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Government
installs new
information
display
by Sarah Cohen ’14
A new lodger has taken up residence in
the humanities hallway: a sleek flat screen
monitor, stationed right across from the
College Counseling office.
According to a Q & A sheet placed beneath the monitor by members of student
government, the purpose of this new addition is to “benefit the student body and
better the flawed announcement system.”
Student body president Adam Lessing
’15 explained that the problems with
the current announcement system are a
result of its trying to accomplish too many
things. “[Announcements] seem to serve
two purposes and they try to serve them
simultaneously,” he said. “First there are
quick things that you need to know for
that day, but it’s also a place for people
to have more detailed, longer-running
announcements for upcoming opportunities.” The problem, according to Lessing,
is that teachers see the current system as
inefficient and unproductive, with some
choosing to forgo reading the announcements in their classes entirely.
The idea behind the monitor, therefore,
is to streamline the document that teachers will receive by separating the two different types of announcements. “The TV
will be a place to display longer-running
advertisements for certain club events,
and that will also allow for them to be
visually-based,” Lessing said. “This will

See TV p.4
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The new information monitor has
elicited a range of serious, snarky,
and amusing comments.
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M. Wulf ’15, recites a monologue as Eurdydice in Sarah Ruhl’s play of the same name while C. Peyton ’17, S. Philippe
’15 and A. Satterfield ’15 haunt her as the chorus of Stones. Eurydice, directed by M. Philippi ’14 was one of this
year’s two student directed plays, along with Wendy Wasserstein’s Third, directed by N. Roswell ’14. For a review of
the two plays, see page 9.

Wellness group proposes alternative schedule
by Aerin Abrams ’16
The block schedule, first instituted a
dozen years ago, has been an efficient
way to give students extra time during
the school day for catching up on work,
meeting with teachers, attending clubs,
or even just taking a break from the harsh
demands that come with being in high
school. The current schedule consists of
three long—60- or 90-minute—classes
along with non-academic blocks dispersed
in between.
When the current system was first created, the goal was to minimize the amount
of homework that had been required each
night for the previous schedule of six or
seven shorter classes per day by “lightening the backpack,” said Upper School
science teacher Julie Rogers.
Now, faculty members are revisiting
the block schedule in hopes of finding a

way to get students more involved in the
community and outside of the classroom.
“There are opportunities for more hands
on activities,” said Alexis Hudes ’16, “but
there’s no class time for them.” An idea,
known as “blowing up Wednesdays” is
being proposed by some faculty members
and the Wellness Task Force, a group of
teachers and students who investigate
ways to better the lives of Upper School
students.
By condensing all classes on Wednesdays into the morning and moving free
periods to the end of the day, the entire
afternoon would be available for other opportunities to help enrich students’ lives.
Having a half-day of classes allows for
traveling off-campus and being “actively
involved in the community,” according
to Dean of Students Traci Wright, who is
also a member of the Wellness Task Force.
The time could be used for different ac-

tivities depending on the student, but the
main goal would be to find ways to get
students out of the classroom and learn
from life experiences.
For example, Park is working on creating a partnership with Westside Elementary School located near Druid Hill Park.
Kids from both schools could benefit if
a group of Upper School students were
able to visit Westside every Wednesday
afternoon on a consistent basis.
The idea for changing the schedule
stems partly from numerous senior essays from the past year that stated that
the amount of stress school causes is unhealthy. Faculty members have recognized
stress as a serious issue, and are looking
to find ways to reduce it. “Blowing up
Wednesdays” would enable students to
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Editorial The Postscript,
Don’t skip assembly!

Assemblies are held in the highest
regard at Park. They’re like classes:
students aren’t allowed to skip them
and, if they are caught doing so, are
chastised. Few could argue that this
isn’t a sound policy. Assemblies are,
after all, one of the few times we
come together as an Upper School,
and while not every assembly is earth
shattering or life changing, they are
generally worth 40 or 60 minutes of
your time.
Recently, two Wednesday assemblies caught our attention. The first, on
Feb. 26, included a student- led presentation on feminism and its manifestation at our school. The second, a week
later, featured an excellent exposé
about forged art, followed by a powerful series of speakers who talked about
their experiences emigrating from Africa to the U.S. Both assemblies were
provocative in different ways, and resulted in numerous conversations in
and out of class for days afterward.
But not every community member
has been able to participate in that conversation. On at least one occasion,
we have witnessed a student asking
a faculty member about his thoughts
on the day’s assembly only to have
the teacher reply that he wasn’t there.
While teachers are obviously not immune to life’s unexpected events, this
is enough of a trend that cannot be ex-

plained away by a single sick child or
trip to the doctor.
While the majority of people
would never skip an assembly, it is
unfortunate that some choose to do
so. This is especially true amongst
faculty members who should reflect
the behavior we require of the students. Not doing so has two equally
potent consequences. Firstly, students will believe that it’s fine to skip
if they see their faculty role models
doing the same. Secondly, faculty
members who skip lose credibility.
This is especially true if they are ardent proponents of the “thou shalt go
to assembly” mantra. If assemblies
aren’t a time for students to catch up
on work, then they shouldn’t be a
time to grade papers.
Assemblies during the past couple
of weeks have been well done. The
speakers have been entertaining and
thought provoking, and the subjects
worthwhile and interesting. They
have underscored the importance of
having these sorts of events. We’re
not calling out faculty members because we have an ax to grind or want
to be annoying, but rather because we
believe that, by not going to assembly, you are doing a disservice to the
presenter and to the rest of us by not
being able to join in the opportunities
for dialogue the assemblies create.
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The tragedy of addiction
You may not have known Elisif Bruun
from the Class of 2007, but you’d recognize her. She was one of those highly
individualist, artsy Park school types
seen striding the long walk between the
Arts Center and Upper School. She was
tall and elegant like her dad, Peter, who
was the school’s first Exhibitions Educator. Peter arrived in 2000 with his three
daughters, Elisif, Kayla, and Sophia, to
expand and enliven the educational purpose of our galleries. Mom Serafina Kag
has joined every Middle School Winter
Survival trip to West Virginia since 2003.
Elisif was clearly an artist, in her talent
on canvas, her sense of style, and divergent thinking. She was challenging in
and out of the classroom, but she’d had
her own challenges, too. At some point
after graduation, she became addicted to
heroin. She died of an overdose on February 11.
Peter left Park in 2005 to work fulltime for Art on Purpose, an organization he founded to bring people together
around arts and issues, and today continues his work as an artist and community
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activist. In his note to friends just after
Elisif’s death, and on the blog he writes
through Bruun Studios, Peter speaks
openly about the tragedy of addiction in
hopes of changing attitudes.
“I choose not to be hushed about the
circumstances of Elisif’s death. What
killed her is affecting thousands like her
all around the country, and there is no
shame in that.
“Public policies and attitudes toward
addiction are all too wrongheaded: too
little understanding, or ready access to
treatment, or acknowledgement of addiction’s heartbreaking complexity and
complexion. It is a disease that has been
criminalized, and we are only just beginning to crawl out of that barbaric view.
“Having watched Elisif struggle with
strength and bravery against a variety of
cruel challenges over the years, it gives
us great pain to know some might see
her addiction—and that of others—as a
choice. In accompanying Elisif through
her battles with addiction we have learned
in detail that it is a disease.
“Elisif was lucky enough to have received supportive love through her struggles, and near the end she got the right
kinds of treatment—though the disease
overcame her.

Kitty Kouwenhoven

Graphics Editor
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“Stigma remains a huge barrier for
those suffering from behavioral disorders;
those with addiction and related conditions are too often still seen as weak or
morally flawed.
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“My daughter was neither weak nor
morally flawed. She was beautiful and
strong, and she succumbed to a tragic affliction.”
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Elisif Bruun ‘07 was a Junior in 2005.

A celebration of Elisif’s life will take
place Sunday, March 30 at 1:30 p.m. in
the Meyerhoff Theater.
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News in Brief

MS committee plots future
by Sara Lerner ‘15

After celebrating the School’s Centennial, Middle school Principal Josh Wolf decided it was time to reconsider the Middle
School’s purpose, values, and priorities, as well as what a successful progressive Middle School experience should look like
today. In order to begin this conversation, Wolf formed a group
of 11 faculty members known as the Vision Committee.
Wolf described the committee as “an opportunity for a group
of teachers to think about where we are going, who we want to
be as a Middle School, and what structures are in place or should
be utilized that will help to propel us toward where we want to
be, and which are restricting us.” Some of the structures that will
be revisited include how students are grouped in classes, how the
schedule is organized, and which courses are offered.
While the work of this new group will certainly be challenging, its mission is vital to the long-term well being of the Middle
School.

photo from Postscript Archives
Students enjoy the 2011 installment of Bark @ Park. The
event, which is used as a fundraiser for area animal shelters,
returns this year on April 26.

Bark @ Park makes howling return
by Jordin Sirody ’16
After a two year break, Park’s Animal Welfare Society (PAWS)
is bringing back Bark @ Park, a non-profit fundraiser for local
animal shelters. “The struggle with last year was that the entire
group was made up of freshmen with tons of ideas but not enough
resources,” said Kayla Shockett ’16, a student leader of the club.
“This year we have new members and knowledge that should
guarantee success.”
The mission of PAWS is to raise funds and awareness about
the pressing issue of animal misconduct and neglect in the community, as well as to educate and address some of the clichés
regarding the topic. “We could raise all of the money in the world
and there would still be a problem,” Sophia Wilson ’16 said.
Money can tend to the animals already affected by the detrimental
results of animal cruelty, but not the people directly responsible.
Without taking a political stance, hundreds of animals may be
saved, but hundreds more will follow in the footsteps of what
got the animals into the shelters in the first place.
“Education allows the next generation to continue what we
started. We must lead by example,” Morgan Soudry ’16 said.
“That’s why Bark @ Park is so important; it addresses some of
the deepest issues in our society through a fun afternoon in the
park with animals.” Bark @ Park will take place in the meadow
below the track on April 26 from noon to 3:00 p.m. Local animal
shelters and organizations such as the Baltimore Humane Society
will be present, along with PAWS.

Re-envisioned camps return this summer
by Isaiah Hug ’17
After a year without a summer program, Park Camps will
be back in business this June.
Last year, Head of School Dan
Paradis decided that the program,
which had been operating continuously for 50 years, would go
on hiatus to “re-envision and revitalize the program,” according
to a June 5, 2013 article in The
Postscript.
“The school wanted to think
about what direction we wanted to go in,” said Linda Butler,
who teaches first year kindergarten and is also Director of Park
Camps. “We took a break so we
could have time to think about
it, time to work on it, time to explore.”
The new program model is
designed to feel more like an authentic Park experience. “What
we decided to do was have the
camps be more in line with Park
School’s philosophy, a progressive feel,” Butler said. “We want
people to walk away from the
camp feeling like they’ve
been to Park.”
Butler is also working
to implement changes
regarding the staff; specifically, she wants to
“bring faculty back to
the campus” and have a
larger teacher presence
throughout the various
camps.
“What happened with
the camps over the course
of the last five to seven
years was that fewer
faculty members were
leading the camps over
the summer and more of

the staffing was hired from outside,” said Will Weiskopf, the
new challenge course instructor
and assistant director of three
camps. “So vendors came in to
run camps themselves, and our
core camp started getting staffed
by younger and younger people,
and I think that [Park Camps]
started to drift away from Park’s
progressive philosophy and really being connected to our
school’s mission. Then interest
started to fade; it was more of a
parking place for children rather
than an exciting, purposeful progressive experience.”
As a result, this year’s summer program will boast many
new activities led by school year
faculty.
For example, Upper School
French teacher and coach Malick
Mbengue will lead a soccer clinic
in which campers will work on
building athletic skills through
fun activities and games. “It’s a
new format that they wanted the
Park faculty to be involved in,”

Mbengue said. While Mbengue
might have participated in a language-oriented camp, he chose
to do something involved with
soccer instead.
Middle School music teacher
Maeve Royce has also signed on
to participate in the program. She
will lead two music ensemble
camps: a one-week jazz camp,
and a two-week rock and funk
workshop camp. “There’ll be improvisation workshops,” Royce
said. “‘So you don’t know how
to solo?’ Well we’ll work on
that—learning how to play in a
group, and how to take a good or
exciting solo, and all the different
ways of improvisation.”
In addition to the general day
camp program, which includes
three age divisions for Cubs,
Bears, and Bruins, there will
be several other special-focus
camps including an excursion
camp, Appalachian Adventure,
and Young Filmmakers Workshop. Weiskopf will lead Appalachian Adventure.

New courses enliven Middle School
by Margot Bailowitz ’17
The Middle School is thriving
due to the new classes and curricula that teachers have designed
to better the learning experiences
of their students.
Language arts teacher Rommel Loria and social studies
teacher Paul Worley have created a yearlong course for a cotaught class that deals with social
issues pertaining to Baltimore.
“Whatever the students chose [to
learn about],” Worley said, “we
would be able to find some material that connects to language arts
and connects to social studies.”
One inspiration for the class
was eighth grade speeches. “A

lot of the speeches are about experiences that students have and
we thought that trying to create
more meaningful experiences for
students would be something interesting to try,” Loria said.
Instead of having the typical
four social studies classes and
four language arts classes each
week, students now have three
periods of each individual class
and two periods dedicated to
the combined class. The class
is scheduled in between activity
time and lunch time so that field
trips can be a major component.
“We worked with [scheduler]
Samira Phillips…so that a field
trip could be a regular part of
class rather than something spe-

cial that would have to disrupt
other classes.”
Although students in the
co-taught class have fewer individual language arts and history classes, Worley feels that
the combined classes make up
for the loss. “Because the combined class is more experiential,
it’s more based on what they
want to do. It’s a real life issue
that they want to learn about.”
He also said that in this special
course the students are “doing
similar kinds of research and
writing that they’re doing in [the
regular] class.”
Despite all that the class has to

See Curriculum p. 4
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‘Blowing up Wednesdays’
on the table for next year
Schedule from p. 1

have a break in the week while still doing something school-related that would
benefit them in the long run. It would also
give students the opportunity to branch
out of the “Park bubble.”
“I feel that the school was founded on
the notion that we are a part of a broader
community,” said Rogers, also an active
member on the Wellness Task Force.
Of course, an idea this large does not
come without complications. No committee has officially been formed to handle
all the work that comes with such an idea,
so it is presently just in the hands of the
Wellness Task Force. There is also the
possibility of harming Park’s image because, for some prospective families, it
may seem that the Upper School simply
has a half-day free every Wednesday. It

also takes dedicated students to commit
themselves to signing up for such activities, and it’s possible that not all students
will take advantage of the opportunity.
Transportation to off-campus locations
also has yet to be finalized.
As of now, the only way to know
whether or not this will work is to test it.
On Wednesday, May 7 the Upper School
will get a taste of what may or may not
be its future. Classes will end at 12:30,
and students will be able to participate
in various activities to see whether or not
changing Wednesdays will be beneficial.
The ultimate goal of the proposed
schedule change is to prevent students
from spreading themselves too thin.
“It’s a way to commit to something
without competing with everything else
that’s in our lives,” Wright said.

photo by B. Knobloch ’14

MUSIC IN THE MIDDLE. Middle School students benefit from a variety of newly
formed music ensembles. Music teacher Maeve Royce put together a jazz
ensemble (above) and recently created a chamber ensemble in addition to the
choir. The three groups have a total of about 50 kids.

TV monitor installation
in US hall sparks debate
TV from page 1
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In addition to proposing a change in the Upper School schedule, the Wellness
Task Force works to relieve stress by inviting students and faculty to bring in
dogs during free blocks. Yellow Lab puppies stopped by during a Thursday
X in February.

Middle School curriculum gets a boost

Curriculum from p. 3
offer, it may be difficult to continue into
next year.
“[In] any class that just meets once a
week you lose a lot of momentum,” Loria said. “The schedule as it is will make
this a really difficult class to sustain in
the long term.”
“We could potentially try to do it again
next year, changing things using what
we’ve learned this year to try to make
some improvements,” said Worley.
Middle school technology teacher
Samira Phillips has also made changes
to her semester-long seventh grade tech
course to make it more hands-on. After
learning about Arduino, a microcontroller
that allows students to build circuits, Phillips integrated it into the curriculum. “Ar-

duino allows kids to learn to program by
actually making lights light up, or buzzers
buzz, or motors spin. I thought it would
be really interesting for kids to learn how
to program that way instead of just making the computer do stuff on the screen.”
Another change is that each student
chooses one partner to work with on all
assignments for the entire semester. “It
gives them a chance to learn from each
other a lot more than when they’re just
working on a program by themselves,”
Phillips said.
Overall, students had very positive
things to say about the course. “Some
of them commented that they were paying more attention to how things work
around them in the world and think that
maybe they could build something like
that someday.”

make the morning announcements significantly shorter—much more manageable
and much more relevant.”
In addition to the running display of
announcements, the monitor will also feature a daily block schedule, a clock, and a
live BBC news ticker.
The idea for the monitor was first proposed by either Upper School Dean of
Students Traci Wright or science teacher/
scheduler Bob Carter—“depending on
who you ask,” Lessing said—and was
voted into fruition by members of Student
Senate last year.
Although the monitor was installed
in late February, the new announcement system isn’t operating yet. That,
however, hasn’t stopped Upper School
students from voicing their opinions—
some through ironic sticky notes on the
wall space surrounding the monitor, and
some through more traditional methods
of critique.
“As with anything, there’s been a mix
of feedback,” Lessing said.
\“The majority of kids have smartphones and are reading the announcements on their emails during the school
day, so I do wonder why we need the
monitor,” Lexi Levitt ’15 said. “I do think
it makes us look very hip, though,” she
added.
Ian Simon ’15 echoed Levitt’s skepticism about the benefit to changing the
system. “Since the justifications for [the
monitor] being there don’t actually have
any substance, I think it’s just a waste
of money,” he said. “The announcement
system works fine now: everyone gets an
email and most teachers read them.”
Other students are more ambivalent
about the decision. “Honestly I am one
of the few people who doesn’t have an
opinion on the monitor,” Emily Berner
’16 said. “I personally couldn’t care less
whether or not we have a TV.”
Daniel Neiman ’17 agreed. “I don’t
necessarily lean towards one side or the

other,” he said. “Part of me thinks it was
a waste of money, but I also understand it
was bought with surplus funds.”
Indeed the issue of funding seems to be
at the center of a lot of student discussion;
even among Senate members there exists
some hesitation about the decision.
“It’s a controversial subject,” said student senator Will MacKay ’15. “Although
it was tastefully done, it was rammed
through and could have benefited from
more student oversight,” he said.
“I think it’s a useful and practical
means of delivering the announcements
to people who miss them or don’t listen
to them in class, but the money could’ve
been spent more practically elsewhere,”
senior class senator Pavel Kipnis said.
Lessing, however, is adamant that the
decision to purchase the monitor did not
happen in lieu of other Student Government funding requests, explaining that
the money came both from funds that last
year’s government set aside specifically
for the monitor, in addition to leftover
funds from different projects this year.
“Spending the money on this has not
prohibited us financially from funding any
of the other initiatives that we wanted to
do,” he said. “So we’re prioritizing doing
this over doing nothing and having the
money sit there.”
Despite the criticism, Lessing remains
optimistic that, given time, the student
body will share his enthusiasm for the
new system. “Oftentimes people think
it’s an interesting idea once it’s been fully explained to them,” he said. “A lot of
gut feedback with all changes is initially
pretty negative.”
As of right now, the implementation of
the new system is still waiting for yet-tobe-released technology—but it’s scheduled to be up and running by the time
school resumes after Spring Break. Until
then, the student government website—
cmc.parkgov.com—has a preview of what
the upcoming system will look like.

Commentary
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Students speak on feminism: the new ‘f’ word
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Synopses of the statements made at an assembly February 26, from the speakers themselves

T

he basic message behind my
speech was that cat-calling—and
all sexual harassment or abuse—is not a
joke and should not be taken lightly.
I started to become more aware of
sexism in the world, and then I started
to see the injustice at this school. It
reached a point where I felt that, if I
didn’t speak up about this right now, no
one would. I gathered a group of girls,
all from Patti’s Bad Girls class (Bad
Girls: Women in Literature and Film,
taught by Patti Porcarelli) and asked
them to speak about a time in their lives
when they felt sexism affected them or
about an issue in society.
I feel that the assembly was pretty
well received. I wanted to start conversations. I wanted people to question
what they heard and speak up. I wanted
those people who weren’t listening to
say something and be called out on it.
I wanted those who didn’t hear us the
first time to finally realize “Oh, maybe
I shouldn’t say that.” or “Oh, maybe I
shouldn’t do that.”
One of the most interesting responses
to the assembly that I heard was that
people didn’t like the format. They
picked apart how things were presented
and how things were said instead of
actually talking about the message
presented. Again, this tends to happen at
Park. It does feel like what we said was
overlooked by some. However, immediately after assembly, a large group of
people came up to us to ask questions
and some girls thanked us for our bravery and for what we said. They thanked
us for making our voices heard. That, to
me, was what made it all worth it.

—Isabel Ingram ’15

M

photo by B. Knobloch ’14

Ingram ’15, Haririan ’15, Reamer ’14, and Fossett ’16 risked bold statements about feminism in an assembly that they planned themselves.

T

he heart of my speech was talking about the lack of women in
powerful roles and, more specifically,
in high power roles in business and
politics.
What inspired me to talk about this
specifically is that, as a girl interested in
business and leadership positions, I’m
always being second-guessed because
of it. It’s ridiculous to me that women
are so underrepresented in sectors of our
society that are supposed to speak for
us all. If there’s not even equality there,
how can we all be represented?
I’ve had a lot of mixed reactions. It
seemed as if people mistook passion for
aggression. Whenever a woman fights
for something she believes in, she’s just
“too emotional” or “too aggressive.”

—Nikki Haririan ’15

M

y speech was about societal expectations of men and women,
and how they can end if everyone is
confident in themselves and sets their
own expectations instead of worrying
about what society, or people, think.
Feminism is not only about females,
but about males as well. When both
genders work together, feminism won’t
be an “F” word. Personally, I care
about feminism because, as a female, I
shouldn’t have to “cover up” or “hide.”
I should be able to be myself regardless
of what people think.
In the end, the speech benefitted
everyone because, if you’re comfortable
with who you are, what society thinks
and expects should be irrelevant.

y speech was about three
definitions: Misogyny, Misandry, and Feminism. I discussed all three
definitions in relation to our community. Sexism is everywhere at Park. It
ranges from jokes and eye-rolls when
a young woman speaks her mind or
shows her feelings, to blatant touching
and physical intimidation: both I have
experienced, I have brought to light, and
I have not received long-term justice.
After years of fervent discussion on
the topic and an overwhelming amount
of experience with ignorance and
discrimination about it, feminism was
already a hot topic among Park students.
Izzy, my fellow Bad Girl, approached
me about the assembly a few days
before it happened. After seven years of
being a victim of misogyny, I was eager
to educate the masses.
I care about feminism because I
shouldn’t have to justify every decision
I make. I care about feminism because I
want to be able to keep my head up and
my voice loud in a room full of men. I
care about feminism because I shouldn’t
have to laugh at another sexist joke just
so I don’t get slammed when I leave the
room. I care about feminism because the
boys who defend themselves in light of
their sexist actions need to understand
that it’s ok for them to change their
minds. I care about feminism because I
want equality—and that’s why I think
other people should care about feminism, too. There’s also a lack of feminism among the female population at
Park. Girls are angry at each other for
the way they look, act, and speak. Girls:
Instead of watching each other shrink,
let’s try to grow together.

—Nile Fossett’16

—Gabby Reamer ’14

Feminist rhetoric heard as accusatory and alienating
Thoughts on the assembly from an audience member’s perspective
by Bryan May ’14
We attend nearly 256 assemblies during high school, but
there are some that we remember
more than others. The ones that
leave a mark are the ones that
cause the student body, and the
community as a whole, to engage
in discussion.
Earlier this year, that assembly was the Jesus Doge controversy. In the second semester, the
assembly that sparked conversation was the February 26 assembly on feminism. The reaction to
the assembly, however, was not
people rallying for feminism, but
people of all genders walking out
of the auditorium talking about
the problems they had with it.

Addressing these issues is a
necessary way to help the cause
and make sure this noteworthy
topic is not swept under the rug.
One of the main issues was
that many students—male and
female—left the assembly feeling that it was too aggressive and
hostile.The presenters seemed to
suggest that men are the source
of all gender inequality problems, and that all men should,
therefore, “feel bad.”
As a male, I should feel disappointed about the current state of
gender issues, and I should feel
angry that my sisters may make
less than their male equivalents.
But that doesn’t mean feminists
should be vindictive in the way
they present their arguments.

Even if women do feel like men
have made things difficult for
them, there is something hypocritical in doing the same to men;
it’s the exact double-standard
that feminists condemn.
Feminism should be above the
juvenile “it’s all your fault” finger pointing. The problem is not
that an opinion was expressed,
but if the intention was for everyone to leave the assembly a
feminist, the presenters shouldn’t
be turning away people for being
men. The misandry—or hatred of
men—that was labeled a feminist
extreme seemed to have a significant presence on stage that day.
Another concern was that
there was an alarming void of
men represented onstage.

In recent years, there have
been three assemblies on feminism: Susan Weintraub’s assembly on her personal journey with
feminism, Noel Sitnick’s assembly on slut-shaming and how it’s
a result of our culture, and now
this one. No men have been involved in any.
After the last assembly, there
were clusters of chatter about response to assemblies led by men,
or discussions facilitated by both
a male and a female. Many guys
at Park (possibly not all) support
equality between men and women. Over the years, we’ve participated in clubs, eaten lunch, and
had meaningful conversations
with people of all genders.
So, to assume that we’re not

fit to speak and contribute on the
subject is mistaken and unfortunate for all members involved.
As the hostage of many a tea
party hosted by my sisters and
cousins, I was given wisdom—as
well as endless cups of imaginary
tea. Women can be strong, women can be smart, and women can
be inspiring. And that is, presumably, the message that the leaders
of the assembly hoped we would
walk away with.
Feminism shouldn’t be getting back at men for what we’ve
supposedly done. Feminism
should be a welcoming initiative to improve the lives of all
people. Keep that in mind as
you continue to discuss with your
peers.
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Provide a living wage to fight poverty
by Leah Smith ’16
Until last November, most of
the United States knew the city
of SeaTac, Washington for its
sprawling airport, which holds
the record for the world’s largest
parking garage under one roof.
Yet last November, SeaTac was
thrust into the national spotlight
when the city council voted to
raise the minimum wage from
$9.19 to $15, thus making it the
nation’s highest. The issue went
to a referendum, and with an
electorate of 12,000 the measure
was sustained by just 77 votes.
It is now the highest municipal wage in the country, breezing
by San Francisco. But the hotly
contested vote in this otherwise
ordinary city became a microcosm of a national debate about
middle-out versus trickle-down
economics, and the role of government in alleviating poverty.
The minimum wage was
first established in 1938 at 25
cents an hour. Its value peaked
in 1968—in today’s dollars it
would be worth more than ten

dollars. At that time, a family of
three with two parents working
for minimum wage could live
above the poverty line, but today
they cannot.
Twenty-one states have raised
the minimum wage above the
federal standard of $7.25 an hour,
and ten have chosen to index it
to the price of living. By doing

so, they avoid political squabbles
every few years and ensure that
the minimum wage retains its
value and purchasing power.
But the majority of minimumwage workers has not benefited
from these changes, and will not
until Congress chooses to raise
the minimum wage. Seven out of
ten Americans favor raising the

Olivier Douliery/Abaca Press/MCT

President Barack Obama signs an executive order requiring
federal contractors to pay their federally funded employees
on new contracts a fair wage of at least $10.10 an hour.

minimum wage to $10.10. But
given that today’s Congress is
unproductive, to say the least, it
seems unlikely that such a controversial issue will gain much
traction. As politics become ever
more polarized, as they have
since 1968, regularly voting to
raise the minimum wage will become even more difficult.
Many argue that raising the
minimum wage will destroy
jobs; indeed, a report from the
Congressional Budget Office
estimated that a raise to $10.10
would reduce employment by
roughly five hundred thousand
jobs. But the purpose of a minimum wage is not to create jobs.
If we truly wanted to eliminate
unemployment, we could just
scrap the minimum wage. The
argument should be framed
around poverty, not jobs.
An adult who works full-time
on minimum wage is still in poverty, thus destroying the very
point of a minimum wage. It
used to be a means to fight poverty, by ensuring that those with

full-time employment would be
paid a living wage. Today it is
only an absurdly low barrier to
already stingy employers who
would rather pay their laborers
even less, but cannot.
Raising the minimum wage,
even to the modest rate of ten
dollars an hour, would at least
provide some relief to the 46.5
million Americans that live in
poverty. Some, including Senator Elizabeth Warren, suggest
that $22 an hour would be more
logical, because productivity
has increased from 1968. And
if a raise were phased in over
several years, employers would
have time to adjust to higher
expenditures on lower-income
employees. It would lead to a
slightly fairer income distribution in companies with lopsided
salary distribution.
We would do better to follow the examples of SeaTac and
others, who have realized that
a living wage is only fair to the
workers that give so much to our
economy.

No easy solution to noise in library
by Peter Coulson ’16
Many Upper Schoolers—myself included—like to go to the library during
free blocks. We have used the library for
many purposes—reading, working, studying, screwing around. However, we have
found that the fourth one is directly incompatible with the idea of a library, and
that working and studying, especially in
loud groups, can sometimes draw the ire
of librarians and teachers.
“A library,” as our librarians often remind us, “is for getting work done,” with
the unspoken caveat that we should do so
“quietly.” The consequences for screwing
around or talking too loudly are sometimes steep—getting kicked out for a day
or two, to name one example—though
mostly they consist of a simple “Shh!”
Much ink has been spilt and breath expended over the purpose of the library. The
students defend their re-appropriation of
the library as a hanging-out space: “There
isn’t any other place to hang out,” or “The
[pick one: freshmen/sophomores/juniors/
seniors] have taken over the [pick one:
Commons/Hot Spot/benches].” Teachers
and some students rebut, “What if we built
a hangout space?”
The trouble with this approach is that it
is deceptively simple and probably won’t
work. There’s just something about officially designating a spot as a “hangout
space” that makes it locum non gratum
(“place that is not acceptable,” if my Latin
and Google Translate are correct). Even if

such a place existed, students would still
gravitate towards the library. Dani Bieler
’16 perhaps put it best when she said, “I
think that no matter what, big groups of
people getting together are going to make
for some sort of noise or distraction.”
And Bieler isn’t the only one who sees
the current environment as somewhat inevitable. “It’s right in the center of the
school, it’s a beautiful space, and it has
tables, so there’s the misperception that
you can come to just sit and talk at the
tables,” Upper School Librarian Lisa Gottlieb said.

Cole Simon ’16 had similar views on
why the library is popular: “It’s one of
the most recently renovated spaces in the
school, and it’s actually a really big space,
and it’s one of the only leftover hangout
spaces because the Commons and the annex are mostly full.”
The problems surrounding the library
are nothing new, of course—they’ve just
been amplified. “What’s happened this
year is that there have been more voices
of people who have a hard time being here
because it’s too loud, and people who want
to be here because this is where they like

cartoon by Sasha Fishman ’14

to be during free blocks,” Gottlieb said.
“In some ways, it’s a great problem to
have because we want as many people as
possible to be in this space. This should
be a busy and popular space. There just
needs to be a shared commitment to its
intention, and I think we’ve lost sight of
what the intention of the space is.”
“What about silent library?” you might
ask. This, like creating an official “hangout space,” seems like an excellent idea
on paper, but is impractical when applied
to the real world. “I think that in theory
it’s a good idea,” Bieler said, “because
it gives people a chance to focus more
than they would be able to with regular
library time.”
However, she said that it can sometimes
impede group projects. “A lot of the time,
work is collaborative,” she said, “and it’s
hard not to be able to talk to other people
and get other opinions and ideas while
you’re doing work.” Of course, groups
wanting to do work can go to the study
rooms, but all too often these rooms are
occupied by groups of people ostensibly
doing work, but are really just screwing
around.
By now, I have gone for a few hundred words without writing my opinion.
Frankly, I don’t have one because there
is no easy solution. The issue cannot be
ameliorated by creating a hangout space
or permanent silent library or some other
solution that sounds great but works horribly. It is not a simple problem; it cannot
be solved with a simple solution.
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Fashion Paige tips its hat to...
Connor Moore

by Paige McDonald ’17

Christopher Mergen

photos by P. McDonald ’17

On any given day, you can see Connor
Moore ’18 rocking his awesome hats. His
father introduced them to him when he
was little, and Moore has loved them ever
since. Moore has 11 in total: four caps
and seven fedoras. Every one of his hats
comes with a fun story. Once, Moore said,
“I was hit on by a guy in the Caribbean
when I was wearing my hat.”

“I got into wearing the hat in tenth
grade, and I got made fun of by [US history teacher] Jon Acheson for being an
imperialist, because I looked like a British
explorer,” Christopher Mergen ’14 said.
His pith helmet certainly fits the look of
“British explorer,” and also separates him
in a crowd. It was his dad’s hat, but when
he stopped wearing it, Mergen decided
to start wearing it. One summer, while he
was working at the Walter’s Art Museum,
he wore the hat into work and ended up
on the museum’s twitter page! “One of
the curators tweeted, ‘you know you work
in a museum when someone wears a pith
helmet to work.’”

Lydia Page
“I used to wear beanies, but I chopped
all my hair off so I couldn’t wear them
anymore; they didn’t look good.” Lydia
Page ’18 always seems to have some sort
of accessory in her hair. The most noticeable: her red and white berets. She likes
wearing them simply because they “keep
[her] head warm,” but they also look incredibly cute with her new haircut.

Faculty prep for another round of ‘Death Match’
by Sheridan Merrick ’15
Have you ever wondered
which member of the Upper
School Faculty would win in a
fight to the death resembling the
Hunger Games? Ever contemplated who our secret Katniss
Everdeen is? Maybe not, but
you’re about to find out. Faculty
Death Match—an activity in
which students vote on who, in
a faculty fight to the death, would
come out victorious —is making
its way back to the Upper School
after a three-year hiatus.
The two masterminds behind
the Match (or Gamemakers, to
continue with the Hunger Games
analogy) are student government
senators Nikki Haririan ’15 and
Jesse Berns-Zieve ’15. “It was
one of the things we hadn’t
been able to do last year, and we
thought it would be fun for the
student body and the teachers,”
Berns-Zieve said.
Together they formed a committee to plan the logistics,
which were surprisingly intricate. Before a survey could even
be sent out to the students, a list
had to be made of the entire faculty involved and then a bracket
of who fights whom. “[We used]
a random generator to create the
bracket,” Haririan said. “It’s 100
percent random.”
This bracket is, in turn, di-
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vided into four random groups
of faculty members, which are
then sent out as four surveys for
students to vote on. They get to
elect who within each given pair
they think would win the battle
(for example, who would win:
English teacher Kirk Wulf or
college counselor and English
teacher Liz Hirsch?). After the
four groups are sent out and voted on, the semi-finals will begin,
which will eventually lead to the
grand finale.
“The final is traditionally
done onstage in assembly,”

Berns-Zieve said. At the bottom
of each survey is a space for
students to say how exactly the
fights would theoretically play
out, blow for blow. “There might
be some times later in the year
where we have people act out the
deaths,” he said.
Though the actual winner
gets no prize besides personal
satisfaction, one advisory will
come out of this process with a
free pizza party. Advisories collectively voted on whom they
thought the rest of the student
body would vote for, regardless

of whether they agreed. “When
we have the results we go back
to the advisory brackets and we
check whose [votes are most accurate],” Haririan said. Whichever advisory best predicts the
votes of the student body will be
rewarded with a free pizza party.
So the speculation begins.
Who will win this year? French
teacher Malick Mbengue is the
most recent winner, but that does
not guarantee a victory this year.
“I would say Malick [would win]
but he won last time, so I don’t
think we’d have the same person

win twice in a row,” said Philip
Merrick ’15. “Maybe Dr. Larson.
She’s pretty fierce.”
Ben Doyle ’16 and Max Lipitz ’16 have their eyes on history
teacher and set designer John
Trout “because he’s a glorious
god,” as Lipitiz said. Added
Doyle, “He has the strength of
one million men.”
Who knows? Maybe Trout
will reign supreme, or perhaps an
unsung hero amongst the faculty
will surprise us all. Either way,
it should be a good match. May
the odds be ever in your favor.

The Postscript Features March 13, 2014

8

Photography teacher says good-bye to lifelong home
Terry Lansburgh—alumnus, parent, and teacher—joins retirees in the Sunshine State

photos courtesy Brownie

by Baylor Knobloch ’14
Park prides itself on retaining students, teachers, and families, and this
winter, we said goodbye to someone
who, throughout his life, spent time in all
three of those positions. Terry Lansburgh
’66 worked as a photography teacher for
14 years before retiring in January, and
he has been in sunny Vero Beach, FL
ever since.
“I don’t have much perspective yet on
what it’s like to be retired,” he said over
the phone. “Normally I would be getting
ready for the fall semester, but I won’t be
doing that. It’s going to be very strange.
I don’t know what’s going to happen.”
But if retirement still hasn’t sunken
in completely for Lansburgh, the reality of being away from school certainly
has. “What I miss the most are all of the
students,” he said. “Park has wonderful,
bright, hardworking students who are interested in learning. It’s hard to get good
company like that in any other place.”
And, in part, it was this good company
that kept Lansburgh around for so long.
“I have worn a number of hats,” he said,
speaking of his experience as a student,

cartoon by Tymani Ratchford ’14

marrying a fellow alum, sending his son
to Park, and then coming back to teach.
But he never planned to return with
such a strong sense of loyalty. “When I
graduated, I thought that I was never going to see Park School again. And I probably wouldn’t have if I hadn’t married
the woman that I married,” he said of
his wife, Vicky Lansburgh ’63, a fellow
alum who was working as an attorney in
Baltimore at the time. The two decided

to settle in the area.
The couple kept the alma mater in
the family for their son as well. “I don’t
think that there is a school in the country that would have done a better job
at giving him a secondary education,”
Lansburgh said of his son Chris Keating
’00, a member of the band Yeasayer. “I
think that much of the success that he’s
enjoyed is directly attributable to his experience with Park (…) Park is rigorous,

—Enduring Legacy—

but students are allowed to think, and
they’re encouraged to think, and I think
that’s a wonderful thing.”
With such positive student experiences for his son and for himself, it’s no surprise that Lansburgh joined the faculty
in 2002 as the US photography teacher.
In fact, his return to the community was
almost inevitable; Lansburgh had unfinished busniness to attend to, stemming
from his own high school years—two of
which were spent at a different school.
“I missed a couple of years because
my home situation was not as stable as it
might have been, but I did end up coming back to Park,” he said. “I came back
in eleventh grade, and I was thrilled to
be back. I was very happy that they took
me back in, and I felt some gratitude to
Park—and I never stopped feeling that.”
Lansburgh has long since returned the
favor in ways that can be seen on campus today: in the dark room photography
lab that he pushed to have built, in the
enduring digital photography program
he spearheaded, and in the 14 years he
spent helping students discover themselves through photography.

Words

of

Praise

Lansburgh’s proudest accomplishments as a teacher are alive and well today

DARK ROOM / WET LAB

DIGITAL PHOTOGRAPHY

“When I first started teaching at Park, the photo lab
was the space next to the Meyerhoff Theater—I think
Gina Braden teaches there now—and I used to call it
the Harry Potter photo lab because it was under the
stairs. In that space they also had dance classes and set
design. There were days when all three classes were
going at once: I was trying to teach a photo class, and
in the space immediately next to me, music was playing because there was a Lower School dance class, and
then all the way down, you could hear the pounding of
nails and power saws cutting wood for set design. And
let me tell you, that was a real experience! So getting
the art building set up was a tremendous accomplishment.”

“When I first started teaching at Park, I introduced
a course in digital photography, and I couldn’t get
anybody to sign up for it. But I persisted, and over the
years, people started signing up. Today, I think it’s an
established photography class at Park, and I’m pretty
proud of that. In those days, there just wasn’t any
interest in the digital stuff, and everyone wanted to be
in the wet lab. And frankly, today, I don’t know how
much longer that wet lab is going to operate. In my
last classes, there were kids who had experience with
digital photography but had never held a roll of film in
their hands.”

photo by B. Knobloch ’14

“I think the nicest thing about Terry is that, in his
classes, it was never just about technique. His first interest as a teacher was always to have kids making work
that had meaning. In a department where we talk a lot
about habits of mind, making work that matters is central to what we do.”

—Arts Department Chair Carolyn Sutton
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Plays drink from fountain of youth
by Mollie Eisner ’17 and
Catie Turner ’17

T

his year, the two Student directed plays were
very different in feel: Eurydice,
written by Sarah Ruhl and directed by Megan Philippi ’14
was dreamlike, eerie, and surreal; Third, written by Wendy
Wasserstein and directed by
Naomi Roswell ’14 was raw,
authentic, and revealing. What
the two plays had in common, though, was their central
theme–growing up–and their
outstanding quality. Eurydice
and Third were both wonderfully executed and a joy to watch.

Eurydice is based on

the Greek myth which tells the
story of Orpheus (Matthew BrillCarlat ’15), an extraordinarily
talented musician, and his wife
Eurydice (Magdalen Wulf ’15).
Orpheus desperately searches
for Eurydice after she dies on
their wedding day and travels to
the underworld. Ruhl’s version
gives depth to the woman who,
in many retellings, is simply
the object of Orpheus’ despair.
Wulf’s performance embraced this dimensionality; she
and Brill-Carlat show that their
relationship, heralded by history as tragically beautiful, is in
fact less than a perfect match.
Eurydice is often placed in a
caretaker role with Orpheus—
there’s a sense that he’s more
in touch with his art than with
her. When she disappears to
the underworld, she encounters a creepy-comic chorus of
“stones” (Sarah Philippe ’15,
Clare Peyton ’17, and Alia Satterfield ’15) and an increasingly
sinister lord of the underworld
(portrayed both by adorable
Gabby Reamer ’14 and sleazyin-the-best-possible-way Steven
Villacorta ’17). Eurydice also
reunites with her father (a wise
and caring Phillip Merrick ’15),

who then becomes her caretaker.
Orpheus enters the underworld
by playing the perfect note and
is able to “rescue” Eurydice, but
with one condition: he cannot
look back at her until they have
walked all the way home or she
will die a second death, this
time for good. As they walk,
Eurydice, who is aware of the
condition, calls out to Orpheus,
causing him to look back at her.
Brill-Carlat and Wulf handled
this scene beautifully, bringing
a combination of painful tension and tangible love to what
is arguably the most emotionally charged scene in the play.
Eurydice’s decision to leave the
underworld breaks her father’s
heart, so he dips himself in the
river, which erases his memory.
When Eurydice returns, she
dips herself in the river because she no longer has her father or Orpheus. At the end of
the play, Orpheus arrives in the
underworld and finds that Eurydice and her father are gone.
Eurydice was dark yet
whimsical. The set, lighting,
and sound played a large part
in this production. Throughout the play there was a constant theme of water, which
was reflected in the bubblewrap set design, the blue lights,
and the aquatic sound effects.

The chilling whimsy also
came from the themes of childhood throughout the play.
Reamer’s Lord of the Underworld exemplified this dichotomy between death and youth:
when she told Eurydice she’d
scratch her if she was itchy, the
contrast between playful tone
and utterly serious threat was
palpable. The end of the play
saw a breakdown of this conflict: the Lord of the Underworld
grew up into the arch and menacing Villacorta, and Eurydice
finally admitted that “husbands
are for children,” listing all that
she wished for Orpheus’ next
wife to do to take care of him.

Third

begins with an
animated lecture by Professor
Laurie Jameson (Sarah Cohen
’14) about the “girlification”
of Cordelia in King Lear. The
play continues to show the path
of a controversy that takes hold
of the school when Laurie accuses her student, Woodson
Bull III (thoughtfully portrayed
by Radko Bachvaroff ’15), of
plagiarism solely because he is
a white, straight, male wrestler.
Top: Roswell ’14,
director of Third.
Right: Woodson (Bachvaroff ’15) stands in
front of the Committee
of Academic Standards.
Below: Lord of the
Underworld (Villacorta
’17) blows Eurydice a
kiss.
Left: Philippi ’14,
director of Eurydice.

Laurie presented a caricature—an English professor
whose reading of Shakespeare
revolves largely around casting
unscrupulous female characters
as heroes, and who spends more
time watching the news than she
does speaking with her youngest daughter, Emily (Danielle
del Rosario ’15)—while preserving sympathy and compassion for those in her own shoes.
As the show progressed, many
parallels could be drawn between the small New England
liberal arts college at which
the play took place and Park.
The play had a whole cast of
multi-dimensional characters,
including Jack (Will MacKay
’15), Laurie’s father who can
count backwards from 100, goddammit, Nancy (Hannah Block
’15), Laurie’s best friend, a professor at the college suffering
from a second bout of cancer,
and some lively students making announcements in the dining hall (Peter Coulson ’16 and
Nikki Haririan ’15). The central conflict in Third is Laurie’s
worry for the world around her.
This manifests itself in many
forms: her obsession with poli-

tics, her increasingly controlling dealings with Nancy, and
her need to take Woodson Bull
down a notch simply for representing that which she despises.
The set was simplistic, featuring mostly wooden pieces
of furniture. The lighting filled
the Black Box theater with orange, brown, and yellow tones
reminiscent of both collegiate
campuses and a New Englandstyle fall. The set was purposeful: there was just enough to
show where the scene was taking place, but not too much,
which allowed the acting to
be the main focus, and we’re
quite glad it was. The catchy
music during set changes was
charming. Third was, to put it
simply, hilarious. It walked the
line between cartoonish depiction and compassionate understanding. It also had an element

photos courtesy Victoria Bullivant ’14

of introspection; many of the
views of students and teachers at our own institution mirror, at least in some respects,
those shown in Third, and seeing a portrayal of a school much
like ours helps to put our own
experiences into perspective.

W

hile there are many
disparities
between
the plays, both Third and Eurydice center, in some sense, on
growing up. The plays grapple
with issues most, if not all, teenagers must confront: when does
childhood end? Where does
my judgment stop being absolute? How in the world do I
deal with my parents? Do I want
to take care of people or do I
want people to take care of me?
In short, the student-directed
plays were well-chosen, wellperformed, and well-produced.
They showed us that being a
first-time director does nothing
to bar genuine insight into both
the plays being worked with and
the lives of the audiences. Although both the actors and the
directors are young, the plays
produced were grown up, just
like the Lord of the Underworld.

9
House of Cards

worth watching
by Ross Greenberg ’16

It’s worth paying for a $7.99
per month Netflix subscription
to watch the unpredictable and
invigorating series, House of
Cards. The series, which is on
its second season, follows the
conniving and self-centered
Congressman Frank Underwood (Kevin Spacey) and his
quest for revenge after being
snubbed for nomination as Secretary of State.
Underwood will do anything
to get what he wants and does
not hesitate to silence anyone
who gets in the way of his agenda. Instead of planning three
moves ahead, he plans the entire
game. When the viewer thinks
that he is doing something genuine or is making a move that
hasn’t been calculated, he will
do his signature soliloquy to the
camera, revealing his plan and
his motives.
While being a show made for
entertainment, it can be taken
in a more literal sense. Even
though we, the viewer, know the
secret, sinister agenda of Congressman Frank Underwood,
the voters and the citizens in the
show think that he is a charismatic, warm, honest man, devoted to representing his people.
Is it possible that Washington
is filled with people as malevolent and deranged as Frank Underwood? I don’t see why not.
Although I am sure most politicians have goodness (to some
extent) in their minds while
making their policies, I am
also equally sure that there are
politicians who think of nothing but furthering their own careers. The worst part of it is that
there is nothing that can be done
about it.
The reason that Underwood
is such a realistic villain is that
any politician, on the national
level, is capable of doing what
he does: manipulating the press
and manipulating other politicians to make himself look
good or to further himself on
his quest to the White House.
Isn’t that what all politicians are
after—the US presidency, the
highest power possible in this
country? I am sure many members of public office, or many
people who aren’t even politicians, would do anything to be
guaranteed that their address
will be 1600 Pennsylvania Ave.
for at least four years. During
the next election, if you are voting, think to yourself, who am I
really casting my ballot for?
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campus

DJ
profiles
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by Evan Semenza ’14

A

Music producers C. Summers ’14 (left) and D. Schulz ’14 show off their tough and goofy sides together.

t recent school dances, Dylan
Schulz ’14 and Chris Summers
’14 have been mainstays. Unlike most students, Schulz and Summers are not casual
attendees looking to dance their butts off
to some sick-nasty beats for a few hours.
Rather, these two seniors are the facilitators of these beats: in the past months,
Summers and Schulz have become Park’s
de facto resident DJs. But this is not simply for lack of competition—the two DJproducers, known by their stage names
Poppingmelons (Schulz) and Dionysus
(Summers), have grown proficient in various aspects of electronic music production and performance, and create works
that rival those of professional producers.
Their tunes, which stylistically encompass
many subsets of electronic dance music
(EDM), are the result of a lifelong journey
with music.
Both artists began their involvement
with music at a young age: Schulz started
playing piano at five (picking up trombone, guitar, and drums along the way)
while “the beginning of it all” for Summers came when he started playing piano
in sixth grade. The two were introduced
to electronic production and the software
they use to produce their music, Ableton
Live, by former Park student and current

Swedish DJ/producer Francis Gillet.
Like any musicians, Summers and
Schulz have been greatly influenced by
the musical exposure they received at a
younger age. Schulz cites classical, rock,
and rap—specifically Tupac, The Notorious B.I.G., and Afroman—as the genres
that have had the most profound effect on
his current projects. This stylistic diversity
is apparent in Schulz’s music: he focuses
most of his energy on creating mashups—
rearranged, remixed combintions of preexisting songs—that draw influence from
all kinds of genres.
The computer-based music that Schulz
and Summers now produce presents, in
many ways, a stark contrast from the
more traditional, instrumental music
with which many are more familiar. For
Schulz, the main difference between these
two ‘breeds’ of music is that “electronic
music production is as much an engineering feat as it is a work of art. Computer
production definitely gives the musician
more access to any inner perfectionist inclinations, which can be a blessing and
a curse.”
Summers also weighed in on the issue,
saying, “I think the difference is about
vision versus dynamism. The strength of
electronic music is that, using my computer, I can theoretically create any sound

that could possibly be imagined by the
human ear. If I imagine a song in my head,
I can create it; there are no limits. On the
other hand, the strength of live-instrument
music is that the sounds are organic and
real and our brains can recognize that.
“While some DJs constantly play the
same sets over and over, no live musical performance will ever really be the
same, even if the set is the same. I think
the two are starting to merge, though—
EDM sounds have become more and more
organic and life-like while almost all live
music is being processed electronically in
post-production to give it a new potential
and add creativity,” Summers said.
In the studio, the two producers often
find themselves caught in the tediousness
of the precision that electronic production
requires.
“It’s absurdly easy to get lost in mixing
tracks,” Schulz said. “There are many tedious tasks involved, but for the most part,
the repetitive parts of music production
have become more like habits than boring
chores that must be completed.”
In addition to being DJ and production
partners, Schulz’s and Summers’ overlapping musical interests have resulted in a
number of collaborations. In October, they
released the Dionysus-Poppingmelons
mashup “Holy Paradise,” and they plan to

release several more collaborative tracks,
both mashups and originals, in the coming months.
The school’s two DJ giants will continue their intensive involvement with musical production. As well as DJing upcoming school dances, Summers and Schulz
will focus their Senior Projects on music:
Schulz plans to split his time between a
radio station and a downtown recording
studio, while Summers will spend the duration of his project continuing to work on
original music.
In the live performance sphere, Schulz
and Summers have become quite adept in
the art of disk jockeying, which Summers
finds to be an enthralling and rewarding
experience.
“I find DJing just as fun, if not more
fun, than my Vocal Chords performances
or other musical performances,” Summers
said. “I love DJing because I get to make
people dance to the music I love. Maybe at
a more professional level it may be more
fulfilling to ‘perform’ your songs for a
dancing crowd rather than to ‘play’ them
for that same crowd, but for me, DJing
provides an experience where I can do
more than make people laugh or simply
not fall asleep during assembly, but instead make people have a lot of fun for
a few hours.”

Student photographer focuses on people and places in new series
by Peter Califano ’14
“I find myself constantly
wanting to do portraits of
strangers because it is really
thrilling to me. It has become
a reason to meet new people,
and people fascinate me,”
Kitty Kouwenhoven ’15 said.
Throughout the streets of
Baltimore, Kouwenhoven has
pursued photography not only
as an art, but also as a way of
meeting new people.
Kouwenhoven grew up
using her father’s and grandmother’s cameras to take
photographs of fairly standard
things, like vacation spots or
flowers in her backyard. “I
found myself wanting to take
pictures of everything around

me,” she said. “When I got my
own camera, I had a decent feel
for the technique. As I began
to experiment with the photography, it started to change
the way I saw things—I was
always framing things around
me in an imaginary photo.”
On January 29, Kouwenhoven gave an assembly on her
most recent series, “Against
the Wall,” a project in which
she puts strangers in front of
walls or spaces that she finds
visually interesting. “It [the
series] allowed me to bring
new people to a new space with
me, making this creative trust
between us.”
Kouwenhoven has encountered difficulties while
attempting to create original

photographs in a world where
everyone has a camera on
their phone. “Photography is
extremely accessible to anyone
who wants to pursue it. Photos
are everywhere, so how do you
make yours special?” she said.
“I’m trying to bring both my
personality and the personality of the stranger into a photo,
making it unique and interesting, because no one else is
going to have that exact same
interaction.”
Kouwenhoven is not slowing down with her photography.
With plans to continue meeting strangers on the street and
photographing them, she is also
looking to experiment with
more controlled environments
for future works.

photo by B. Knobloch ’14

K. Kouwenhoven ’15 presents a photo entitled “Abstractoidz”
to the Upper School during a January 29 assembly.
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Athletes use rituals to guarantee success
by Julia Gross ’14
At any ice hockey game, be it the first
game of the season or the last before the
playoffs, you can look at the game clock
and know exactly what a specific player
is doing. It may be adjusting a helmet,
tapping the goal posts, or even squirting
water into the air. In a profession in which
so much can go wrong, athletes have to
be able to handle the pressure placed on
them by their fans, family, and teammates.
While some buckle, others overcome
the stress through superstitions and rituals.
These superstitions may be commonplace,
such as eating the same food, or ridiculous like wearing the shorts of the opposing team before each game. Whether you
believe in superstations or not, there is
no denying their impact or that they are
pervasive.
Superstitions normally come about after an athlete has a very good or bad game
and then athlete assumes that it was something he or she did before the game that
created the positive or negative outcome.
That athlete will then try to recreate the
same circumstances; this is called cause
and effect theory. While logically the ritual may not make sense, they do present a
boost of confidence and make the athletes
feel as though they are in control.
“When the stakes are high and there is
a great deal of uncertainty—as in top-level
sport—then people will try anything to
get the outcome they want,” said senior
lecturer in psychology at Keele University Richard Stephens. As shown in the
Olympics, nerves can easily get the better
of athletes and superstitions can help players overcome those nerves and succeed.

There is no denying that superstitions or rituals may significantly impact
a player’s performance. In experiments
done at the University of Cologne in Germany, half the participants were given a
so-called “lucky” golf ball while the other half were given an ordinary golf ball.
Those who had the “lucky” golf balls
performed significantly better. Just like
in Harry Potter, when Ron excels at Quidditch after drinking what he believed to

be a lucky potion, athletes who complete
their routines believe that they can succeed and therefore do.
Superstitions, if taken to the extreme,
can be harmful. Australian swimmer
Stephanie Rice, for example, does eight
arm swings, four goggle presses, and four
cap touches before each race. Eventually,
after doing this routine hundreds of times,
Rice began experiencing shoulder pains
which may have held her back in the 2012

graphic by B. Weissman ’14

London Olympics. According to sports
psychologist Victor Thompson, superstitions are fine as long as athletes are flexible enough to cope with that superstition
falling through, such as a failing iPod or
the loss of a lucky pair of socks. “This [the
breakdown of superstitions] can create anger, stress, anxiety, and physical tension,”
said Thompson. “It becomes a distraction
and causes a drop in confidence…all of
which leads to a higher chance of performing poorly. They can’t rely on false
self-confidence or reassurances.”
Whether you believe in superstitions or
not, in every sport, one can find an athlete who not only has a crazy ritual, but
also firmly backs that ritual as a cause to
some of their success. Argentinian soccer goalie Sergio Goychea urinated on the
field before facing a penalty kick because
he says it makes him lighter. During his
career, baseball outfielder Kevin Rhomberg refused to turn right during a game
and would run a full circle to the left in
order to avoid going right. Rhomberg also
felt the need to touch anyone who touched
him.
Rituals are not unknown among Park
athletes as well. Before every lacrosse
game Francesco Porcarelli ’14 taps the
heels of his cleats against the wall and
then his toes against the ground. Throughout the lacrosse playoffs, Sara Lessans
’14 eats the same thing for breakfast and
lunch and wears the same sports bra, spandex, socks and hair style. Basketball and
softball player Brooke Gordon ’16 recites
Hare Krishna, a mantra in Hindi that talks
about God giving energy, strength and
protection.

Michael Sam challenges NFL status quo
by Idris Mitchell ’14
Michael Sam. Some people
know he’s a senior collegiate
football player. Some people
know he plays for the University of Missouri, the fifth ranked
football team in the country.
Some people know his teammates voted him as the team’s
most valuable player. Some
people know he helped lead
his team to a Cotton Bowl win
with a brilliant 12-2 team record. Some people know he is
a first-team all-American. Some
people know was the Southeastern Conference Defensive Player
of the Year. Some people know
he deserves to play professional
football. Some people just think
he has two first names.
But most people know he’s
gay. Now, why is that? Because
the National Football League is
so unsure of its values, that people suspect his sexuality will hinder his career options. Because

some teams are so fretful of their
image with certain people that
before Michael came out this
February, NFL scouts were asking his coach whether “Michael
has a girlfriend or been seen with
any girls?”
Beyond Michael Sam potentially becoming the first openly
gay NFL athlete, he has brought
to light the insecurities and
close-mindedness that are often
overlooked in sports. Sports are
about conditioning, both physical and mental. Sports are about
entertainment. Sports are not
about skin pigmentation. Sports
are not about ethnicity, or any
other identifier for that matter. That is not meant to belittle
the diversity that these athletes
bring to the sports world, as it
takes tremendous courage to go
against the status quo and say, “I
too am capable and belong.” At
some point coaches must coach,
players must play, and talent becomes the most important factor

in a match.
Yes, there will be the critics
of Mr. Sam in the form of athletes, coaches, and spectators
alike. Critics that say he hurts
the National Football League’s
image. But would he really hurt
it more than say, Ray Rice, the
Ravens’ beloved running back
who allegedly dragged his fiancée across a casino floor and
possibly knocked her out? What
about Aaron Hernandez, the exNFL player who allegedly shot
and killed a fellow athlete?
When it comes down to it,
I understand locker rooms are
about team unity and chemistry,
both undeniably important to
the game. Yet, whom would you
trust more: a potential murderer
or someone who simply has different sexual preferences than
your own?
It must be crazy for certain executives to think of the turmoil
they’d have to deal with if they
accepted a gay player. Still, cra-

zier things have been done: for
one, we allowed African-Americans to start playing sports,
and (can you believe it?) even
women. But just as many groups
had to fight for their right to play,
their right to be seen as equals, so
too will the LGBT community. It

will not be easy, but the fight for
equity never is.
Michael Sam’s courage is exemplary, but similar courageous
acts must be taken so that someday one’s sexual preference will
not be linked to his or her ability
to shoot, kick, hit, or catch a ball.

David Eulitt/Kansas City Star/MCT
Missouri Tigers defensive lineman Michael Sam, center, will become the first openly gay professional football player in NFL history. pending his presumed selection in the NFL draft.
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Wetz Up?
Turf’s up
by Zach Wetzler ‘14

photo by B. Knobloch ’14

SOFTBALL PROGRAM MAKING A COMEBACK‑Left to right: C. Brill-Carlat ’17, J. Brodie ’17, S. Wilson ’16, M. Soudry
’16, E. Hecner ’16, H. Block ’15 and P. McDonald ’17 are among a new wave of young players who hope to inject new
life into a program that was unable to field a team last year due to an insufficient number of players—disappointing
news considering the fact that the program had captured the MIAA C Conference championship in 2009. With the
team reinstated, each player will be giving it her all this year to make sure that the team is as successful as it can be.
Yet, there are some obstacles to face. “I would say our main weakness is being such a new team,” said Captain Chloe
Ring ’15. But the lack of experience doesn’t carry over to a lack of enthusiasm. “As of right now the main strength for
the team is that we’re all very committed. Each one of us is dedicated to the team and want to make the best possible
improvement this season,” Ring said.

$1.1 million turf field on its way
by Jack Sheehy ’17
On Monday, February 24, Head of
School Dan Paradis sent out a letter announcing that the school will be installing a turf field, replacing the natural grass
surface on Kelly Field. The plan is for the
work to take place this summer, so that
the field should be ready for use in time
for next fall’s Soccer and Field Hockey
seasons.
In his letter, Paradis wrote that, “The
turf to be added to Kelly field represents
the latest in developments in competition
surfaces.” One key part of that new Astroturf technology is that the improved
surface prevents injuries that can often
occur on natural grass. Another benefit
of resurfacing Kelly Field, which currently does have an irrigation system to

help with quick drainage, is that moisture
drains much more efficiently from turf
than it does from natural grass.
Consequently, games are less likely to
be rained out and spring teams will be able
to get outside and practice earlier in their
seasons, as opposed to just being confined
to the gyms. A third benefit of having a
turf field is that teams will have the opportunity to practice on turf, so they will
be better prepared for competing on turf
at other schools.
A wider range of teams will now be
able to use Kelly Field. “The field will be
lined for Varsity Lacrosse, Soccer, and
Field Hockey competition,” Paradis said.
While the athletic department has yet to
comment on how the scheduling process
for the new surface will work, Athletic
Directors Ridge Diven and Robin Lowe

’84 did say at an Upper School assembly
that they would do the best that they can
to get all the teams on it for games, with
Varsity and JV teams having priority over
Middle School teams.
This addition to the campus required
significant fundraising efforts. Paradis
confirmed that it took approximately $1.1
million to finance the project. The fundraising efforts that began this past fall
were spearheaded by, as Paradis put it, “a
couple of people [who] stepped forward.”
That group of people was led by Park parents Jon Cordish and J.M. Schapiro, the
latter of whom is also a member of the
Board of Trustees.
Paradis said that one reason why it is
important for the school to add a turf field
is because “[w]e want [prospective families] to see that our athletic facilities are
great, and that athletics will be an important part of [the Park experience].”
In recent years many other area independent schools have invested in turf
fields. “I want our student-athletes to have
the best facilities,” Paradis said.
Athletic Directors Ridge Diven (r.)
and Robin Cardin Lowe ’84 (l.), announced the construction of a new
turf field at an Upper School assembly Feb. 26. The directors, along with
Assist. Athletic Director Dia Clark ’06
will work to make the the $1.1 million field available for all teams.

It’s coming! A turf field! The deep
green color, the confusing and never
ending boundary lines and of course
those little rubber pellets. So much for
“kicking dirt,” now we can “burn rubber.”
Turf is the new thing; everyone has
to have it, the Gilmans, BLs, and Roland Parks all sprint to victory on top
of it. The school hopes that this new
addition will add value to the athletic
program. But, will it truly add great value to the community as a whole? What
about the growing separation between
arts and athletics?
Supposedly, students used to be able
to better manage playing both sports
and participating seriously in the Arts.
Now the task seems near impossible.
For instance, some members of teams
are forced to miss practice due to rehearsal or vice versa. This separation
is starting to infiltrate student culture.
Quickly, imagine a Venn diagram, on
the right side is ‘athletic minded’ on the
left is ‘artistically inclined’ and in the
middle is some mix of the two. Honestly now, think to yourself, where do you
fall on this diagram? I know I certainly
align myself far towards the right and
many students probably would answer
the same way, to one extreme or the
other.
What are we to do about this disparity? It certainly isn’t as easy as increasing art or athletic credits? We must
somehow cultivate the interests of singular focused students. There needs to
be an effort to loosen the restrictions for
students on teams and or those committed to the arts. Currently, the perception
is that missing a practice or a rehearsal
is criminal. Anything other than 100%
commitment cannot be tolerated. Although teamwork and commitment are
essential to success, the atmosphere under which some activities work is not
conducive to new or consistent participation. For new students or students
on the fence, this type of intensity can
discourage students from continuing in
an activity.
Although I’m graduating, I hope that
Park will become a place at which missing a practice won’t be so criminal. And
a place in which, ‘Lax Bro’s’ dabble in
pottery, actors try out for squash and
where EVERYONE uses the turf AND
the Arts Center.

