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Classes
vote to
combine
proms
by Isaiah Hug ’17

Boys’ Varsity Basketball: Program Night
Boys’ Varsity Basketball played its last Friday night home
game Friday, Jan. 31. This well-attended culminating event,
referred to as “Program Night,” features playbill or programlike booklets filled with tongue-in-cheek bios that the athletes
write for one another. This year, the Bruins faced off against
Saints Peter and Paul to a crowd decked out in black—a
“blackout” color theme—for the event. After the game, the
team’s four seniors (Idris Mitchell ’14, Francesco Porcarelli
’14, Jack Curley ’14, and Ben Weinberg ’14) were honored in
a speech by head coach Derick Larkins—not a bad way to follow up the 49-46 Bruins victory.
Photos, clockwise from top left: J. Curley takes a hook
shot, I. Mitchell posts up a defender, J. Wyda ’15 shoots
a layup, and J. Williams ’15 blows by a defender. Photos
courtesy Dave Hollander.

Key changes strike a sour chord
by Andrew Bahl ’14
Harry Dove-Robinson is the leader of
Computers for Kids (CFK), a group that,
according to Dove-Robinson, “takes old
computers and refurbishes them, donating
the equipment to schools and families in
the area.” But rather than fighting technological inequity in schools and homes
around Baltimore, the group has a problem that seems to have a simpler solution:
keys, or a lack thereof. The club, which
works in the basement computer lab, has
been locked in a year-long battle for access to their space.
Dove-Robinson commenced his quest
for a key to the room last year but “was
unable to come to a consensus” with Security Director Bob Peck. When fall came
and school started back up, he reignited
his efforts and learned of a new policy
prohibiting the dissemination of keys to

students, even those like Dove-Robinson
who feel they have a legitimate need for
access. He credits Peck for “trying to find
a solution within the system” and was
eventually able to secure a compromise:
a locked box where the club leaders could
deposit the keys when they weren’t in
use and to which only they had the code.
While the keys only allowed for access to
an inner room within the computer lab and
the group’s storage closet, Dove-Robinson
said that the group was “better off than before” and that the change helped increase
the club’s productivity. But another development soon presented a new roadblock.
Over winter break, locks were changed
on doors throughout the school. According to Head of School Dan Paradis, the
process had been talked about for several
years, but it seemed that the school had
reached the “tipping point” with regards
to re-keying. “Inevitably some keys are

lost or shared and we ultimately decided
it was time to re-key,” Paradis said, noting
that it had been 20 years since the school
last changed any of the locks.
The process began with the formation of a so called “Master Plan,” which
commenced with a conversation regarding who needed access to what. “This
conversation took place with principals
because we needed to think about how
different divisions and departments use
the space. The goal of the process was to
try to involve different groups of people in
talking about how [the school] would be
keyed,” said Paradis, noting that the process included division principals, Paradis,
Peck, Director of Finance and Operations
Joan Webber, and Facilities Director Lorraine Breining. Breining said this planning
process helped “develop a hierarchy of
the key system, so we could minimize the
number of keys each person had to carry.”

See Keys p.4

Without a football team, cheerleaders,
or honor roll, there are few “classic” high
school traditions at Park, but one of the
Upper School’s longstanding customs is
senior prom. At a class meeting in January, the junior and senior classes voted on
whether or not to combine their proms,
and the results are in: This year, the junior
and senior classes will have a joint prom.
In past years, the junior class has held
a low-key prom on campus in mid-May,
usuallybetween the two weeks of AP testing, while the seniors have had a more
elaborate off-campus event right before
graduation in June.
This year, prompted by their respective class advisers, the junior and senior
classes voted to have one prom at an offcampus venue on June 7.
“I didn’t want to have [junior] prom in
the Middle School Commons,” said Sam
Friedman ’15, who voted in favor of the
combination.
The new single-prom policy will be
instituted next year regardless, but this
year, the administration gave the grades
the chance to vote as a way of introducing
the new system. And although the new
policy won the vote, many students wish
the proms would stay separate, if even
just for this year.
“I hate this idea with a passion and am
very upset that we will not have a senior
prom. It was something that I was very
excited about and was looking forward
to,” Melissa Miller ’14 said. “It’s a celebration, a final farewell to all that we
have accomplished in our academic lives
so far… It is really a time to celebrate the
seniors.”
“There’s nothing distinguishing the
fact that I’m a senior and I’ve been here
since first grade,” Rachel Chappell ’14
said. “I’ve worked my way all the way
through, and there’s nothing celebrating
that.”
Seniors feeling like they got the short
end of the stick doesn’t come as a surprise to the juniors. “I was worried that

See Prom p.4

INSIDE THE POSTSCRIPT
COMMENTARY
Water bottles in the school store?

FEATURES
Behind the scenes with Bob Carter

Naomi Roswell ’14 and Hayley Miller
’16 square off about a recent petition
to bring plastic water bottles back to
campus.
PAGE 5

Sheridan Merrick ’15 profiles Upper
School scheduler and Science Dept.
Chair Bob Carter.
PAGE 7

ARTS & CULTURE
Mom Jeans? Better—Dad Shoes
Park band Dad Shoes gets the show on
the road at Rams Head Live. Baylor
Knobloch ’ 14 reviews the concert.
PAGE 13

SPORTS
Winter Olympic Preview
Julia Gross ’14 highlights athletes to
watch during the Sochi games while
Leah Fishman ’16 tackles Russia’s
controversial anti-gay laws.
PAGE 18

Editorial The Postscript,

2

February 11, 2014

Senior Projects: Cut the red tape

Ahhhhhh. Smell that? That’s the sweet
aroma of second semester senior year.
Take a minute. Breathe it in.
Yes, fellow seniors, the proverbial
hour is finally upon us, and it’s just as
great as we’ve always imagined. We do
work because we want to, not because
we have to. We go to sleep at reasonable
hours. We watch TV. We relax. We put
on sympathetic faces for our underclassman friends, while inwardly we shake our
heads and snicker at their plight, remembering.
The time between now and August
whateverth is totally unique in the scheme
of our lives. We’ve fulfilled all of the requirements to get to the next step, but the
next step doesn’t have enough space for
us at the moment—those pesky college
seniors haven’t graduated yet, the nerve—
and thus for logistical reasons we’re required to stay on this step for a little bit
longer. But there’s nothing specific that
we’re supposed to be doing here anymore.
So for the time being, we’re just hanging out. Chillin’ like villains, if you will.
We’re in life-stage limbo.
This in-between phase is the perfect
backdrop for one of Park’s best culminating activities: the Senior Project—that
six-week oasis from high school life when
seniors are, supposedly, allotted the freedom to pursue anything they want (more
on the word “supposedly” later).
There are two obvious ways to approach Senior Projects. Some people

think, hey, this would be a great time
to build real life skills, and accordingly
they sign up to intern at a company or be
someone’s apprentice, hoping to get a feel
for the industry, harness their skills, and
make a few contacts along the way. Senior
Project, for them, is pragmatic.
And that’s fine. Better yet, that’s totally
reasonable. And far be it from us to discourage our peers from making reasonable
decisions. (It’s about time?)
But if there were ever a time in our
lives to do something unreasonable, it’s
now—unshackled from the burden of our
high school classes, not yet tethered to
our college GPAs, not yet expected to be
sleeping anywhere but our parents’ basements, not yet expected to survive on the
fruits of our labor.
In the real world, if you write a book,
and that book turns out to be horrible,
that’s it. You’ve failed. Mission not accomplished. Until you can write a better
book, you will have a very sad-looking
refrigerator and a very sad-looking face.
And most people don’t want to risk that.
We get it.
But in Senior Project-land, there is no
such thing as failing nothing bad will happen if you fail. This is the definition of a
safe space.
On pages 10-11 of this issue, you’ll find
a feature on Animal Collective, a nationally-known indie band spearheaded by two
then-Park seniors during their project.
Animal Collective is Senior Project at its
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best—two kids, six weeks, one helluva
good time. It may sound risky or irresponsible to give teenagers that much freedom,
but we think that the proof, in this case, is
in the pudding.
This editorial has two basic aims. The
first is motivated entirely by self-interest:
three of us on the editorial board are planning to write a musical this spring, and
we’re not sure the committee is going to
approve our project, as teachers tend to
be highly skeptical of students’ ability to
see independent projects through. But,
frankly, that skepticism is completely inconsistent with everything we’ve heard
in the Upper School—everything about
student initiative, and a drive to explore,
and “positive expectations.”
Park’s website describes the Senior
Project as “the culmination of students’
intellectual, academic, and community
activities at Park.” So, to the capable,
considerate, and deeply intelligent faculty members of the Senior Project committee, we say: indulge us. Let seniors
pursue their own interests on their own
terms. This is exactly what Park is and has
always been about, and to mistrust your
students on this is to mistrust everything
we try to accomplish here.
The second thesis of this piece is di-

rected at our friends. Whether you’re a
procrastinating senior still trying to solidify your plans, or an underclassman with
an eye to the future, consider this a call-toarms. In the ice cream parlor that is life,
now is not the time to commit to vanilla
in a medium-sized cup with chocolate
sprinkles. That comes later. Now is the
time to obnoxiously sample the Double
Fudge Brownie; you know you’re probably not going to walk out with it, but by
golly it looks good in the sample window,
and, hey, it doesn’t cost you anything. If
you don’t like it, you at least have a small
spoon to suck on until your real order is
ready. And if you do like it, well, maybe
you should re-think some things.
We’re not trying to suggest that everyone should be writing a musical—quite
the contrary, please don’t, as that would
make us feel weird and competitive—but
we are asking that you take this once-ina-lifetime opportunity to do whatever it
is that excites you the most—be it writing a novel, producing music, building
a bike, or working in a bakery—and not
just whatever feels convenient or practical. So, from the bottom of our hearts: do
something you love. Do something crazy.
Live up to the YOLOs you so earnestly
dish out.
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Robotics prepares Ski4life fundraises
for spring season out on the slopes

by Phillip Merrick ‘15

Hannah Block ‘15

This April, the Park robotics team will
join Dulaney Valley high school as the
Umbrella Corporation robotics team in
another annual FIRST (For the Inspiration
and Recognition of Science and Technology) Robotics Competition. This year’s
regional tournament will take place at the
Comcast Center at University of Maryland, College Park.
This year matches will last 2.5 minutes
and will consist of “Alliances” of three
robots (one from each robotics team)
working together against another Alliance
to get balls into a goal. Points are given
based on how many balls are scored in the
goals and how much the three robots work
together to accomplish this. The skills fostered by the FRC incorporate “not just
engineering and mechanical skills ,but
also how to work with people and learn
from your mistakes,” said Chloe Wright,
co-president of Umbrella Corporation.

On Saturday, February 8, five Park
students tore up the slopes at Roundtop
Mountain Resort in Lewisberry, Pennsylvania as part of the tenth annual Ski4Life.
Ski4Life is a skiing and snowboarding
marathon designed to raise money for
the Leukemia and Lymphoma Society (LLS), an organization dedicated to
fighting blood cancers such as leukemia,
lymphoma, Hodgkin’s disease and myeloma. Last year, the event raised a total
of $103,205.04.
Ski4Life can be completed in teams of
four or individually; teams and individuals have different fundraising goals that
they must meet beforehand. This year,
Teddy Levine ‘14, Dylan Schulz ‘14, Sasha Fishman ‘14, and Jessie Lamworth
‘14 raised $2000 as a team—well beyond
their initial goal of $1000—while Beth
Weissman ‘14 raised $300 on her own.
The day began at 9 A.M. At that time,
“we had to go, check in and give our donations,” Weissman said. “Next there was a
kickoff ceremony and we got our ‘routes’
and ticket scanners. We then skied for the
next nine hours.”
Teams and individuals participating in
Ski4Life must ski through special stations
located at ski lifts in order to track their
distance and cut the lines at the lifts.
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“If you choose to, you can compete
to ski the most vertical feet in a day,”
Levine said. “However, the competition
is very loose and most of the participants
are older and have relatives suffering
from cancer. There were a few other high
schools and some other kids, but it was
mostly families that have been affected
by leukemia or lymphoma.”
The Park team has placed in the past
few years, but that’s not why people participate. “All the money is raised prior to
the event,” Levine said, “so the event is
mostly about having fun.”
“I enjoy Ski4Life because it gives me
a chance to meet new people at the event,
hear stories of leukemia and lymphoma
survivors, and have a ton of fun for a good
cause,” Fishman said. “I personally do
not have any connection to a leukemia
or lymphoma victim, but I have learned
a lot about the diseases and have come to
want to be more involved with the LLS.”
“I started doing Ski4Life freshmen
year when Tal Aizen ‘11 put it in the announcements. Then, in my sophomore
year, I turned it into a club and we have
been gradually increasing fundraising
each year,” Levine said. “The team this
year is all seniors so I hope to see the club
still thriving next year and helping to send
cancer downhill.”

photos by B. Knobloch ’14

Bob Dylan inspires
Hiring now in full swing new English elective
O. Sellman ’16, K. Hsiao ’15, and N. Kaplan ’16 work as a team to problem
solve and experiment with a piece of the motorized robot.

for new administrators
by Melanie Weiskopf ’15
Resumes have already begun pouring in for two of three new administrative positions to be added for next school
year: Director of Diversity and Multicultural Education, Upper School Learning
Resource teacher, and an additional job
devoted to civic engagement and service
learning.
Candidates for the Diversity post began
visiting campus last week.
Administrators think that these positions will help the school achieve some
of its goals for 2014. “I really see hiring
as an opportunity to find people who will
help enact the school’s strategic vision,”
Associate Head of School Betsy Leighton
said.
One of the school’s strategic priorities
is civic engagement and service learning.
Although the official job description for
this position is still in the works, the basic idea is well-established. According to
Head of School Dan Paradis, this position
will help to “figure out what we are going to do in terms of strengthening and
supporting the programs that are already
up and running, define our goals when

it comes to civic engagement, and then
imagine what the next iteration of efforts
might look like.”
The Director of Diversity and Multicultural Education will be someone who
will help the school to realize strategic
priorities by coordinating diversity efforts
and making sure all members of the community feel included.
“There’s both diversity work and service work already going on in the school,”
Middle School Principal Josh Wolf said.
“I think that will be happening even more
with this position.”
Finally, the Upper School Learning
Resource teacher is a position that expands
on a current job. Because Debbie Dolan
now fulfills this role for both the Middle
School and Upper School, the administration hopes that a learning resource teacher
exclusive to the Upper School would be
able to do even more in-depth support
work with ninth to twelfth grade students.
“We want to bring someone in who
has expertise in how kids learn and also
someone who really fits with this place
and understands progressive education,”
Upper School Principal Kevin Coll said.

photo by B. Knobloch ’14

English teacher Angela Balcita, with help from Music Chair Adele Dinerstein,
has created a new elective entitled Bob Dylan. The spring English class examines the musical influences, poetry, lyrics, and alluring presence of this great
American artist. The course kicked off the semester by strumming along with
some songs by Dylan, and Woody Guthrie, one of Dylan’s most significant
inspirations. Dinerstein (far right) is guiding the class (which ranges in musical experience) through some basic chord progressions while Balcita (holding
the black guitar) learns right along with the students.
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by Sophie Bailowitz ’15
Upper School students can
expect to see some new faces
among the faculty in 2014-2015.
Having just concluded a successful search for a history teacher,
the school is interviewing candidates for openings in English and
math, replacing Jennifer Eng and
Anand Thakker, who announced
their departures in December.
To help departments find
teachers, Associate Head of
School Betsy Leighton consults
recruitment companies, such as
Carney Sandoe, and posts jobs
with other organizations to reach
more diverse candidates.
“One advantage of Carney
Sandoe is that the company recruits nationally,” Upper School

Math Chair Mimi Cukier said.
“But a disadvantage is that it
tends to recruit at private colleges, so not everyone has heard
of it. I’m also trying to spread
the news to my networks as well,
through ways like mailing lists
that I’m on and emailing contacts
who I think might know people
who would be good for the position.”
In addition, administrators
spread the word to other independent schools and graduate
programs for those interested in
teaching. Once resumes are in,
Leighton sorts through them with
department chairs.
Each department has its own
criteria for candidates. “The English department met to talk about
our curriculum needs,” English

Chair Patricia Porcarelli said.
“We’re looking for someone
who is comfortable teaching all
grades, has a strong literature
background, high school teaching experience, strong interest,
a really great writing style, and
will be able to create new electives,” she said.
“We’re definitely looking for
someone who shows excitement
towards the material,” Cukier
said, “and somebody who has
somewhat of a progressive attitude in their teaching, who
expresses interest in figuring
out students’ ideas and making
material interesting to students.
There’s a kind of playfulness in
the attitude toward learning here,
and it’s always a really good
thing if we can find that.”

Knowing in advance that
Catherine Ambler would not
return—she stepped in for the
year after Jelena Popov left unexpectedly last summer—the
history dept. got a jump start
on the process, and has hired
Naadia Owens. A history major
from Northwestern Univ. with
an M.A.T. from National Louis
Univ., Owens has been teaching
in Chicago Public Schools.
“I was really impressed by
Ms. Owens’s teaching style,”
said senior Christopher Mergen
who participated in the search,
“and I deeply regret that I won’t
have the chance to take a class
with her next year.”
As other candidates begin to
visit, they’ll go through a daylong process of observing several

Winter break lock changes restrict access
Keys from p. 1
The re-keying has provided a chance
to revisit the issue of master keys. This
gave the school a chance “to wipe the slate
clean,” as Breining put it. “We had, over
time, become loose in accounting for who
had what in terms of keys.” The number
of people who have master keys has been
consolidated and those who do have access to a master must lock them in a box
(not unlike the one that Dove-Robinson
and CFK had) overnight. The reason, according to Breining, is that a master key
“is not like any other key,” as a single lost
master can require another round of rekeying doors, a process which, when accounting for the new locks and hardware,
costs the school upwards of $20,000.
The decision to limit master keys
doesn’t sit well with people who have lost
access. Middle School math teacher Jeff
Zerhusen had a master key for 20 years.
“In 1989 I started Sunday soccer, plus I
was here every weekend in my classroom
and coaching Girls’ Varsity Soccer. In the
old days you had to go to [former Security
Director] Jim Howard to get keys. Finally
I just asked Jim and he gave me a [master]
key,” said Zerhusen.
But shortly before winter break all employees received a “blanket email” apprising them of the fact that the locks would
be changed over the break. When they
got back, Zerhusen said, they “were asked
to turn in all old keys and we were given
new keys. When I turned in my master,
they gave me six keys,” all of which he
keeps in his classroom instead of carrying
them around, like he did with his master.
“I think it is a change in the position of
the school which limits the autonomy of
the faculty and makes it more difficult on
an hour to hour basis,” he said.
While Zerhusen understands the need
to keep the school secure, he also thinks
that the change has weakened safety in
some respects: “God forbid there is some
tragedy,” he said. “We used to be able to
just whisk the kids off somewhere and that

classes, teaching a demonstration lesson, meeting with Head
of School Dan Paradis and Upper School Principal Kevin Coll,
talking about diversity issues
with a group who have done diversity work at the school, and
eating lunch with students.
After several visits, each department meets to decide whether to make an offer or continue
searching.
“It helps to have three or four
candidates just to get a sense of
comparison and to see who’s out
there,” Cukier said, “but on the
other hand if we have a really
amazing candidate and they’re
the first person, I could see making them an offer if we thought
they might take another job.”

Classes vote for a
senior-junior prom
Prom from p. 1

photo by A. Bahl ’14

Harry Dove-Robinson, co-leader of Computers for Kids Maryland (CFK) is
unhappy with inconsistent access to the basement computer lab, where CFK
meets, following the decision to re-key all of the locks over winter break.

is no longer the case. People of responsibility should have access in the event of
an emergency.”
Another problem, according to DoveRobinson, was that students weren’t a part
of the process and are instead left out in
the cold with the new policies. “Changing locks regularly is a good security
practice but [the administration] should
have included students who need access
in the original conversation,” said DoveRobinson.
While Paradis acknowledges that “students never came into the conversation”
he felt that the rationale was strong, as he
“didn’t want to put students in a position
where they compromise the system and
we have to re-key again.”
The decision to change locks has, however, inconvenienced CFK. The club has
not received new keys following the rekeying and this has limited their access
to storage spaces. “We couldn’t access
[our supplies] after winter break. We had
a project we needed to work on and we
couldn’t access the computers for that
project,” said Dove-Robinson, who estimated a delay of about two weeks in

the club’s work. “The only reason they
wouldn’t want us to have a key is to protect the computers [in the basement computer lab]. But we work with computers
everyday and thus would have no reason
to steal them.”
Peck feels that trust is an important
issue in the dissemination of keys, saying
that if there is a “lack of trust with someone, be it a student, staff or contractor,
then that individual should not be affiliated with the school. I felt that we needed
better control of the keys, especially the
master key, but not necessarily limiting
everyone from being assigned or able to
access to a [single room] key. If Harry
needs a key, he should be able to have
one,” he said.
“The administration used to be more
willing to give keys to students. Now that
they are no longer willing to do so, I can
only interpret that as an erosion of trust,”
Dove-Robinson said, as his wait for a key
continues.
“It’s a shame if the change has been
interpreted that way [as a lack of trust],”
said Paradis, who defended the decision as
one that was merely to improve security.

there’d be tension due to some people
feeling like juniors would be upstaging
what has traditionally been something
for the seniors,” Will MacKay ’15 said.
MacKay serves on this year’s prom committee.
To encourage the move to a single
prom, the US administration also offered
to contribute $1,000 to the prom fund if
the classes voted in favor. “They really
wanted it to happen, and they are pretty
much going to impose it next year,” said
junior class co-adviser John Kessinger.
“But they said, ‘if you guys do it this year,
we’ll give you the incentive.’”
With 60% of seniors voting in favor,
there are, in fact, members of the senior
class who like the idea. “It would be twice
as large and we’d have more money to
rent out a better venue,” Jack Curley ’14
said. “I feel like the atmosphere will
just be more fun if there are more people
there. We can have our ‘senior moment’
at graduation,” he said.
For better or for worse, the classes will
have to share this special night. “I myself
have always been surprised at what feels
like—or looks like—a hierarchy in the
Upper School,” senior class co-adviser
Bill Tabrisky said. “For me, it was about
trying to reduce the barriers between the
grades.”

photo courtesy K. Kouwenhoven ‘15

Last year, sophomores attended the
on-campus junior prom by invitation
only. This year, juniors and seniors
will automatically celebrate together
after a vote to create a single prom.
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Should we sell

“The water spewing from the water
fountains, although perhaps chemically
identical to bottled water, lacks even
a basic similarity to its more refined
relative.”

by Haley Miller ’16

E

ver since the removal of plastic water bottles from the school several
years ago, students have been fighting for
their return. Initially, the school decided to
terminate water bottle sales because ecofocused former students argued that the
plastic in the bottles was environmentally
hazardous. Upper School Principal Kevin
Coll assisted the crusading students and
still is adamant that the removal of the
offending bottles was necessary.
Score one for the environment. However, it’s not a win-win. Anyone who
has ever had the pleasure of tasting actual clean water would notice the lack of
similarity in taste between that and what
is coming out of our water fountains. Mysteriously warmer than room temperature,
the water tastes like rusting metal. An
added bonus to the taste can be found in
the frequent sightings of small children
slobbering on the exposed spout.
Those opposed to the return of bottled
water would argue two things: that water is freely available in water fountains,
and that the reason the school store still
sells non-reusable bottles containing nutritionally void juices in the same offending plastic containers is because we don’t
have those drinks otherwise available.

bottled water
at the school store?

However, those opposed fail to realize that
the water spewing from the water fountains, although perhaps chemically identical to bottled water, lacks even a basic
similarity to its more refined relative. It is
disingenuous and hypocritical to allow the
sale of juice in plastic bottles because of
the way it tastes, but to completely outlaw
water in plastic bottles because the taste
of water “doesn’t matter.”
Happily, proper attention is now being
focused on this issue. The administration
has proclaimed that, because students
advocated for the removal of the plastic
bottles, only students can bring them back.
Students are currently circulating a petition to demand their return. While over
100 students have added their names to
the cause, it is unclear how many signatures would be necessary to remove the
ban and allow the school store to begin
selling water again. The two women who
run the school store are very enthusiastic about this possibility, saying that they
constantly receive requests for the return
of bottled water.
Students should be allowed to think
about and weigh the issues of environmental harm versus potential dehydration,
and decide for themselves if they would
like to purchase a water bottle. A school
whose motto is “Learn to Think” should
confidently entrust its students with making this meaningful and personal decision.

Insecurity System:
confessions of an accidental exile
by Peter Coulson ’16

T

he advantage of our new-ish keypad security system is that it does
not discriminate between a student trying to get into the building to pick up his
brother from a rehearsal and a murderous
psychopath with an AR-15. Unfortunately, this is also its disadvantage. I became
acutely aware of this one Saturday afternoon a few months ago when I attempted
to enter the building to, as I said before,
get my brother from a play rehearsal.
I had believed, foolishly, that at least
one set of doors would be open; I was
wrong. The doors were locked, but I had
anticipated this, so I put in the “secret”
keypad code. The system rejected me as
swiftly as four-year-olds reject their moth-

ers’ broccoli.
Well, I thought to myself, maybe if I
go to the front entrance, I’ll be able to get
in. But again, I was wrong—I put in the
code (twice, the second time to make sure
I didn’t get it wrong the first time) and the
door refused to unlock itself.
At this point, I began to curse out the
keypad under my breath. I saw a callbox
next to the keypad, and I pressed the call
button. I said, “This is Peter Coulson; I
need to get my brother from a play rehearsal,” and I waited for a minute before
I realized that nobody was in the security
office or at the front desk.
“Oh, [expletive]!” I said.
I walked around to the door closest to
the Athletic Center. This time, I didn’t
even bother putting in the code, but then

“Students should learn to think about
the real impacts on ourselves, the earth,
and the people around us, and support
the continuation of the ban on plastic
water bottles.”

by Naomi Roswell ’14

U

biquitous plastic water bottle ads
portray pristine glaciers, towering mountains, and crystal clear springs
surrounded by untouched forests. Park’s
water fountains can appear substandard
when compared to these airbrushed and
artificial images.
For the adamant plastic water bottle
supporter, conventional environmental arguments are unlikely to be persuasive. It
is insignificant to them that, according to
the National Resources Defense Council
(NRDC), Americans used 50 billion plastic water bottles last year, about 40 percent
of which will never be recycled, and instead will wind up in landfills, polluting
our streets, or in the garbage patch as big
as Alaska floating in the Pacific. It means
nothing that manufacturing water bottles
requires 17 million barrels of oil annually, not even including the fuel needed
to transport them. It means nothing that
the same energy to produce those water
bottles could power 190,000 American
homes, or fuel 1.3 million cars for a year.
It also probably means nothing to them
to know that most bottled water is less
carefully regulated than our tap water. The
Food and Drug Administration (FDA) water policies exempt 65 percent of bottled
waters, and in the rare cases that bottled
water is inspected, the standards are much

weaker than those created by the EPA,
which regulates most city water sources.
Fountain water may seem less clean and
safe, but in reality, our water receives
much more scrutiny at higher standards
than any brand of bottled water.
If environmental degradation and the
badly regulated water encapsulated in
toxic plastic bottles won’t dissuade you
from buying Poland Springs water bottles
from the school store, then maybe your
money means more than your health and
the longevity of our planet. Consider this:
Buying a bottle of water a day costs about
nine dollars each week, or $325 a year. Yet
here in Maryland, with unlimited access
to non-contaminated water, the recommended eight glasses of water a day costs
us about 49 cents for an entire year, when
the same amount of water purchased in
bottles cost $1,400 a year, nearly 3,000
times as much money.
Park students are living in a culture of
waste, resource exploitation, and privilege. We are forgetting that with privilege
comes responsibility, that our impact exceeds our intentions. The school’s motto
is “Learn to Think,” and students should
learn to think about the real impacts on
ourselves, the earth, and the people around
us—and support the continuation of the
ban on plastic water bottles.

I saw someone walking towards another
entrance.
Yes! I thought. I followed the man from
about 30 paces behind him, and I saw him
open one of the doors to one of the old
gyms. Was this it? Perhaps!
I followed him in and walked through
both gyms, trying my best not to disrupt
the two basketball games that were going
on, and into the hallway outside of the
door. I saw that there was a barrier right
past the gender-neutral bathroom that prevented anyone from getting through. This
barrier was not a little fence that I could
have squeezed through or vaulted over—it
was an accordion-like structure that had
been chained with a padlock to the wall.
(There was literally a chain, like a prop in
a 1930s prison movie.) Whoever erected
it was clearly not messing around. And
the two doors that led into other parts of
the school were locked, so those were a
no-go.

In a last-ditch attempt to actually get
through my school, I walked all the way
around to the Lower School bus circle
doors, which were also locked. I should
have remembered this, but, like an idiot, I
didn’t. After trying the doors and the keypad and being rejected for what seemed
like the 273rd time, I decided to give up.
I walked back around to where my dad
had parked his car, spotting my brother
swinging nonchalantly on the kindergarten playground swings.
“I know what I’m going to write for
my next commentary,” I said as I regaled
him with my tale of woe.
Later, an anonymous source informed
me that I didn’t even need to bother with
the keypads.
“What you do,” my source said, “is you
go to the door and you grab the handle and
you go like this—” here he/she pretended
to pull the door really hard “—and you
just pull it open. The magnets suck.”
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Life support choice should rest with family
by Daniel Moskowitz ’15
It is the hardest decision that
anyone never wants to make: to
decide to take a loved one off of
life support. But Marlise Muñoz, a paramedic in Fort Worth,
Texas, made that decision easy
for her husband, Erick, a fellow
paramedic: she made it clear
that under no circumstances did
she want to be put on life support.
On the night of Novemeber 26, at 14 weeks pregnant,
Marlise Muñoz collapsed from
a blood clot in her lungs. She
was rushed to John Peter Smith
Hospital where the family asked
to have her removed from life
support. Doctors refused, however, because of a Texas law:
§166.049 of the Texas Advanced Directives Act states,
“[A] person may not withdraw
or withhold life-sustaining
treatment under this subchapter
from a pregnant patient.”
After a two month-long battle, Muñoz was finally removed
from life support on January 26,

when a judge ordered the hospital to do so. The court ruled
that since she was brain-dead—
therefore legally dead—she was
exempt from the law.
According to Erick Muñoz’s
attorneys, the fetus was “distinctly abnormal;” it had fluid
in the brain, a possible heart
defect, and its legs were so deformed that the gender could
not be determined.
The argument for keeping
Muñoz alive is the awful effect
of a law that demonstrates “that
‘legal’ as interpreted by Texas
law and ‘moral’ are not always
synonymous,” Sister Pat Smith,
a Catholic nun who previously worked at Mercy Medical
Center, a Catholic hospital in
Baltimore City said. According to Debbie Roffman, human
sexuality educator, “these decisions, as hard as they are, are
best left to the family and the
physicians.” And Smith agrees
with Roffman: the fact that “her
family’s wishes were not…part
of the decision equation was unjust.”

Taylor Force ’14 says that “in
these situations, you can’t go on
hearsay evidence,” and because
Muñoz didn’t have a living will,
her doctors and Texas law, in his
opinion, “were doing what was
best to keep that child alive until
it’s healthy enough to be delivered.”
Force argues that one life
coming out of this would have
been better than none, but Erick
Muñoz saw that as disrespectful to the wishes of a deceased
woman and her family.
The heated debate around an
issue like this, and indeed the
larger argument surrounding
abortion, stem from the question of exactly when human life
begins. Since there is no theological unanimity or scientific
proof at this point in time, a law
like this puts one group in the
position of “playing god,” Roffman said.
Smith said that when a medical ethics question comes about
at Mercy, doctors, pastoral care,
and ethicists all advise the patient’s family on the relevant

issues, but the final decision is
ultimately the family’s to make.
Furthermore, Roffman cited
the fact that aside from personal
considerations embedded in the
story, the Texas law contradicts
a provision contained in the
landmark Supreme Court decision, Roe v. Wade (1973), in
which the Court ruled that a fetus is not legally a “person” and
therefore not protected by the
Constitution. This ruling is disputed by people opposed to legalized abortion, and this, Roffman says, “is precisely why,
in my view, everyone needs to
have the right to make up their
own mind.”
While Smith points out that
abortion is distinctly different
from Muñoz’s case because of
the difference in intentions, the
question of whether or not it’s
the government’s and possibly
the majority’s right to impose
its beliefs—many of which
stem from religion—on others
is a central question to the two
debates.
“These sorts of situations

make younger people more
aware of how important living
wills are,” Force said, “and how
important it is not just to communicate in words what their
wishes are, but actually to have
them in writing.”
Roffman says that the real
problem is that Texas legislated
an absolutist outcome; there is
no gray area for interpretation in
a law like this. Had Muñoz not
been legally dead, it would have
been significantly harder to find
a way to have her taken off of
life support because of this law.
At the end of the day, Marlise
Muñoz’s body was no more than
an incubator for a fetus, and an
incubator against her and her
family’s will at that. Although
she was legally dead, which allowed her to be taken off of life
support, conceivably a situation
like this one will come up again
and the patient will not be legally dead. In a situation like that,
the only people with the right
to make the decision to remove
life support are the patient’s
family members.

Bridgegate thrusts Christie campaign into turmoil
by Matthew Singer ’15
With a probable Christie
2016 presidential run in the
works, New Jersey was seemingly in for a quiet term from
the Governor while he shored
up his support amongst his conservative base and built a donor
pool. But the state was struck by
two scandals that rocked Christie to the core. Both the George
Washington Bridge scandal,
colloquially labeled Bridgegate,
and the Hurricane Sandy Relief
scandal have been detrimental
to the administration.
The George Washington
Bridge scandal is centered on
the closing of two lanes of the
George Washington Bridge
leading from Fort Lee, New Jersey to New York City. The ensuing four days of hellish traffic
were so immense that the city’s
mayor compared it to Armageddon.
These lane closings followed
Democratic Fort Lee Mayor
Mark Sokolich’s failure to endorse Christie in his November
run for reelection, which Christie won by 22 percent of the
vote. This is seen as the likely
provocation for the lane closings.
Emails sent by Christie’s
deputy chief of staff, Bridget
Kelly, to the Port Authority

linked the Bridge Scandal to the
Christie administration. One
line reads, “time for some traffic problems in Fort Lee.” Once
the emails were leaked to the
press in early January, Christie
denied involvement in the plot
and fired those who have been
linked to the lane closings.
There are currently two ongoing investigations. The first
is through the U.S. Attorney in
New Jersey, Paul Fishman, and
the second through the combined assemblies of New Jersey, which has already issued 20
subpoenas. The cause for these
investigations is to determine
the involvement of members
of the Christie administration,
mainly Chris Christie himself.
The second scandal took
place in the small Democratic
stronghold of Hoboken, New
Jersey.
Hoboken’s mayor,
Dawn Zimmer asked for $130
million in Sandy relief aid, but
only received $300,000. The
scandal lies in how this aid was
doled out and why Hoboken received so little. Allegedly, the
city received so little because
of Zimmer’s blocking of a development project in Hoboken.
The legal group representing the
development project is Wolff &
Sampson PC, David Sampson
being a top adviser of Christie,
suggesting a link to the gover-

nor.
The Christie administration
was further hurt by a reported
conversation between Dawn
Zimmer and New Jersey Lieutenant Governor Kim Guadagno in a Shop-Rite parking lot.
Zimmer reported that during the
conversation Guadagno told her
that Sandy relief funds would be
contingent on her support of the
development project. Zimmer

documented the strange meeting in her personal diary, which
she later shared with the public.
The Christie administration
denies the allegations of wrongdoing and replies that Hoboken
received little money only because it was not the hardest hit.
This is curious as Hoboken, of
all New Jersey cities, had the
most buildings with major damage, suggesting foul play.

Christie has seen harsh
blowback in the time since the
scandal, including a threat of
criminal charges and a 20-point
drop in approval rating. Additional revelations about when
and if Christie knew about the
lane closings are on the horizon.
Only further investigation will
tell the level of involvement of
Chris Christie, but still, speculation could ruin him.

Viorel Florescu/The Record/MCT
New Jersey Gov. Chris Christie leaves Fort Lee, N.J.’s city hall after apologizing to Mayor Mark
Sokolich on Jan. 9, 2014, just after the George Washington Bridge scandal broke.
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Bob Carter: bringing order to chaos

Mr. Carter
through time:
working like
clockwork
around the
clock!

1982
photos courtesy Brownie

1985

by Sheridan Merrick ’15

It’s easy to see and appreciate the hard work of your teachers. You see it when they hand
back feedback, you see it when
they give up free blocks to meet
with you, and—of course—you
see it every day during class.
But it’s harder to see the work of
a scheduler. With “schedulingguru” Bob Carter’s small office
standing unobtrusively next to
its neighbors—Tracey Brown’s
desk, Traci Wright’s office, the
mailboxes, and the Commons—
it can sometimes seem like the
schedule just appears; we see
the final product, but we never
see the elbow grease. So we
thought we’d shed a little light
on the hardworking man behind
the scenes.
“Scheduling is like a puzzle. The problem-solving part
is what makes it interesting,”
said Bob Carter, who some may
know as the faculty member
slightly resembling Santa Claus.
As the chair of the Science Department, a chemistry teacher,
and the Upper School scheduler,
Carter spends his days moving
between classrooms, science
department meetings, and his
own office.
Carter has been at Park for
over 30 years, but growing up
he experienced a very different
kind of education. “My graduating class was about the size of
Park’s whole Upper School,”
he said. “It was a good public school. I didn’t know anything about private education
at all because, in Rochester [my
hometown], there were probably no more than three private
schools.”
But fate soon brought him to
a school “much like Park.” After earning a bachelor’s degree
in mathematics at Brown Uni-

versity, Carter began teaching
math and science at Seven Hills
School in Cincinnati. “They
didn’t bill themselves as a progressive school, but they operated much the same as they do
here,” Carter said. “I just found
the atmosphere very welcoming.”
But soon, it was time for a
change. “I was married at the
time, and my wife had grown up
in Cincinnati and really wanted
to move away,” Carter said.
When he first visited Park, he
specifically asked to meet with
a group of students—which,
though now a common step in
the hiring practice, was rare at
the time. “I met with about half
a dozen kids and they really
liked it here. They were excited
about coming here every day.
I decided that if the kids were
so excited to be here, I’d like it
too.”
When Carter first arrived, his
job was very different from what

it is now; initially, he taught one
math class and three science
classes. Scheduling didn’t become a part of the equation for
another few years. “I thought it
was an interesting job,” he said.
“I talked about it, and when the
person who did it before me decided to stop scheduling, I said I
would do it.”
Even his job as scheduler has
evolved over the years. At first,
“people would just tell me the
classes they wanted and I would
make the schedule around that.
At that time we were on a trimester system,” Carter said.
“Kids would sign up for the
entire year.” By contrast, for
the past decade or so, Carter
has made the block schedule
ahead of time, and students
have signed up for one class per
block. “We started making the
schedules ahead of time around
when [former Upper School
Principal] Mike McGill came,”
Carter said.

2014

2014

1991

2014
photos by B. Knobloch ‘14

1995

2002

Science Dept. Chair and US scheduler, (etc.) Bob Carter works
more hours than anyone can imagine.

This system, however, has
its drawbacks. “It’s really hard
when we have a class that has
low enrollment to know whether
we only have six people in this
class because kids just aren’t interested in it, or whether it was
scheduled for the same time as
a really popular class,” he said.
To try to avoid this problem,
the system was changed again
last fall. Similar to the original
system Carter used, students
told him what classes they
wanted to take, and he built the
schedule around those requests.
“It did give people more
flexibility,” Carter said. He explained that, by using this alternative system, one department
“could see that one class only
had half a dozen people interested but another had 35 people
interested. So they just did two
sections of the other.”
But not everybody loved the
change. “The downside was that
a lot of kids felt quite stressed,”
he said. “If the blocks aren’t
designated then [the students]
really have to think about what
they want to do. I like that, but
some kids didn’t.”
For this reason, the schedule
for second semester was once
again made ahead of time, and
the schedule for next year most
likely will be as well. “I’m going to ask the department heads
again, but I think we’re going to
do it that way,” Carter said. “I
think it’s less stressful for people. It’s easier for me, though
I’m not sure I think it’s a better
way.”
Scheduling is often a difficult
and complicated job. “It can be
really frustrating because you’re
so dependent on everybody else
doing what they need to do,”
Carter said. “What would help
my job is if kids really studied
the Program of Studies and have
thought through alternate choices in case things are filled,” he
said. “I’ve had five people added to the waiting list [to switch
classes] today.”
Despite his job’s difficulties, Carter seems to have made
a real home here. “When I first
came to Park I felt really different here, like a fish out of water,” he said. “I tend to be really
organized, and the messiness at
Park has been really hard for
me.
“But I’ve been here for over
30 years now because there’s
something so good about this
place that outweighs the messiness.”
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Anna Berghuis ‘15

His shoelaces are askew
Tangling on all the wrong vertices
Spiraling around themselves again
And again
Twisting turning tumbling
Identical to the busses roaming wheels below
The boy’s eyes glower
Slightly
But swollen chubby cheeks keep him grounded
Firmly basking
In the sickly-sweet innocence
Only a child can possess
Frustratedly fumbling
With the thick black and white striped lace
And he is jealous

And she is content
And the businessman watches
The boy from across the aisle
Reminiscent of his own childhood sneakers
A time of cherry popsicles
And a specific baseball diamond
Behind a 7-11 in a small dinky town in Oklahoma
He would trade his premium leather loafers
Smushed tentatively against his soles
His souls?
With their mouse-tail thin sturdy laces
That will never form a perfect loop
For the boy’s
Ratty mud-stained black and white high-tops
Any day
And he knows
That a millisecond after the investment
He would be in possession
Of a permanently increasing deficit
But to him it is priceless
And he is nostalgic

And the elderly man
Face crinkled and folded by time
Chuckles at their expense
His aging back barely steady enough
To lean
Over
Of his toddling sister whose
Restrapping the velcro
Sparkly shoes have no laces
On his gray old broken-down tennis shoes
But instead
His worn soles resting
Straightforward non-twisting turning tumbling
Heavily against the dirty bus floor
Strips of sharp plastic called velcro
As if being pulled farther
The thick foam soles give her buoyancy
Down
And light up as she dances
By each mile
Through the bus
By each rotation
Speckling the worn-down gum stained plastic Of the restless wheels below
aisle
The true soul dancing away
In an array of faded flashing blues and pinks
Illuminated by cheap industrial lighting
The effervescent foam soles gives her
Thick foam gives him more height
More height
A fraction of what he used to be
Just enough to reach
More than he used to be
Her brother’s hand
And he is content

Rat-a-tat-tat
by

J

Daniel N. ‘14

ust pull the lever, Daniel!” I repeat to myself
harshly. “Come on, before he wakes up from the
anesthesia.” His head was already through the hole of the
mini-guillotine, but cleaving it off felt like an impossible
feat. Finally, I put the rat back in its cage and sat down
for a few minutes.
I came to the National Institutes of Health as an intern
for the entire summer and part of my school year knowing
that I would be running behavioral neuroscience studies
on rats. The inevitability of sacrificing them once their
empirical purpose had expired was something that I had
acknowledged only slightly. Moreover, I had expected
to, sans emotion or empathy, use these rats to test some
newfound theory, and then easily decapitate them in order
to preserve their brains. However, it wasn’t that simple.
“Hand me rat 43,” the lab tech said to me during the
initial rounds of surgery. But these rats were more than
just numbers. Rat 43 could experience forms of happiness, sadness and pain. Their emotions weren’t just
dopamine release, inhibition and control, as many of
the scientists in the lab branded them. I glanced at the

“

surgery room and watched as the rats received permanent
lesions on unique brain areas. Days later, they were water
deprived and even shocked by electrical pulses. A few
weeks passed, and they were sent to me in the “perfusion room.”
And here I am. On one hand, in front of me are living beings that for no fault of their own are killed in a
Jacobin-esque fashion. On the other hand, it’s possible
that the discoveries that come from their brains could
outweigh the callousness of my own potential reign of
terror. Maybe having the knowledge to create a drug
that alleviates symptoms of schizophrenia, or some other
neurological disorder, is worth it. I quickly pull the lever.
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Jewel Chiosi ‘14

Morning Ride in
Baan Pa Sak Ngam

Earth,
sliced by a shallow stream
above which the bridge suspends,
beyond which a forest stirs.
Approaching the bridge one first descends
rapidly, feet detached from and hovering
over self spinning pedals, as
a breeze teases hair, shirt,
but fails to distract one from the shiny black
scuttling thing on the center of the bridge
that barely evades death via bicycle wheel,
no time to raise its armored stinger,
the scorpion.

Catie Turner ‘17

November
Not fall, but
fallen. The leaves outside my window
flash brown against a
steel sky, and
I’ve begun to wonder whether
my coat will last the
winter.
This is the way the world ends, truly:
paper casting shadows,
hands all
barely-mobile joints,
speech appearing like breath
superfluous,
incongruous,
days expanding through
dark.
The stars speak for
themselves.
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only friend, crouched down by
the table, ate quickly, and then
scurried off to do something nefarious, life threatening, sacrilegious, or, on a good day, all
by Eli Litwack ‘17 three.
eo has a thick mat of brown
Leo leaned in a bit. The
hair. It covers his forehead.
bulge in his hair where his
And his eyes. And most of his
glasses were stared me down.
nose. It sits along his neck like
I saw his face begin to twitch,
a block of plywood. His face is
warming itself up for speech, a
long, flat, and dirty. If as much
task it was not accustomed to.
dirt were put on a face of nor“Do you know about the Illumimal size, it would form a layer
nati,” he asked. His voice was
a quarter of an inch thick. His
deep and muffled, like his hair
nails are long. They grow out
covered that part of him, too.
like the claws of a great lion.
“Sure,” I said. I’d read the
You can be sure that there will
Da Vinci Code recently.
always be something under
those nails. Leo’s clothes are
“They’re real, you know.” I
usually ripped, but not so much wasn’t sure quite what to do.
as to be the predominant fea- Was he serious? Did he actuture of his person. He gives off ally believe that? His glasses’
an aura that asks the question, bump looked serious, and his
“Where was my mother when mouth was a taught line. It
I left the house this morning?” would explain why he hung
out with Riley so much, Riley
One day, at lunch, Leo came
who scratched satanic script
up to me. I often sat with him,
onto every available surface.
actually. Not because we had
He nodded for emphasis.
much in common, but rather,
I think, to quell the deep con“Here, let me prove it to
cern of teachers, who thought you.” He pulled out a dollar
there was something wrong bill, turned it over, showed it
with sitting alone. Riley, Leo’s to me, and waited, as if I should

Shoulder Length
or Longer

Mollie Eisner ‘17

The Little
Coffee Shop
6:47 in Hampden
Sipping Earl Grey
eyeing a candle
dancing
in the middle
of a distressed
wood table.
The soft sound
of grinding coffee
harmonizing with
She & Him’s In the Sun.

Camp Asbury
2008

L

that distinguishes it from the
vast, identical blanket below. I
register the laughs and the voices
that disappear down the hill, only
to come up again and then deby Dani Bieler ‘16 scend once more, cutting rapidly
through the wind on plastic sleds.
very smell I have ever encountered is archived in my
I steal a heavy breath, and
head. They are alphabetized and my senses are interrupted by the
categorized, the indescribable smell of purity. It climbs through
ones are sorted by the feelings my nostrils, engulfing my entire
they evoke. Cinnamon comes body, as if it had washed away all
before clay, which comes before contaminants on impact. Swiftly,
the coins that used to be stored with no noticeable transition at
under my sink. Each scent is kept all, the smell of immaculacy bein its own delicate bottle, sealed comes the smell of cold. It feels
with a stopper that is just the like opening the freezer for the
right size, only opened when it first time, or the condensation
is called upon, like when it is re- that forms around a glass of
quired for a memory or more of it lemonade in the heat, though the
has just entered through my nose. smell that I receive is filtered; it
Every bottle sits perfectly intact. is the smell of cold in its simplest
Except one. The smell of win- state. It is crisp and clear, and
ter will forever waft through the overwhelming in the best way.
storage room that is my head. Its
My awareness of the frost is
stopper is not quite big enough
interrupted
by a shift in the voices
for its bottle, and I am confident
that,
once
bobbing
up and down,
that it will never be.
now travel linearly. Following, I
The first memory I have of dart my eyes to face after face
the smell grabs my thoughts by that inhabits the spacious dining
the hands and hauls them to the hall, each character that elected
top of a hill. I discern a tree in to lodge in the winter-haunted
my peripheral vision, masked in air. Both the burdened and the
white, its height the only thing jovial have gathered here, for

E

the only troubles to confront are
those that involve choosing one
type of sustenance over the other,
or keeping an eye on those who
are smaller in stature, the more
adventurous, those with better
posture that is a result of the fact
that they have had less time to
carry emotional weight. Among
these individuals, I carry the
scent of potential, of newfound
wisdom that has not yet developed to its fullest.
Just when my body temperature has risen, I make the decision to once again share company
with the winter weather. I am not
aware of the ice that attempts to
nip at my exposed hands. A new
cognition is dancing around my
head: I am convinced that winter smells like innocence. It acts
as coffee does for your palette,
assuming the role of a cleanser,
expunging any trace of corruption, and allowing naivety to
settle in for as long as your nose
can maintain.
I close my eyes and only my
sense of smell remains, as I melt
into the surrounding air that I
have come to crave. The scent
now trails me like an internal
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be having an epiphany, rallying
with him to fight the forces of
evil. “The eye atop the pyramid. It was put there by George
Washington to symbolize that
the Illuminati control everything!”
“Couldn’t it be a symbol of
how we need to keep looking
forward as a country?” I asked,
testing how serious he was.
“Sure,” he said, like an adult
talking to a two year old who
just suggested that two plus two
might equal five.
Leo’s personality is like his
hair: it covers him up, and when
it does brush aside, the face behind it asks more questions than
it answers.

Melanie Kimball ‘15

A casual
pondering
of life’s
meaning
So small
on a broadened scale.
So irrelevant
In the bigger picture.
A grain of sand
on an ever changing beach,
just a speck of dust
on the floor of God’s creation,
a miniscule nothing
blown at will by the breath of
fate,

shadow. It is relentlessly begging
for attention, tormenting me, for
all that lives is an acute concept
of the smell, not something that
will materialize in front of my
nose when I have a longing for it.
I have learned, though, that until
the next time we cross paths, my
recollection must suffice. I knew
from the moment I took my first
inhalation that my mind would
never exist as it did before: that
the smell of winter, in its bottle
with a top that is not quite the
right size, cannot be contained.

But how could I compare
to the beauty of the sand.
Freer than I’ll ever be,
as it chafes
to form canyons,
cradles
the ocean tides,
And gives the wind
a purpose.
So irrelevant;
So small,
Yet
Here
I
Am
Existing.
photos by B. Knobloch ’14

Want to see your work in Postscript?
Send wrirting submissions to
postscript@parkschool.net or
baylorknobloch@comcast.net
We would love to have you!
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The roots of animal collective:
music group gained much from their years at park
by Max Morrison ‘16

W

ith the massive recognition they receive
for nine critically acclaimed albums, it’s
fair to say that most people know Animal
Collective, one of the school’s most successful musical
groups. Despite their tendencies to make weird music,
with their discography being a mixed blend of folk,
psychedelic, pop, noise, and rock, they are currently
more successful than they ever were, touring the
country and headlining music festivals. Furthermore,
their last two albums, released in 2009 and 2012, have
peaked in the top 20 in the US Billboard 200.
As said, the Animal Collective of today is big, but
what about when they first started out, when the now
nationally-renowned band was just four friends, three
of whom went to our very own Park School together?
Animal Collective consists of Panda Bear (Noah
Lennox), Avey Tare (David Portner ‘97), Geologist
(Brian Weitz ‘97), and Deakin (Josh Dibb ‘96). All
members except Lennox attended Park; Dibb and
Weitz for high school and Portner since grade school.
Upper School Music Chair Adele Dinerstein recalls
Portner being a good musician--able to play the piano
well and “comfortable with playing, performing, and
being creative about it.” As for the other members,
Dinerstein recalls Dibb’s skill with the guitar as well
J
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as Weitz’s interest in recording.
After Park, Lennox (who attended a Waldorf school
in Pennsylvania) and Dibb stayed in Baltimore, creating Lennox’s debut album Panda Bear in 1998, while
Portner and Weitz moved to New York City to attend
college at NYU and Columbia University, respectively. It was during Portner’s rough academic years
at NYU that he would formulate Animal Collective’s
first album Spirit They’re Gone, Spirit They’ve Vanished in 2000, with help from Lennox on percussion.
The self-produced album would feature just acoustic
guitars, pianos, and an abundance of experimentation
with noise, a chaotic duet of electronics and vocals.
Also feedback. A lot of feedback. Although they’re
universally acclaimed now, Animal Collective’s first
few albums are not what would seem to appeal to a
very large audience.
Weitz joined for Danse Manatee (2001), the group’s
second album, which is even more abrasive than Spirit.
Campfire Songs (2003), the band’s first live album and
Dibb’s first with the group, which features 42 minutes divided up between five psychedelic folk tracks
recorded outside on a Maryland screen porch. Here
Comes the Indian (2003) is next in the discography,
and brought a more energetic sound to the group. With
Sung Tongs (2004), Animal Collective’s popularity
saw a large jump, with positive reviews from the likes
of Pitchfork Media, Drowned in Sound, and even Rolling Stone. The music on this record is best described
under the genre tag of freak-folk: folk with a bit more
experimentation, and psychedelic elements. Feels
(2005), another album that classifies well as freak-folk,

continued the group’s growing popularity with their
happiest-sounding album yet, and led to Strawberry
Jam (2007), which had more structured songs, yet still
managed to experiment, especially with noise, and
take the band to new musical worlds.
In 2009, Animal Collective released their most
famous album, Merriweather Post Pavilion, named
after the music venue in Columbia, Maryland. With
Dibb’s hiatus from the band, Animal Collective lost
their main guitarist, and in turn wrote new songs based
more around electronics. Their testing with electronic
samplers was somewhat of a risk, but paid off, as the
album received critical acclaim and worldwide exposure. Merriweather peaked at 13 for the U.S. Billboard
200 and two for the U.S. Top Independent Albums
Chart.
Finally, there’s Animal Collective’s latest album,
Centipede Hz (2012), which had both the live energy

‘...lesser known are the details
of Animal Collective’s days at
Park’
of Strawberry Jam in addition to the electronics of
Merriweather, bringing a very sonically dense sound
to the band’s repertoire. Centipede peaked at 16 for the
U.S. Billboard 200 and 4 for the U.S. Top Independent
Albums.
This is where Animal Collective is now, with a few
tour dates scheduled around the U.S. for later in the
year. Most of the band’s history is available online,
but lesser known are the details of Animal Collective’s
days at Park. I conducted an interview with Weitz,
where I asked about the band’s experience here at
school.

Was the Park School an encouraging place for
involvement in music? If so, was Park, as a community and school, a key to the founding of Animal
Collective?

Yes, absolutely. I took a few music classes, one of
which was an introduction to early MIDI technology.
There were a lot of other music classes, but we just
didn’t take any as far as I can remember. The free periods around lunch were often centered around music.
We spent a lot of those listening to music. Electronic
file sharing didn’t exist at the time, so if someone got a
record they loved, the only way they could share it was
to play it in person. So before we had cars and could
go over to one another’s houses, we would bring the
records into school and play them on the boom box in
Adele’s office.
I’d go so far as to credit the overall curriculum and
community at Park as well. Even if your goal is to be
D
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an artist of some sort, the more you have to inform
your art, the better. There are a lot of examples I can
think of, but two specific stories come to mind. The
first is the short story class I took with [former English
teacher Kenny Greif]. One of the stories we read was
“Silent Snow Secret Snow” by Conrad Aiken. That
story had such an effect on me that in our early 20’s,
Dave, Josh, and I did a one-off music performance
completely based around that story. The second was
also the result of a Mr. Greif class, though this one was
a Hitchcock elective he offered during free periods.
Hitchcock is a big influence on Animal Collective and
that class is primarily responsible. When we studied
Psycho, Mr. Grief told the story of how Hitchcock had
very specific rules enacted for the theater experience mainly that no one can arrive after it starts or leave in
the middle. Even back in high school when we made
a recording and wanted to play it for friends we would
use those rules. If you ask my wife about the first time
she hears any new AC records we make today, she’ll

photo courtesy Powerline Agency

Animal Collective—Josh Dibb’96, Noah Lennox, Brian Weitz ’97, and David Portner ’97 credit school
performances and an independent senior project with creating a foundation for their success as a band.
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tell you I pretty much still make her follow the Psycho
rules.
The two most important things for us were Cabaret
and the Senior Project. Dave and I basically started
playing together because of Cabaret. We covered two
Pavement songs at the first one we played, along with
our friends Dave Shpritz ’97 and Brendan Fowler
’97 (who makes art and music professionally, too).
We had to learn instruments, the songs, and how to
play together. From that, we started a band called
Auto Mine, wrote original songs, recorded a 7”, and
started playing DIY shows around town. It seems like
something easily dismissed now— a high school talent show mostly consisting of Broadway show tunes
essentially—but I think being able to get on stage and
play instruments in front of an audience made up of
friends, family, and very supportive faculty in the Park
community was a great place to start.
Eventually we looked forward to Cabaret because it
was a place we could do really fun covers we’d never
do in Auto Mine shows, and play with our friend Guy
Blakeslee ‘99, who is now also doing music for a living as Entrance Band. We covered “Poison” by Bell
Biv Devoe, “Love Song” by The Cure, “Just What I
Needed” by The Cars, “Don’t Touch My Bikini” by
The Halo Benders, a bunch of Pavement and Silver
Jews songs, and some others I’m probably forgetting.
We always wanted to do “God Only Knows” by the
Beach Boys, but it sounded terrible when we practiced
it, so we dropped it. We also became a sort of backing
band for other students who wanted to do songs with
rock instruments.
The Senior Project was probably the most important in terms of composing and recording music. Dave
and I successfully lobbied to do a joint senior project,
which up until then was not allowed. We had to have
separate advisers, and spend about an hour or two in
the morning working with them and fulfilling require-
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ments, but then we could spend the rest of the day and
night working alone together. We got ourselves an old
reel to reel eight-track tape machine (this was before
digital recording, or at least before it was widely available and affordable), and basically spent the full six
weeks writing and recording an hour long album.
It’s kind of hard to put into words how important
that whole experience was. First off, the audio engineering skills we developed were crucial in continuing
to make and record our own music for years after that
in absence of a record contract or any support to go
into a real recording studio. That eight-track was used
to record the first two or three AC records, and is still
used to this day, as are a couple of the keyboards and
pedals we used at the time. Second, it taught us that
being self-motivated and responsible with your time
is necessary. If you’re your own boss, you have to
make yourself get it done. Giving two 17-year-olds six
weeks off from school with almost no adult supervision isn’t always the best idea, but we spent every possible second in Dave’s basement working on that album. We set deadlines and creative goals for ourselves
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Officially, Animal Collective comprises Panda Bear, Geologist, Avey Tare, and Deakin.

and worked as much as we could. More importantly,
I think it taught us that [music is] how we WANT to
spend all our time. We’ve been incredibly fortunate to
be able to do that for almost a decade now.
I’m not going to lie and say it’s not a struggle sometimes when you’re in your house all day. It’d be easy
enough to just read a book or watch a bunch of horror
movies, and sometimes we do, but we know we’re
responsible for ourselves and no one will make it happen for us if we don’t. I think that creative work ethic
comes from that time.
Actually now that I think about it, pretty much all
our AC records are made in six weeks. Four weeks of
tracking and two weeks of mixing. I wonder if that
schedule just got fixed in our heads. Again, giving two
teenagers that amount of free time and no direction
whatsoever seems kind of insane to a lot of people,
and sometimes, they’re right. But we can’t thank or
credit Park enough for having that trust in us and allowing us to explore the way we needed to.
What do you think of current Park students creating their own music? More specifically, what do
you think of Goldsoundz, the recurrent student-run
concert done at Park?
I think it’s great. I think when you’re younger and
see pop stars on TV or hear those songs on the radio,
it seems so far away and unattainable to create your
own music. I know I felt that way in the ’80’s looking
at people like Michael Jackson (and rightly so in that
case!). But then Nirvana changed that for kids our age.
Seeing that at 12 years old was really important. Even
more so, in high school we became fans of a band
called Pavement and when watching them on stage or
in their videos, it basically felt like we were looking
at ourselves. Realizing there is no rule against trying
it yourself is an important first step. If any current
students see bands like us, Entrance Band, Yeasayer, or
film/TV creators like Matt Porterfield ’95 and Matthew
Weiner ‘93, hopefully they will feel that way, too.
We actually started Goldsoundz in 1996. It was in
response to the constant friendly battles we’d have
with [former Middle School humanities and theater
teacher] Phyllis Goldtstein over how loud we were
allowed to play at Cabaret. The first Cabaret we did,
we were practicing beforehand and she ran up on stage
and stopped us in the middle of the song and told Dave
the vibe was supposed to be coffee house, not rock
club. Eventually we tired of having the same conversation so Josh and Dave Shpritz ‘97 decided we should

have an alternate event where we could play as loud as
we wanted. The idea was also to have it feel like a real
show where the various bands involving Park students
could play full sets of original songs. At the first one
we had Auto Mine, Josh and Noah Lennox’s band The
Cartels, one of Guy Blakeslee’s early emo bands called
Malaise, and a friend of ours named Danny Meltzer
‘96, who actually also still works in audio engineering.

‘The Senior Project was
probably the most important
in terms of composing and
recording music’
—Brian Weitz ’97
I remember there being a big argument with the school
about whether it should only be open to Park students
or if it’d be an actual show open to the public. We felt
strongly that it had to be open to the public, but the
school was concerned about security, drugs, alcohol,
etc. We tried to assure them that the vibe at the teenage DIY indie shows around town at that point was
actually very positive and drugs or crime were pretty
much non-existent. The straight edge Fugazi influence
from DC was very apparent. But they wouldn’t have
it. Eventually I remember a meeting in [former US
Principal Ken] Seward’s office where we compromised
and allowed some of the budget to be diverted to hiring professional security guards.
Lastly, anything amusing or interesting you remember about the school?
I remember one of the most frightening moments of
my life (at that point) was when I told [Varsity Lacrosse Coach] Lucky Mallonee I was quitting Varsity
Lacrosse to have more time to spend on the Senior
Project recording. Had I not quit, I would have had to
stop recording much earlier in the day than I’d have
liked and we wouldn’t have been able to stick to our
schedule. I was a starter, and the only left handed player on the team, so he was not thrilled. Mr. Mal, I think
I can say at this point that I made the right decision.
However, every time I come across a lacrosse stick I
get really psyched, pick it up and think, hmmm, this
is actually pretty fun. Shame there just wasn’t enough
time in the day to do both.
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or a group of talented Middle
School actors, these past couple
of weeks have been busy in preparation for this year’s extravagant eighth
grade production, Alice in Wonderland:
Cirque Du Croquet. In this combination
of Alice in Wonderland and Through the
Looking Glass, Alice is a young girl who
stumbles upon a flyer for joining a circus
act, Cirque Du Croquet. Throughout the
production, Alice tries to become a part
of the act—but as she meets some curious characters, she begins to question
whether or not joining the circus would
be the best choice after all.
Middle School drama teacher Gina
Braden has been directing the eighth
grade productions for a long time. Originally, she took up the task because she
wanted her course to teach both the
“technical and design elements of production works in addition to acting, so
there wasn’t such a great divide between
the two aspects.” Lindsey Weiskopf ’18
(Alice) discusses the rounded experience
provided by Braden and Set Designer/
Tech Director John Trout. “Everyone [in
the cast] has had the opportunity to do
and learn about everything that goes into
a show,” she said. “From acting to make-

photos by Baylor Knoblohch ’14

Alice (L. Weiskopf ’18) shrinks after drinking a magic potion and is then able to fit through the frame. Many creative
techniques were used to communicate her drastic changes in size as she traveled through Wonderland to the circus.

up to lighting to set design, we have all
learned and experienced it firsthand.”
Braden specifically enjoys working
with eighth graders because they are a
“group that doesn’t have experience together with production work. They are
inquisitive and talented and new to most
everything in our process, which can be
challenging, but it’s exactly the right
kind of challenge.” Working with eighth
graders allows Braden to witness, as she
describes, “discoveries that you don’t
get a chance to see if you’re working
with a group that has worked together
before.”
Prior to selecting the play each year,

Braden likes to get acquainted with the
idiosyncrasies of a particular class, so
she can then choose the production material accordingly. With each class, Braden
tries to focus on “one specific area of inquiry and challenge.” Examples of challenges from past years are big design elements, heightened formal language, and
improvised mask work. This year, the
unique focus of the production is circus
arts—including acrobatics, aerial dancing, and gymnastics.
This production is particularly exciting because Braden wrote the script herself, after searching for a good version of
the original Wonderland for many years.

Alice looks up in wonder as the flowers she encounters during her journey suddenly come to life. Aerial dance, up above
Alice on both sides, was a large component of the production’s circus-like atmosphere and whimsical storyline.

Many familiar aspects of the story remain
intact, but she has added a twist: noticing
that each character of the original story
corresponds to a type of circus performer
(for example, Tweedle Dee and Tweedle
Dum are the Siamese twins), Braden decided to set the play against the backdrop
of a circus.
Beyond this circus concept, Braden
said that she has always loved the classic
story by Lewis Carroll, but noticed that
the character of Alice lacked dramatic
actions. In this new re-write of the script,
Braden hoped to deepen Alice’s character.
Previous versions of Wonderland
portray Alice as naïve, unaware of her
surroundings, and even slightly ditzy at
times. But in this production, Weiskopf
tries to portray her as “a curious young
girl who has dramatic actions and meaning for what she is doing. [Alice’s] tactics also make more sense [in this version
of Wonderland] in terms of what a reasonable person would do, even though
she is only seven-and-a-half years old.”
Braden described the show as “zippy;
something that younger children will enjoy.” – and we agree; the production was
fast-paced and engaging. Its highlights
were beautiful aerial dancing, acrobatics, the Red Queen’s skirt (approx. seven
feet tall), the Mad Hatter’s bubblegum
pink hair, and many other eccentric characters.
Attending the production felt very
much like being at a circus. The play
concluded with a variety of circus acts,
topped off with the Mad Hatter’s “flamenco dance.” Even intermission had a
touch of the circus; talented jugglers put
on a show, and cast members dressed as
clowns walked around the Black Box
selling circus foods to the audience—we
indulged in some good ol’ buttered popcorn.
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Dad Shoes: student band performs at Ram’s Head
by Baylor Knobloch ‘14
With alumni bands like Yeasayer and Animal Collective
on the loose, it’s no surprise
that Friday night Goldsoundz
and Jazz Ensemble rehearsals
are still a breeding ground for
young groups. Dad Shoes (“not
Dad’s Shoes, but dad shoes, like
mom jeans,” lead guitarist Evan
Semenza ’14 explained) officially kicked off its professional
career with a performance at
Rams Head Live on January 24.
“Come on out if you like
good music, dancing, ugly
shoes, and puppies,” read the
morning announcement advertising the band’s first big gig.
The student band, comprising Semenza, Roy Aizen ’14,
Brett Diamond ’15, and Danny O’Rourke ’15, was one of
the four local rock groups that
opened for the headliner, Skies
in Chaos. Dad Shoes played
second in the lineup, following Shadowburn, a heavy rock
band from Western Maryland.
Diamond, lead vocalist and guitarist, led the band in 10 songs,
seven of which were originals.
Although the night’s bands
were all considered rock, Dad
Shoes included, the young band
is still figuring out what exactly
it wants to be. “That’s probably
something we should talk about
soon,” Semenza said. “I guess
we would be alternative, but we
don’t really fit into any genre.

photo by Baylor Knoblohch ’14
Dad Shoes during their set on stage at Ram’s Head Live. O’Rourke ’15 (left) on bass, Diamond ’15
(center) on lead vocals and guitar, Semenza ’14 (right) on lead guitar, and Aizen ’14 on drums.

As a group, we are exploring
the boundaries of the different
genres and playing styles that
each of us are individually interested in.”
“There is definitely the
rough alternative rock in it,
kind of like the Cold War Kids
song we covered,” bassist
O’Rourke said. “And lots of indie music both of the laid back
and the pop variety, and plenty
of inspiration comes from other
post-rock bands.”
The melding of genres stems

partly from the fact that the
band’s members have changed
over time. Last year, Semenza,
O’Rourke, and Aizen were part
of a group informally known as
Jump the Shark with guitarist
Kyle Tribble ’13. When Tribble
left for Oberlin in the fall, the
remaining trio was happy to find
a suitable replacement in Diamond, who is new to the junior
class this year.
“I had heard his band play
before, so I knew he was a capable musician,” Semenza said.

“So we asked him if he wanted
to play some tunes with us.”
“It’s been really nice playing with people who aren’t
caught up in the business and
just want to play music,” Diamond said. “I’ve been playing
around the area since I was 10
and have been booking shows
in Baltimore, D.C., Philly, and
New York for about four years
now.” Diamond, experienced in
the promotional aspect of music
making, nailed down the Rams
Head gig for the group.

Diamond’s background in
performing came through in his
stage presence and comfort in
the spotlight. Other members
weren’t as experienced with
the big stage, although it didn’t
show one bit.
“It was new to me, but in
a weird way I felt as though
Goldsoundz and playing with
Jazz Ensemble in assemblies
had prepared me,” drummer
Aizen said. “The actual act of
performing wasn’t so different
from what I had experienced in
other events.”
The show was well attended
by peers. During the performance of the band Yesterday’s
War, which came just after the
Dad Shoes set, the lead vocalist
said, “How many high school
kids are here?” About half of
the audience raised their hands.
“This is the most under-aged
crowd we’ve ever had! That’s
awesome!”
Friends and music fans alike
will have more chances to come
out and show their support for
the band this year.
“I’ve been talking to some
people from Baltimore Soundstage and The Ottobar, and we
also have a show in D.C. next
month,” said Diamond.
Good music, dancing, and
ugly shoes are guaranteed to
be present. And as for puppies?
Nothing would surprise me
from this endearingly badass
group of talented musicians.

Seniors prepare for winter directorial debuts
by Hannah Blau ’15
Every year, Theater Department chair
Peter King hands the reins over to a few
students who get to direct their own productions. This year’s Student Directed
Plays are focused on a particular group
of people: women. Each play is written
by a female playwright and directed by a
female student.
Third
By Wendy Wasserstein
Directed by Naomi Roswell
Third takes place in a small, elite New
England college. “A very polite, boyish
wrestler named Woodson Bull III (or
‘Third’) from a prep school comes and
is taking a Shakespeare class when his
professor accuses him of plagiarism,”
director Naomi Roswell ’14 said. “The
story follows Professor Laurie Jamison
(Sarah Cohen ’14), her daughter Emily
(Danielle Del Rosario ’15), her father
(Will MacKay ’15), and Third himself
(Radko Bachvaroff ’15).” The play also

features Hannah Block ’15 as Laurie’s
best friend, Professor Nancy Gordon,
with Nikki Haririan ’15 and Peter Coulson ‘16 as offstage voices.
In terms of selecting a play, Roswell
went through a number of options before
finally settling on Third. “I took every
play written by a woman off the shelf in
the Arts Center on the last day of school
in an effort to find a terrific show by a
female playwright that felt right for the
Park community,” she said. “I chose the
play because it felt real, applicable, and
relatable to our own lives, and it exposes
notions of what it means to be privileged
and in the majority.”
Now that rehearsals are in full gear,
the process is going well. “We’re on
track,” said stage manager Annika Salzberg ’15.
“Naomi is such an amazing director,”
Del Rosario ’15 said. She always says
when she likes or doesn’t like something,
and I really rely on that feedback since
I’m not that experienced with acting.”
“Although I hardly feel capable of directing a full length show, I have found
methods that to help my actors create

Third’s world, both through experimentation, and using techniques from Peter
King’s directing class last year,” Roswell
said.
Even though the cast is hard at work,
they still have their fun. “We’ve had
much more enthusiastic rehearsals than
I’ve ever seen [in other plays],” Salzberg
said.
Eurydice
By Sarah Ruhl
Directed by Megan Philippi
Eurydice is a “retelling of the Orpheus
myth from the perspective of Eurydice”
said director Megan Philippi ’14. The
original Greek myth tells the story of
Orpheus (Matthew Brill-Carlat ’15) as
he ventures into the underworld in an attempt to bring his dead wife, Eurydice
(Magdalen Wulf ’15), back into the land
of the living. In Ruhl’s play, however,
we see the story through the eyes of Eurydice.
“I hadn’t read anything like this play

before. It’s very imaginative,” Philippi
said. “It’s about life and death and the
life cycle and whether we would change
it if we could.”
“I’m a huge fan of Ovid’s Metamorphoses and all sorts of Greek mythology,
so Eurydice grabbed my attention immediately,” said Gabby Reamer ’14, who
plays a child in the production. “Sarah
Ruhl managed to modernize a timeless
peace in a smart, elegant fashion. The
world she’s created is like Wonderland
for the dead.”
Steven Villacorta ’16, Clare Peyton
’17, Sara Philippe ’15, Alia Satterfield
’15, Philip Merrick ’15 Reamer complete the cast, which, by all accounts, is
as cohesive as the plot is wacky.
“It’s great because we’re really an
ensemble,” Phillipi said. “We all have
different roles but we’re all working together.”
Brill-Carlat agreed. “I remember our
first staged reading: everyone got really
into it and there were ideas flying around
everywhere,” he said. “You can see the
director learning too, and that makes it
really collaborative.”
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Q&A: Fei Wang
MICA graduate student curates
Park exhibition, “Language+”

by Peter Califano ’14
Qianfei Wang, a second-year graduate student from the Maryland Institute College of Art (MICA), has collaborated with the art department to mount Language+, a
show that spans all three divisions, and doubles as the thesis exhibition requirement
for Wang’s MFA in curatorial practice. In this Q&A, Wang explains the nature of the
exhibit and how it came to be.

First off, can you explain
what exactly Language + is?
Language+: Let’s art a conversation!
is a two-venue exhibition and a collaborative educational experience which includes a series of programs that explore
the potential of art to be a fruitful method
of expression and communication. Language+ is partnering with two private
schools—Park and Baltimore Lab School,
an exceptional arts-infused school for students with learning disabilities—the project aims to celebrate the process of artmaking. Based on each school’s academic
curricula, Language+ offers students from
different grades opportunities to express
themselves and exhibit new art.
Park School’s Lower School art teacher
Nancye Hesaltine, second grade teachers Katrina Holmberg, Marilyn Milton
and Akua Perprah, Lower School science teacher Laura Jacoby, and performance artist [and Park parent] Liz Pelton
worked closely to develop the idea and
theme of water for their Language+ workshops. Second graders experienced and
researched water through different media,
such as performance and dance, drawing,
painting, stream-walking, writing diaries
and reading. With multiple learning opportunities, students could have an indepth understanding of water and its role
in nature.
In Middle School, seventh grade language arts teachers Elizabeth Hollister,
Rommel Loria and Geoff Meyers collaborated with art teacher Ann Haney and

mixed media artist [and Park parent] Julia
Kim Smith to help students understand the
concept of euphemisms while they were
making art. In the seventh graders’ Language Arts class, they studied euphemism
through reading a book named The Giver.
With Language+ workshops, students
investigated euphemism in a different,
hands-on way, and explored the idea of
euphemism in-depth.
Upper School students in the Beatz and
Design classes collaborated together on
a project which encouraged students to
think about the relationship between design and music. Both classes began with
their own independent projects. Students
in Design class created posters based
on different words, and explained these
words in a visual way with one color as
the limitation. Beatz students wrote music
based on different words as well.
Language+ invited [Park parent] Ellen Lupton presenting a lecture to both
classes about how to think as a designer.
Instead of working with a specific artist,
all students from Design and Beatz experienced working as artists individually and
collaboratively.
At Baltimore Lab School, 10 students
from early aftercare had an art workshop
every week, and used art as a vehicle to
study water, community and art-making.
These 10 students also had three opportunities to visit Park, work with Park second
graders, and attend a lecture by Laura Jacoby. All Park second grade students and
teachers will visit Lab School and experience Language+ when the exhibition is
displayed there.

photos by B. Knobloch ’14
Fei Wang’s graduate work at MICA in curatorial practice requires her to mount an
exhibition, so she created Language+ in collaboration with faculty and students.

How/why are you doing Language +? Why at Park?
Both Park and Lab School are paragons in contemporary education, following the model John Dewey encouraged in
his philosophy. Language+ was inspired
by John Dewey and his book Experience & Education. Because progressive
educational philosophy puts emphasis on
each individual’s needs and experience,
Language+ has engaged students with diverse workshops involving various artistic
languages, like movement, art making,
design and music.

How did you get the idea for
Language +?

Fei oversaw the installment of the Language+ exhibit, including “Guess the Euphemism,” in which students creatively illustrated common sayings and phrases.

I spent a whole semester researching at
both schools. That process included visiting different classes, talking with students
and teachers, and finding out about their
needs and interests.
Based on the two schools’ interests and
curricula, Language+ invited guest artists and lecturers to work with students

with multiple formats of art making, and
offered students the opportunity to conduct their investigation and education
in auditory, visual and kinesthetic ways.
Language+’s exhibition includes both professional artists and young student-artists
without hierarchy among the works of art.
Furthermore, the process of art-making
is no less significant than the value of the
final work, which explains why documentation plays a crucial role in Language+
As a graduate student from MICA’s
MFA in Curatorial Practice, I have learned
a lot from my program. MICA’s MFA in
Curatorial Practice is designed to forge
connections among art, artists, and the
community. The program’s collaborative
and individual curatorial projects allow
students to explore new methods of exhibition presentation—thinking outside of
traditional models and training to create
relevant, timely and accessible exhibitions
for their audiences.
New models will include considering
the surrounding community or history of
the venue as inspiration when organizing exhibitions. This innovative graduate
program is the first MFA in Curatorial
Practice in the United States.
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Losing Oscar
Meaning of the ceremony takes
backseat to fashion and glitz
by Ross Greenberg ’16
Each winter the Academy Awards ceremony celebrates the past year in film.
Now in its 86th year, the show will be
hosted Sunday, March 2, by daytime talkshow personality Ellen Degeneres. Each
host brings his or her own personality and
sense of humor to the show, making it different every year.
Lately, it seems like the true meaning
of the ceremony has been forgotten. It is
supposed to be about awarding and honoring the great performers and filmmakers
of the year. In reality though, the Oscars
ceremony has become more of a show
about worshipping celebrities and what
they are wearing than one about the work
they have done and things that they have
accomplished.
The once-prestigious Academy Awards
ceremony has now turned into a shallow

and superficial celebrity bonanza. It has
become a celebration of Hollywood’s glitz
and glamour rather than the hard work
that has been put into the last year in the
film industry.
At the Academy Awards, someone can
win the Best Actress award, the highest
award for a woman in Hollywood, yet be
terribly ridiculed for weeks if the dress she
is wearing at the ceremony is deemed to
be “ugly.” The world could care less about
what she has accomplished.

The first question that will be asked
of the actors and filmmakers when they
arrive at the red carpet is “who are you
wearing?” This ridiculous question is not
only grammatically incorrect, but it also
shows what Hollywood has come to in
recent years. Hollywood has become more
about looks and wealth than bringing
quality entertainment and joy to the world.
The Academy Awards has lost much of
its true meaning as an annual celebration
of film and has turned into more of a way
for clothing designers to gain publicity for
their new lines. Movies are still the reason
for holding the Academy Awards, but they
are no longer the main focus.
Although it is important for these public figures to look presentable and nice,
their clothing and looks should not steal
the spotlight from the movies and actors
that earned nominations. People need to
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remember that the Academy Awards ceremony is about the movies and accomplishments in film, not about who wore
that Valentino dress better.

photo courtesy tomandlorenzo.com

What will Oscar nominee Meryl Streep
wear on the runway? Should we care?

Beyoncé’s power grows with release of fifth album
by Nikki Haririan ’15
It’s hard to find a place to start when
it comes to Beyoncé’s newest album,
Beyoncé. There are so many noteworthy
things about this album, her fifth, ranging
from the fact that it’s the fastest selling
album of all time on iTunes to the notable
lack of pre-release hype. With 14 songs
and 17 videos on the accompanying visual
album, it’s hard not to find at least one
track to like.
One of the main reasons Beyoncé
spread like wildfire was her nonexistent
pre-marketing. The first few people saw
the ads on iTunes and her few posts on
social media and they told their friends,
who told their friends, and so on and so
forth. Beyoncé Knowles made marketing
history by being smart enough to allow
her fans to do all the work for her, without
spending an additional dime.
This method of advertisement only
worked for her because the Beyoncé
name carries so much weight; very few
others could get away with such a tricky
feat. Lady Gaga, a past collaborator of
Beyoncé’s, also recently released an album, ARTPOP, on which she spent $25
million for marketing. In addition, she
conducted numerous press conferences
and performances, but the album ended up
being a flop, with below average reviews
and rumors of her label losing millions
of dollars.
On the ideological front, Beyoncé definitely speaks volumes about Knowles’
maturation, as demonstrated by the discussion of feminism within the songs.
“Flawless,” the eleventh track on the album, features samples from author Chimamanda Ngozi Adichie’s speech “We

Should All Be Feminists.” The song’s
main message is that females aren’t just
their husbands’ wives, but rather their own
people in whom their husbands should
take pride. Knowles’ style is all about advocating for women without being ‘antimen’ and trying to educate the public that
feminism shouldn’t be a taboo word because it isn’t a hard concept to wrap one’s
mind around.
By focusing on empowerment, any girl
can look to this album and find solace from
the consequences of living in a patriarchal
world. Aside from the fantastic messages
the songs send, their musical quality is as
strong as it has ever been. With a mix of
upbeat party songs like “Partition,” slower
ballads like “Mine,” and even songs that
go between slow crooning and faster beats
like “Blow” and “No Angel,” Beyoncé has
something for every Beyoncé fan.
If it takes a village to raise a child, it
takes a city to make a platinum album.
Many respected members of the music
community helped out with vocals and/
or technical aspects, namely Frank Ocean,
Pharrell Williams, Justin Timberlake,
Timbaland, Drake, The Dream, Kelly
Rowland and Michelle Williams, Beyoncé’s Destiny’s Child sisters, and even her
own daughter, Blue Ivy Carter. “Drunk
in Love” is the second single and the first
Beyoncé song to feature Jay-Z since the
couple collaborated on the Deluxe Edition
of B’Day in 2007.
For those who are more visually inclined, the visual half of the album will delight and satisfy you in ways you weren’t
expecting to find in a musical project.
With beautiful colors, smooth choreography, and stunning fashion, the three to
four minute music videos seem to fly by

and leave viewers wanting more. Knowles
herself directed four out of the 17 videos,
which poses the question, “Is there anything this woman can’t do?”
It hasn’t been all smooth sailing for
the album though. Target and Amazon
refused to sell the physical copy after not
being allowed to put it up for download
and physical purchase at the same time.
Her management decided to keep its deal
with iTunes, allowing the online music
vendor to be the exclusive first place for
fans to buy the album. Considering that
the album sold 430,000 digital copies in
its first 24 hours on iTunes, staying with
iTunes wasn’t a bad idea at all.
The biggest controversy regarding the
album was in the first single, “XO,” in

which Beyoncé’s samples an audio clip
of a NASA public affairs officer talking
about Challenger, the space shuttle that
exploded just after takeoff, killing seven
crew members. While Knowles insists
that she had “[sincere intentions] to help
heal,” many family members of those fatally injured in the Challenger explosion
were disappointed in her use of the audio
in her song.
Nevertheless, it’s hard not to fall in
love with Beyoncé’s newest album, especially if you’re already a Beyoncé fan
(or a feminist). Even if you don’t like her
music, you have to respect the power she
has over society. This is Beyoncé’s world
and we’re just living in it, waiting for her
next flawless step. Beyoncé is a diva.

photo courtesy cdnthefader.com

Beyoncé’s self-titled fifth album exploded on iTunes with no advance marketing.
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Somalis deliver
memorable
performances in
Captain Phillips
by Leah Smith ’16

W

ith Captain Phillips, the story of
a ship captain whose freighter is
hijacked by pirates and who then is taken
hostage in a lifeboat, director Paul Greengrass manages to do the near-impossible.
photo courtesy collider.com
In a movie that claims to be “based on
Navy Seals negotiate with Somali pirates for the safe release of Captain Richa true story,” he creates a taut, dramatic, ard Phillips, played by Tom Hanks. Director Paul Greengrass creates an excitnail-biter of a film even when moviego- ing film based on the 2009 attack on the Maersk Alabama.
ers already know the ending. And though
the film’s interpretation may be slightly his performance becomes emotional, Ultimatum, but Captain Phillips is more
skewed—in reality, the crew of the ship, poignant, and eventually deranged, as he reminiscent of his work in United 93, a
the Maersk Alabama, is suing the ship lunges at the pirate pointing an AK-47 drama about the hijacked flight on 9/11
owner for reckless endangerment—im- at him.
that crashed in Shanksville, Pennsylvania
moderate use of artistic license is not too
Barkhad Abdi plays his counterpart, after passengers resisted the terrorists who
high a price to pay for a film as enjoyable the captain of a Somali pirate gang, who were aiming to crash the plane into the
as this one.
is driven to piracy not by sadism but by White House. As in that movie, GreenTom Hanks has already proven him- necessity. He and the rest of the Somali grass creates tension and claustrophobia
self to be a box office juggernaut, but he cast are far more memorable than their within an enclosed space (the plane in
affirms that title with his performance American crew equivalents, and they United 93, and the lifeboat here) while
as Captain Richard Phillips. He begins deftly portray their characters as humans still maintaining character dynamics.
as a brusque, somewhat arrogant com- driven to great lengths rather than innately
He also defines the pirates as indimander who cannot manage to say “enjoy cruel criminals.
viduals, with Abdi playing a nervous and
your coffee” without impatience seeping
Greengrass is best known for directing inexperienced, yet determined, captain,
through. Once in the lifeboat, however, in The Bourne Supremacy and The Bourne Faysal Ahmed as the young pirate who
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seems reluctant to carry out the piracy,
and Barkhad Abdirahman and Mahat Ali
as vicious, cynical, and averse to any form
of negotiation. We never fully sympathize
with the pirates, but it is difficult not to
feel sorry when their lives are portrayed
as a tragic cycle of bloodshed and poverty.
The movie is emotionally complicated,
as viewers struggle to decide with whom
to sympathize. Though the pirates are violent and money-hungry, they are merely
puppets of bosses who require massive
cash rewards in return for their services.
We hope not for their success in holding Phillips for ransom, but rather that
they will not be punished for the trifling
amount of $30,000 that they managed to
obtain.
The movie has few false moments,
particularly as the action increases, but
those which stand out awkwardly do so
because their backdrop is such an impressive film. The very first scene of the movie
is Phillips’s commute to the airport with
his wife, and in it they hold an obviously
staged and irrelevant conversation about
the difficulty of making it ahead in today’s
world. The lines are clunky and the staging awkward, as the two sit side by side
in the front seats. While on the lifeboat,
Hanks makes clumsy attempts to outwit
the pirates by advising them to surrender
to the Navy Seals.
Despite these thorny lines, the film as
a whole is extraordinarily well scripted
and performed, with a patriotic, uplifting
ending which guarantees that the audience will leave the theater with trademark
American optimism fully affirmed.

Coming soon to DVD

New Thor just another Marvel franchise sequel
by Kyle Chang ’15 and
Radko Bachvaroff ’15
Five thousand years ago, King Borr
went to battle with the dark elves to prevent them from plunging the universe into
total darkness. After stealing the aether,
Borr and all of his Viking friends had the
elves on the run. Instead of destroying the
aether, Borr sent it to some nether realm,
washing his hands of the problem completely.
Cut to present, and this Norse folk tale
throws us into the plot of Thor: The Dark
World (DVD release Feb. 25), the sequel
to Marvel’s 2011 film Thor. Thor (played
by Chris Hemsworth) is in the midst of
bringing peace to the nine realms, which
were disturbed by the destruction of the
Bifröst (from the first Thor film).
Director Alan Taylor, who also directed the TV series Lost, Game of Thrones,
and Mad Men, succeeded in making a
plot congruent to every other twenty-first
century Marvel film, containing cheap
punch lines, a weak story with many
holes, and tons of unnecessary fillers. If
you fall asleep during this movie, don’t
fret—everyone else will most likely be
asleep as well.
The plot in The Dark World is similar

to that of Transformers. There is a skir- movie that is distributed to the U.S., and plot of a pornographic film may end up
carrying more originality than a newly
mish between two opposing forces in for that matter, the world.
With a larger audience to please, mov- released, re-enhanced, Marvel The Avengspace occurring many years ago, which
results in a lost catalyst that is hidden on ies are increasingly becoming less original ers 5.
We don’t suggest that you see Thor:
a random remote planet (earth). This prob- and more boring, spending more time and
lem, which is put in the hands of the next energy on advanced special effects and The Dark World, but we also don’t want to
generation of alien life forms, is reignited less on plot development. If this pattern put down the entire Marvel franchise that
by the human race, which in turn, brings of drab, boring storylines continues, the has released so many enjoyable movies.
chaos and war to earth.
If Americans ever expect that movies
will get better, they are going to have to
raise their standards. If I go into a Marvel movie with a basic understanding of
a typical Marvel movie plot, I can easily
determine who is going to kill whom and
who the culprit is.
But who is to blame for this predictability? Well, not Marvel directly. Many
movie companies including Marvel have
acquired the “worldwide” title in the past
decade. Smaller industries called “minimajors” have been bought out by larger
companies who have then been bought
out by massive companies.
These large corporations have been reduced to six core companies, sometimes
referred to as the “Big Six”: Sony, Warner
Bros., Disney, Universal, Twentieth Cenphoto courtesy nypost.com
tury Fox, and Paramount. These compa- Chris Hemsworth plays the title character in Thor: The Dark World, out on
nies have a monopoly over almost every DVD Feb. 25.
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Cue me up? The power of words in sports psychology
by Idris Mitchell ’14
“Hands up!” I say, rather, yell this
phrase nearly 30 times, almost like a broken record, during each and every basketball game I play (much to the dismay
of my teammates). Why? Because my
teammates need reminders, cues to churn
the gears in their head towards optimal
performance. “Hands up” quite literally
means to outstretch a player’s hands on
defense, elongating his wingspans, consequently making it harder for the offensive
team to see openings in the defense. By
saying statements like the one above, I’m
employing a valuable sports psychology
technique called cue words.
Cue words help athletes, or really
anyone, focus their efforts in pursuit of a
goal. Often times, people get so wrapped
up in what they’re doing that emotions inevitably come into play. This is especially
true when the person has made significant
sacrifices to reach an objective, and if it
weren’t, rarely would we see someone
cry over a less-than-expected school
grade, or get a red card because of overaggressiveness.
Emotion is a very real aspect of life
that manifests itself in athletics—a domain where when people are literally
placing their bodies on the line, making it easy for emotions to follow suit.
However, showing too much emotion, or
obsessing too much over past mistakes
can be the downfall of any athlete, for it
hinders future progress and inhibits concentration. Enter, the concept of “shortterm memory.”

When a person strikes out in baseball,
misses a shot in soccer, drops a pass in
football, forgets the answer for a test
question, or stumbles over their words in
a public setting, the immediate response
is a feeling of self-deprecation, in addition
to fixating on their shortcomings. But by
doing so, a person can obsess so much that
they never re-attain the high-level performance they were at before the mistake. In
response to this phenomenon, a short-term
memory asks students and athletes alike to
concede that mistakes are inevitable, and
instead of lamenting them, look forward
to the next opportunity for redemption.
This technique is employed to maintain
focus on a particular activity, and works
well, but is unfortunately easier said than
done.
How many times have you fallen short
of an expectation, and no matter how
many times others said, “Don’t worry,
you’ll do better next time,” you simply
couldn’t get the failing off your mind? It’s
hard, yes, and understandably so. Therefore, cue words are effective tools, which
foster short-term memory by forcing you
to concentrate on the particular word and
its subsequent actions, instead of the previous mistake.
Dylan Schulz ’14 said he uses cue
words mainly for academic purposes,
explaining, “Last year in Calculus, Tony
[Asdourian] would have us say ‘radians’
in our head, or out loud, as a reminder
that radians are the units predominantly
used for the discipline. Even today, I still
say radians to myself to remember what
to do—it kind of just stuck.”

12
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And although Tyra Whye ’16 uses a
less concrete word than Schulz, it still fulfills its purpose. “Time” is what she says
to herself on the soccer pitch as a reminder
that there is only so much time in a game,
so she must play her hardest throughout
that finite period.
The funny thing about cue words is

while they may seem simple, or silly, they
work amazingly well. So think about creating some next time you’re on the playing field or in the classroom, because more
than likely they will only improve your
performance.
And who really couldn’t use a nice reminder, now and then?

Bruin fever: cheering creates community
by Samantha Max ‘14
I’m not an athlete. I’m not an avid
sports fan. I warmed the bench on every
sports team that I was ever part of in lower
and middle school, and haven’t played a
team sport since. But I love Park Friday
night basketball games.
I love walking into the athletic center
and seeing the wooden bleachers lined
with students and parents dressed in
school colors. Sneaker squeaks echo from
the walls as stomping feet send the seats
into a thundering vibration. The court goes
silent as dozens of arms raise overhead
and fingers dance through the still air as
a flawless foul shot swishes through the
basket. Cheers explode from the crowd
like popping popcorn.
Ever since my brother joined the
fresh/soph basketball team when I was
in seventh grade, I have looked forward
to Friday nights spent on the L Brooks
Lakin Performance Court, immersed in
the world of high school basketball. I
swivel my head and follow the players
running back and forth across the court,
screaming their names as they attempt to
shoot the ball through a swarm of gangly
arms. I stand up in my seat when some-

one makes a basket, and feel my shoulders slump disappointedly when the ball
bounces off of the backboard. I sense the
forgiveness from the fans when the team
loses, and feel the electricity around me
as the buzzer sounds and the scoreboard
reads triumph.

People always say that Park lacks
school spirit, but Friday night basketball
games are one of the best counter-examples that I can think of. Artists and athletes
and parents and siblings all come together
for an hour or so to enjoy each others’
presence and cheer on their team. I find

photo by K. Kouwenhoven ’15

myself yelling the names of classmates
whom I have never spoken to before and
sitting with people that I barely know, yet
feeling closely connected as the game unfolds and the scores increase.
Coming from Krieger Schechter in
ninth grade, one major culture shock for
me was the seeming lack of community
here. For the most part, students remain
safely inside of their own tight-knit communities and rarely venture beyond the
invisible barriers. However, Friday night
events at school, such as Goldsoundz,
plays, and basketball games are a time
when a diverse group of students can
come together to support each other.
It does not matter if you aren’t a musician, if you don’t like to act, or if the
thought of playing sports makes your
heart rate accelerate and palms sweat uncontrollably. These Friday night engagements are an opportunity to step outside
of the miniature communities that break
up the school and come together as one
family, cheering each other on at least until the buzzer sounds.
J. Williams ’15 (#11) takes a perfect foul shot during Program Night,
the last home game of the season.
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Russia’s Putin ignores
sexual orientation in
Sochi Olympic truce
by Leah Fishman ’17

In an article for the Huffington Post,
Udoka Okafor writes, “[I]t goes without
saying that any large international event
that puts a country in the big spotlight
makes them keener than ever to tidy up,
show a smile, make nice, try to appease
everyone in sight, and bolster their reputation and worth.” So when President
Vladimir Putin announced anti-gay laws
would be enforced in Russia, the most
surprising part was the fact that he made
the announcement so close to the 2014
Sochi Winter Olympics.
The new laws criminalize “the propaganda of non-traditional sexual relations,” which includes gay rights
parades and giving information about
homosexuality to underage children.
The International Olympic Committee stated that “Russia’s anti-gay law[s]
won’t affect The Games,” but the Russian leader has other plans. Every two
years an Olympic Truce is adopted by
the United Nations to help create a
peaceful environment during the Olympics. This year, Russia rewrote the truce
to include “people of different age, sex,
physical capacity, religion, race and
social status,” but it does not include
sexual orientation. Though LGBT rights
have not been included in any treaties in
the past, the movement has come a long
way since the 2012 London Olympics,
so the snub caused controversy when
the revision was released to the public
in 2013. That, however, didn’t keep Putin from continuing to create chaos surrounding LGBT issues; in August 2013
it was confirmed that law enforcement
officers would in fact be enforcing Russia’s anti-gay laws throughout the 2014
Sochi Olympics.
More recently, Putin has said that
members of the LGBT community
are welcome to attend the Olympics
and will not be actively targeted, unless necessary. But he also added that
all homosexuals must “leave children
alone,” implying a connection between
homosexuality and pedophilia.
At this point Putin’s decisions have
been condemned, and the response from
many countries all over the world has
been an amazing boost for members of
the LGBT community. This group has
faced threats and assaults, but throughout the past decade, progress has been
made in accepting and integrating
homosexuality into various cultures
around the world.
The creation and publication of Russia’s anti-gay laws is a step backward.
Many people think sending athletes to
the Olympics shows support for the
laws, but if people give in and abandon the Olympics they could be seen as
weak. Though no one can force Russia
to change its new laws, we can all hope
that at the next Olympics the laws and
the truce will be more in favor of the
LGBT community.
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Winter Olympics showcase
rising American athletes
by Julia Gross ’14
Skates flash, skis soar, and pucks fly. From February 6 to 23, the world will stop
in its tracks and turn to Sochi, Russia to witness the Twenty-second Olympic Winter
Games. While many know athletes such as Lindsey Vonn, Shaun White, and Shani
Davis, here are some rising stars that are certain to make an impact:

photo courtesy nydailynews.com

photo courtesy publimetro.co

Noelle Pikus-Pace, (skeleton)

Lyman Currier (halfpipe skiing)

Noelle Pikus-Pace is back and hungry
for gold. Although she announced retirement from skeleton (an individual sport
similar to bobsledding) after the 2010
Vancouver games, the 31-year-old Utah
native has returned for one last Olympics.
After suffering a broken leg in 2004,
Pikus-Pace persevered and made the
American Olympic team in 2010 where
she finished in fourth. As a two-time gold
and three- time silver medal FIBT National Champion winner, she definitely
has a chance to bring home a medal.

In a few weeks, halfpipe and slopestyle
Skiing will make their Olympic debut.
Among the hundreds of athletes eager to
show off these two sports to the world
is 19-year- old Colorado native Lyman
Currier.
After overcoming a knee injury, Lyman
took first place in the FIS World Cup Finals in Spain. He placed first in the men’s
U.S. Grand Prix freestyle half-pipe skiing
event, which guaranteed him a spot on
the Olympic team. Watch out for Currier
this February.
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Polina Edmunds (ice skating)
There is no doubt in anyone’s mind
that Polina Edmunds is looking for the
podium. After winning gold in the 201314 Junior Grand Prix in Mexico City and
Belarus, the 15-year-old San Jose native
surprised the world by placing second in
the Women’s National Championships.
This competition was not only Edmund’s
first appearance in a Senior competition,
but was one in which she placed higher
than four-time U.S. national medalist Mirai Nagasu and two time National Champion Ashley Wagner.
Although young, her success in the National Championships pushed the United
States Olympic Committee to choose
Edmunds to be a member of the American Olympic team. The real question is
whether or not she will be able to sustain
her recent success in Sochi.

Steven Holcomb (bobsled)
After winning gold in 2010, Steven
Holcomb is on the hunt for a second victory. The 33-year-old Utah native went
through a non-invasive surgical eye procedure that not only fixed his vision, but
jumpstarted his bobsledding career.
The military veteran won gold in 2010
in the four-man race, the first time an
American has done so since 1948. Since
the Olympics, Holcomb was a part of the
2012 FIBT (International Bobsleigh and
Tobogganing Federation) World Champion four-man and two-man Sled teams,
and 2012 FIBT Team Event Champion,
just to name a few.
He will pilot one of the two four-man
sleds and drive one of the three two-man
sleds this February. Holcomb and his team
are definitely podium contenders.
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Amanda and Phil Kessel (ice hockey)
When the Kessel Family settles in to
cheer on the American team in Sochi, they
will have their eyes on not one but two
members of their clan. This year, sister
and brother, Amanda and Phil Kessel
will be striving for gold in US Men’s and
Women’s ice hockey.
Phil Kessel was drafted fifth overall
in the 2006 NHL entry draft and now
plays for the Toronto Maple Leafs. He
is currently ranked tenth in the league in
scoring with 23 goals and is projected to
score 41, a career best for the 26-year-old
Wisconsin native. Kessel was a part of
the silver-winning squad back in the 2010
Vancouver Olympics and is predicted to
make an impact in Sochi as one of the
team’s strongest scorers.
Amanda Kessel is considered by many
one of the best women’s ice hockey players in the world. This is her Olympic debut
and success seems likely for the 22-yearold. While playing for the University of
Minnesota Golden Gophers, she rose to
stardom by scoring 46 goals and adding
55 assists. She took the 2013-2014 season
off to prepare for Sochi, which only shows
how badly she wants to bring home gold.
Expectations are high for both Amanda
and Phil. Will both be able to reach the podium? Or will one fall short? This brothersister ice hockey duo is one to keep an eye
on this year in Sochi.

photo courtesy wikipedia.org
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Athletic credits should require physical activity Hoops festival
shows Bruins
how to improve
their game

by Leah Smith ’15
Requirements for Upper School athletic credits are both excessive and unequal, as they mandate participation in
at least four seasons of sports and do not
award equal numbers of credits for school
versus off-campus sports. A department
that does not offer an opportunity to get
credits during the school day, instead requires students to participate after school
when they may have other, non-athletic
commitments.
Of course, physical education is crucial
to health, particularly in high school, and
having requirements for physical activity
is not only reasonable but also necessary.
But these requirements should not impose
an undue burden on students, and should
be distributed in a manner proportional to
students’ activities.
“The system is biased towards people
who play in-school sports,” Boys Varsity
Basketball co-captain Idris Mitchell ’14
said. “It is significantly harder to get credits if you don’t play a sport here.”
Ideally, credits would encourage kids
to become involved in sports and inspire
activity beyond high school. But students
deeply involved in community service or
the arts may not have time to easily fit in
four or six seasons of sports. The school
should not prioritize athletics over other
hobbies or interests. But, according to

by Justin Wyda ’15
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Girls’ Athletic Director Robin Lowe, “The
purpose of athletic requirements is to let
kids feel out what they like and don’t like,
and I think we do a good job of balancing
that with other activities.”
Some students agree. Sophomore Emily Berner suggests that “We wouldn’t
be able to field many teams without the
number of athletic credits we require.”
Hayley Miller ’16 also agrees. “Without
requirements, we wouldn’t have as strong
of an athletic department.” She admits,
however, that the credit system could be
biased, and concedes, “It could be time
to re-evaluate.”
Yet even students who choose to participate in sports outside of school are
not granted the same number of credits
as those who play on school teams. Offcampus sports receive only one credit,

as opposed to the 1.5 credits for school
sports.
“The reason for that is because school
athletes are spending considerably more
time practicing than the two-hour minimum for off-campus or P.E. credit,” Lowe
said. But off-campus sports do not always translate into fewer practice hours.
For example, I sometimes spend up to 13
hours per week doing gymnastics but receive only one credit per season. Does this
make any kind of sense?
Credits should be counted equally for
both on- and off-campus sports, or should
be scaled to the number of hours per week
a student participates in a sport. We should
only require three seasons of sports, in order to allow students to participate in other
activities. This would be a more equal and
manageable system.

New system reforms college football play-offs
by AJ Kohn ’14
Say what you will about the Bowl
Championship Series, it knows how to
make an exit. In the final BCS title game,
the end of the college system for selecting
bowls that had lasted for 16 years, the two
teams showed up to play.
On January 6, Florida State and Auburn
put on a memorable show that included
a 100-yard kickoff return and three lead
changes before the Florida State Seminoles came out with the victory. After
years of controversy with the BCS system
of ranking teams, college football will be
switching to a new system of deciding
their bowl games, including a four-team
playoff.
The controversy surrounding BCS
came from its formula for ranking teams.
computer rankings, which were a large
part of the old system for choosing bowleligible teams will no longer be used. The
computer rankings, which used various
formulas to create a list of the top teams
in the country, were seen as flawed, as
teams were forced to keep their starters in
and run up the score late in games to help
boost their statistical ranking.
The new four-team playoff system attempts to tackle this issue by having a
committee of voters decide the Top 25,
much in the same way the Associated
Press or USA Today come up with their
rankings, which are widely used and respected.
In the end, it was a U.S. House Subcommittee that passed the new four-team

Wally Skalij/Los Angeles Times/MCT

The Florida State Seminoles won 34-31 against the Auburn Tigers in the fourth
quarter of the BCS National Championship game at the Rose Bowl in Pasadena,
Calif., Jan. 6. A new system for choosing teams goes into effect next year.

playoff system. The final four teams will
be selected by a 13-member College
Football Playoff committee that includes
ex-football players like Archie Manning,
athletic directors from each of the five socalled “power conferences” (the ACC, Big
12, Big 10, Pac-12 and SEC), and even an
ex-government official like Condoleezza
Rice. The playoff system, consisting of
two semifinal games and a championship,
is supposed to bring more excitement to
the end of the season, as well as give the
three and four seeds a chance to compete
for the title instead of being left out like
they had in years past.
In 2008, just after he was elected president, Obama weighed in on the issue.

“I think any sensible person would say
that if you’ve got a bunch of teams who
play throughout the season, and many of
them have one loss or two losses, ...we
should be creating a playoff system. Eight
teams. That would be three rounds, to determine a national champion. You could
trim back on the regular season. I don’t
know any serious fan of college football
who has disagreed with me on this. So,
I’m going to throw my weight around a
little bit.”
In the end, even President Obama
couldn’t follow through with all the
changes he wanted, but change has finally
come about which will make a lasting impact on college athletics.

Over winter break the school hosted
the Charm City National High School
Hoop Festival, a highly acclaimed Boys’
Basketball tournament that drew competitive teams from all over the East Coast.
The tournament, which took place from
December 27-30, played host to 20 high
school Varsity teams and eight Junior Varsity teams.
Notable teams that attended the tournament included St. Frances Academy
(ranked sixth locally by the Baltimore Sun
as of January 21), Poly (ranked tenth),
Montrose Christian and Our Savior (a
school from New York ranked eighth by
maxpreps.com in this month’s national
high school basketball rankings). The
tournament showcased many highly competitive games between talented teams.
The Park community was able to attend
for free, instead of having to pay $15 general admission. Members of the Varsity
Boys’ Basketball team who attended felt
that they gleaned a lot from the tournament, even though the Bruins weren’t
competing. “The intensity, emotion, and
team chemistry that was displayed during those showcase games was enviable,”
Varsity Basketball co-captain Francesco
Porcarelli ’14 said. “If we played like that
we would be unstoppable.”
“It was a great experience for our kids
having a tournament of that caliber at our
school,” said Head Varsity coach Derrick
Larkins. “I enjoyed watching the games
with a number of my players. I think it is
important for kids to see top ranked programs and players to see exactly how far
hard work and dedication can carry you.”
Not only did this tournament bring
quality basketball to the community, but
it also spread the word about the school.
These events “put Park School in the
public eye,” Athletic Director Ridge Diven said. “All of Park School, whether
its athletics, arts, or academics, benefits
from these tournaments because it brings
the community to our campus, and we
have a great campus and great facilities
to display,” he said.
Sometimes this increased awareness
of the school can attract talented athletes,
which was the case with Jair Williams ’15
who transferred from City College High
School last year. Diven also notes that
more basketball players coming to campus during top-tier tournaments raises the
possibility that “a select few will fit with
Park and can contribute to our program.”
Tournaments also serve has a source
for auxiliary revenue. “It [auxiliary revenues] has become an important part of our
budget,” Diven said. The school makes
money by hosting high-profile athletic
events that help fund athletic programs
and other areas of our school as well.
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Girls’ Basketball works toward
improving this season and next
by Wayne Bradley ‘15
As the Girls’ Varsity basketball team
continues its season with a record of 2-6,
many things will play a role in having a
successful year and, more importantly, a
year full of positive experiences.
“With only two seniors on the team,
underclassmen have to fill a big role if
we plan to be successful,” senior captain
Clara Hollander said. The problem she
describes is that of returning players. Of
the 11 potential players who would have
brought at least one year of Varsity experience, only two returned, creating a dilemma for the program whose primary goal is
to field a Varsity team. This meant players
that would normally have had the time to
develop on Junior Varsity are pushed up
to the challenging level of Varsity, thus
eliminating the JV team altogether.
Although the girls are playing with less
experience than their counterparts, it may
just turn out to have a positive impact on
the athletes and program in the years to
come. Underclassman athletes will have
this year’s season to learn the plays, and
by next year will play like a well-oiled
machine. “Since the team is young, people
need to know that it’s okay to make mistakes,” Hollander said. “But even with
those mistakes, it’s still important to take
practice and games seriously. Every day
we are getting closer and getting to know
each other better.” Supporting each other
seems to be the key to success, not just
for wins, but for success in future years.
Although there are only a few upperclassmen (three to be exact), they too play
a big role on the team. “Upperclassmen
are expected to keep everyone on the team
in sync,” Hollander said. “The biggest role
as an upperclassman is to be a leader, especially for seniors who’ve been with the
program for four years and understand
that strong leadership builds the team and
sets the standards,” she said.
Underclassmen have a large role to
play if the team wishes to reach its goals
this year. “As of right now, I don’t think
our main focus is winning as much as

photos by B. Knobloch ’14

Girls’ Varsity Basketball warms up before playing St. Tim’s Saturday, Jan. 25.

it is to grow as a team and learn how to
work together to make good things happen,” Kelsey Curtis ’16 said. But it’s not
only the players that are working to better
the team; the coaches are working just
as hard. Coaches Bill Pace, Amy Millin,
and T.C. Caviness are all active in working to get the team to be the best it can
be, making sure the players are working
hard to achieve their goals. While Pace
is returning after a stint with Friends
School, both Millin and Caviness have

been longstanding fixtures of the program.
“The coaches are really tough, and I think
that’s exactly what our team needed because we’re learning how to work hard
for what we want, and prove that we have
something to add to the team,” Curtis said.
So while their record may not conventionally read as a winning season, make no
mistake: the Girls’ Varsity team is winning
by constantly improving their gameplay
and growing as a unit, setting up the program for successful years to come.

Above: Coach Bill Pace reviews the game plan with the team. Below Left: M.Tracey
’14 dishes up a ball during warm-up drills. Below: C. Hollander ’14 directs team
members on the court. In the end, St. Tim’s beat the Bruins 65-12.

Wetz Up?
Hibernation
by Zach Wetzler ‘14
All goes quiet, the
flag is slowly lifted up,
half way between the
ground and the top of
the flagpole, and women and children begin
to cry. It has been a longstanding tradition for Americans to raise our flag to
half-mast in wake of tragedy and sorrow.
On February 3 I carried on this tradition,
shedding a tear as I got up from my Super Bowl stupor and crossed off the day
on my Miss Shirley’s-themed calendar.
For the day after the Super Bowl kicked
off the beginning of the most monotonous six-week period in all of sports.
Although there are still the NBA and
NHL to follow, the time in between
Super Bowl Sunday and the tip-off of
March Madness are indisputably the
worst weeks of the sports year. Prepare
yourself for endless NHL highlights,
Australian squirrels on water skis, and
premature predictions of the upcoming
NFL season.
For instance, on February 17 ESPN
will once again kiss Michael Jordan’s
Nikes in honor of his birthday. Hey, he
only turns 51 once! The scouting combine draws some attention, but I am still
of the mindset that Rich Eisen of the
NFL Network running the ’40,’ is still
the most exciting part of that event.
Finally, as high school sports begin
to come to a close, YouTube and TV
shows alike will be chockful of clips
of half-court buzzer beaters and broken
backboards. This time period is like
waking up for Santa on Christmas Day.
You want to believe, but as you tear off
the gift-wrap you realize that Santa and
your Mom have the same handwriting.
But wait! What is that; is it our saving
grace for this never-ending boredom?
The Olympics! Queue the Saturday
Night Live Debbie Downer sketch. Nope
sorry, not even the Olympics can carry
us through this time period. Unless Tanya Harding orders another mafia hit on
a skater, the Olympics will leave many
of us unenthused.
A hockey gold could be potentially
intriguing but seems unlikely given this
year’s tough competition. Also there is
no more ‘underdog’ factor like that of
the 1980 team, in which college kids
took down the mighty Soviet superstars.
Some may also say that the Jamaican
Bobsled deserves attention, but the main
story there is that they simply qualified.
Unfortunately, that bobsled team will
fail to compete lacking Olympic experience. Instead, in honor of their qualification I will be watching the Disney
spectacular Cool Runnings. John Candy
is excellent.

