuff to who can listen to it, so it’s 

not just like we’re about to throw a bunch of 
trash onto a two-side album and say it’s our 
Senior Project.”

After all, this album is bigger than just 
an assignment at the end of their senior year 
to Shtarkman and Partlow. “To be honest, I 
wouldn’t call this our Senior Project, I would 
call it our passion project,” Shtarkman said. 
“We’ve been getting better since freshman 
year, so this is like a culmination of what we’ve 
learned, and hopefully later in life we can fur-
ther it from this project.” The album represents 
their love for music, the countless hours they’ve 
put into their work, and, most importantly, their 
friendship with each other.

Seniors preview their musical endeavors
by ETHAN ADLER ’21

 I hope people will find 
something in this project 

that they will appreciate. 
That’s why we are experi-

menting with different 
genres rather than stick-

ing to a single sound.
- Anton Shtarkman ’20

I’m so excited to share 
this project with our 

community. I hope people 
will understand how 
much time went into it 

after listening.
-- Delayn Partlow  ’20 

“ “

““

all photos by Sonee Goles ’20
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The Testaments a worthy sequel to The Handmaid’s Tale

What to watch while you’re stuck at your house
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For as long as I can remember, I 
have had a passion for learning the 
narrative of the villian. 

Villians, without exception, 
seemed to possess far more depth and 
interest to me than any hero. 

The heroes presented as too per-
fect, creating the impression that they 
had no faults, and little could sway 
them from their ultimate benevo-
lence. 

Villains were much more compel-
ling to me. Why were they corrupted? 

What was the moral decay that led 
to their treachery? Was it a case of 
nature, nurture or inertia? 

Therefore, I felt a great sense of 
excitement when I realized that the 
sequel to Margaret Atwood’s The 
Handmaid’s Tale would feature the 
point of view of Aunt Lydia, a ruth-
less female leader in the dystopian 
Gilead society. 

But that is not the only reason why 
you should read The Testaments. The 
book finally provides resolution to 
questions that we had been asking 
since the end of The Handmaid’s 
Tale, along with offering more unique 
information and points of view of 
what it was like to live in Gilead. 

 Overall, the novel is told 
from three different points of view. 
In Gilead, of course, we have Aunt 
Lydia, but we also have the point of 
view of a girl named Agnes, who we 
later find out to be the daughter of 
the author of The Handmaid’s Tale’s 
protagonist (known as June). 

Agnes had to be left behind in 
Gilead when June escaped at the end 
of the novel. 

Finally, we have the narrative 

of Nicole. Nicole is the daughter of 
June and Nick, the guardian with 
which June had her second baby. 
Unbeknownst to her, Nicole is the 
famed ‘Baby Nicole’ in Gilead, who 
has become a national hero after her 
‘sinful’ mother, while pregnant with 
her, escaped into Canada. 

However, after the parents who 
were fostering Nicole are killed by 
Gileadean terrorists, she finds out her 
true identity. 

Mayday, the organization that 
fights for the end of Gilead, gives 
her one vital task. 

She is to sneak into Gilead un-
der the guise of defecting, retrieve 
a package filled with critical infor-
mation from an informant that could 
shake the foundations of Gilead, and 
then make her way back into Canada, 
so the information can be broadcast 
to the world. 

Seems simple enough, but mat-
ters are further complicated when she 
finds out that her half-sister is still in 
Gilead, and more importantly, the se-
cret informant is none other than… !

I loved reading The Handmaid’s 
Tale, and if you come in expecting 

the exact same writing style, you will 
be disappointed in her more modern 
diction and cadence. 

However, if you keep an open 
mind and acknowledge that his book 
was written nearly thirty years after 
the original novel, I am sure you will 
enjoy it as much as I have. 

Each perspective provides spe-
cialized insights into this wretched 
humanity, with Aunt Lydia’s view-
point being my personal favorite. 

You discover that the woman you 
once considered a crazed zealot was 
actually a former judge who forced 

herself to “follow orders” in the hope 
that one day she would be able to 
bring the house of cards that is Gilead 
toppling to the ground. 

You can read her sarcasm, expe-
rience her manipulations, and root 
for the woman who once seemed to 
play such a small role in the greater 
scheme of Gilead. 

The Testaments is the perfect se-
quel to The Handmaid’s Tale. It is a 
modern entry that is sure to amuse 
and tug at the heartstrings of those 
so intrigued by Margaret Atwood’s 
masterpiece. 
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Margaret Atwood wrote The Hand-
maid’s Tale 34 years before its sequel.
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Sports    THREE POINTER: 

On Thursday, March 12, when 
the NCAA cancelled the men’s and 
women’s basketball Division 1 tour-
naments, and all remaining winter 
and spring championships, there were 
1,629 cases of COVID-19 reported in 
the United States. 

The decision to cancel NCAA 
play was based on the evolving threat 
of the coronavirus, as well as the im-
practicality of play based on many 
universities moving to online learn-
ing at home. 

The sudden end to student-
athletes’ seasons came right before 
Selection Sunday for the March 
Madness tournament and the start 
of conference play for many spring 
sports. 

As athletes were robbed of their 
spring seasons, all eyes shifted to the 
seniors who have been working hard 
for four years just to have their season 
cut short. 

The question of whether or not the 
NCAA would grant students another 
year of eligibility remained a concern 
for coaches, athletes, and fans for al-
most three weeks. 

Of course, there were many fac-
tors to consider when thinking about 
granting an extra year of eligibility 

to athletes, including how scholar-
ships might work and how a roster 
size could increase should athletes 
take a hypothetical year of eligibility. 

On Monday, March 30, the Di-
vision 1 Council voted to provide 
spring sport athletes another season 
of play with an extension to their pe-
riod of eligibility. 

In addition to this ruling, the 
NCAA adjusted financial aid rules 
so that teams can account for incom-
ing recruits and athletes who decide 
to take their extra year of eligibility. 

Baseball is the only spring sport 
with a roster imposed by the NCAA, 
which was increased by the Council 
to allow for these changes. 

Division 2 and Division 3 also 

granted athletes an additional season 
or semester of eligibility for spring 
athletes. 

The decision to provide spring-
athletes with an extra year of eligibil-
ity is fair and appropriate given the 
abrupt end to seasons. 

This new ruling will allow seniors 
especially to have closure on an un-
finished season. 

Being a Division 1 athlete requires 
extreme dedication, and to have no 
final product after many years of hard 
work is awfully difficult and unfair. 

It is important that the NCAA 
provide spring athletes the oppor-
tunity to make the decision to take 
their extra season of eligibility, along 
with the athlete’s parents, coach, and 

university.
 However, winter-athletes will not 

have the same opportunity to play an 
extra season. Killian Tillie, a senior 
for the number one ranked Gonzaga 
Bulldogs wrote on his Instagram on 
March 18 that “We all know it’s been 
a tough week, especially realizing 
that it was my last time putting this 
jersey on.” 

This decision comes at a time 
where coaches, athletes, and fans 
are suffering without sports. The 
hope is that this ruling will provide 
comfort for student athletes, knowing 
that they can choose to play another 
season, permitting that their univer-
sities or families can support them 
financially. 

//
by CALLIE KROSIN ’21,
JACOB PERES ’21, and

QUINN SEIDENMAN ’21

NCAA does right and gives spring senior athletes another season

Like most of my peers, Full House was a sta-
ple of my childhood. I looked forward to watch-
ing episodes filled with funny jokes, a cute dog, 
and the occasional drama. When Fuller House 
came to Netflix in 2016, I was anxious to see 
how this classic TV show would be. 

If you were a fan of the original Full House, 
you should definitely consider watching Fuller 
House. The show features many of the original 
characters and the same unique San Francisco 
house, while incorporating modern elements 
and jokes!

Tiger King is an exciting new documentary 
series out on Netflix. It is incredibly intriguing 
as it follows exotic animal park owners as they 
become wrapped up in a murder-for-hire plot. 
The storyline is almost too crazy to believe, and 
some of the characters are even crazier! Tiger 
King will draw you in quickly and leave you 
anxious to watch the next episode.

Season two of The CW’s All American hit 
Netflix in March, and has been on the Top Ten 
Trending list for weeks. Its Friday Night Lights 
meets 90210 plotline has viewers hooked. The 
show tells the story of a high school football 
player who transfers to Beverly Hills High 
School to play for its championships-bound 
team. Based on a true story, All American is 
a relevant, emotional, and binge-worthy pick. 
- Liza Sheehy ’21- Callie Krosin ’21

- Addie Fleming ’21
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Schitt’s Creek is the most hilarious and 
heartwarming show on Netflix right now. A 
wealthy family of four loses all their money 
and is forced to live in a small town they once 
bought as a joke. 

The characters are absurd, yet lovable, and 
the town is odd, but kind of perfect. Each season 
is better than the last, leading up to a perfect 
finale episode that aired just last week.

Watching these characters learn how to live 
together as a family and fall in love with their 
strange, new home is truly a joy.
- Talia Kolodkin ’20
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